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Abstract

This paper aims to study the two Thai translations of The Picture
of Dorian Gray, a late- victorian novel written by Oscar Wilde, in order to
determine how the translations are ‘ queered’ in different periods,
particularly the suggestive traits of homoeroticism and effeminacy implied
by the male characters of the story. The selected translations are the
works of Aw Sanitwong (1974) and Kittiwan Simtrakarn (2009). Queer
Theory is adopted to analyse how the queered text are representedin the
source text and the translations. The concept of translation by André
Lefevere provides a platform for the analysis of social and cultural factors
influencing the translators’ attitudes and translation approaches.
Paratextual elements were also analysed in order to see how they could
frame the perception of the readers regarding the non- normative
sexuality. It is found that the work of Aw Sanitwong suggests the queerness
of the male characters more tangibly than the later version, and even
more than the source text. On the contrary, the paratextual elements in
the translation of Kittiwan Simtrakarn seems to indicate the elements of
sexuality in the narrative. Ideology and poetics play a crucial role in
shaping the translation approaches of both translations while, patronage

produces great influence only in the translation of Kittiwan Simtrakarn.
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“When our eyes met, | felt that | was growing
pale. A curious sensation of horror came over me. | knew
that | had come face to face with someone whose
personality was so fascinating that, if | allowed it to do so,
it would absorb my whole nature, my whole soul ...”

“Suddenly | found myself face to face with the

young man whose personality had so strangely stirred
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me. We were quite close, almost touching. Our eyes met

again, It was reckless of me ...” (Wilde, 2012, p. 6)
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uagluaiuwagiiunussengdn “Dorian buried his face in the great cool lilac
blossoms, feverishly drinking in their perfume as if it had been wine”
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Aeazideusely nflaesmeauinandulaidou 1nse 91 “The Park is quite
lovely now. | don’t think there have been such lilacs since the year | met
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“It was horrible! Why is your friendship so fatal to
young men? There was that wretched boy in the Guards
who committed suicide. You were his great friend. There
was Sir Henry Ashton, who had to leave England with a
tarnished name. You and he were inseparable. What
about Adrian Singleton and his dreadful end? What about
Lord Kent’s only son and his career? | met his father
yesterday in St. James Street. He seemed broken with
shame and sorrow. What about the young Duke of Perth?
What sort of life has he got now? What gentleman would
associate with him?” (Wilde, 2012, p. 144)
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“Oh, if it were only the other way! If the picture
could change, and | could be always what | am now! Why
did you paint it? It will mock me some day— mock me

horribly!” The hot tears welled into his eyes; he tore his
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hand away, and, flineing himself on the divan, he buried

his face in the cushions” (Wilde, 2012, p. 25)
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“I didn’t know you were so vain; and | really can’t see any
resemblance between you, with your rugged strong face and your
coal-back hair, and this young Adonis, who looks as if he was made of

ivory and rose-leaves. Why my dear Basil, he is a Narcissus, and you—
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well, of course you have an intellectual expression and all that.”

(Wilde, 2012, p. 2)
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... and that, of the lives that had crossed his own, it had been the
fairest and the most full of promise that he had brought to shame.

(Wilde, 2012, p. 212)
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As they entered the studio, Dorian Gray put his hand upon Lord
Henry’s arm, “In that case, let our relationship be a caprice,” he
murmured, flushing at his own boldness. Then stepped up on the

platform and resumed his pose. (Wilde, 2012, p. 22)
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“My dear Henry, we either lunch or sup together every day, and | have
been to the opera with you several times,” said Dorian, opening his

blue eyes in wonder. (Wilde, 2012, p. 51)
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"Is Monmouth to be there too?"
"Oh, yes, Harry."

"He bores me dreadfully, almost as much as he bores her.” (Wilde,

2012, p. 174)
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"l am charmed, my love, quite charmed," said Lord Henry, elevating his
dark crescent-shaped eyebrows and looking at them both with an

amused smile. (Wilde, 2012, p. 43)
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