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ABSTRACT

The purpose of this research was to analyze the identity of Sompote Saengduenchai in filmmaking. To
analyze internal and external factors related to Sompote’s uniqueness in filmmaking. Saengduenchai by studying
the life of Sompote Saengduenchai since childhood, beginning to learn to make movies.

Until the making of the movie by studying the uniqueness of character creation and special techniques
of Sompote famous moonlight by selecting a sample group purbability sampling was used, including 17 films of
Sompote Saengduenchai. from all samples according to the criteria with a total of 4 stories as follows:

1. 1973 Tha Tien 2. 1974 Yak Wat Chaeng found Jumbo A 3. 1974 Hanuman found 7 superhumans 4.
1985 Magical Lizard and received various awards. The researcher takes into account 1. Academic or practical
benefits due to this research is a case study aimed at analyzing the life and works of Sompote Sangduenchai, who
collects what has been experienced in life until it can be used as a guideline for creative works. That is unique,
which may be applied to the idea of creating a movie with each person that uniqueness may comes from one
of the factors in the life of that director.

2. Academic benefits the knowledge from the study of the case of Sompote Saengduenchai is an increase

in the study of Thai film history.
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The analysis results showed that uniqueness in the movie, the nature of the fantasy. from 4 films with
magic and the supernatural. Fantasy from local tales It’s a real world scene, but there are some supernatural
occurrences. Such as talking animals, characters adapted from local fairy tales and special effects are used.

Tokusatsu movies with real humans or TV dramas that use special effects to create small town scenes
for filming. It’s a special technique to create a picture. Types of special effects Imaging reproduction of a scene or
character in miniature or filming an object that is different in size from the real object by creating make realistic
movements with the actors, and use explosion and spark effects to add realism.

In the creation of Sompote’s work, it consists of beliefs in Buddhism, believe in teachings, do good things
get good things, do bad things get bad things interested in literature and legends therefore saw stories in movies
related to fairy tales legend good, evil, sacrifice and the preservation of Thai culture and beliefs external factors
affecting Sompote’s work creation are: Growing up in a family that ran a photography business attended college
majoring in photography.

Have the opportunity to study film technical work in Japan. As a result, Sompote’s work is a combination of
Thai culture, stories, and beliefs. and the use of mechanical techniques reproduction of a Japanese drama scene.

Summarizes the identity that appears in Sompote’s movies. Comes from internal factors since he was a
child who went to study at the temple, so he believed in Buddhism, magic, supernatural things, and a penchant
for taking pictures and watching outdoor movies. External factors come from education driven by internal factors
that are cultivated. Causing Sompote to be interested in photography and film.

Also learned shooting techniques from Japan, makeing it unique in the technique of creating a simula-
tion scene. Prop simulation creating a set of character tires have a fun story fantasy but when the technology of
animation effects has developed more and more. The repetitive storyline is not new. Original footage is used to

edit again. Makes creating work in a simulated scene is therefore less interesting.

Keywords: Effect; Miniature; Tokusatsu,
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