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Motion in Experiencing Architecture

Sarawut Preamechai

Faculty of Architecture, Silpakorn University

Abstract

The objective of this article is to interrogate on the relationship between
architectural space and human body. Relatively, the human body is always
taken as an important tool in the architectural design process, especially on
the notion of anthropomorphic proportion as an essential reference to identify
size and dimension of various elements in architectural space. Substantially, the
human body is equipped with the relationships between internal and external
factors. These two active factors are inseparably unified. The external factor
could declare the body in term of its physical sense. On the other hand, the
internal one could, then, declare the body in term of its sense of perception.
The later one to which has hardly established in the architectural design process.
The two active factors always conduct the movement of human physical body.
These two factors have also been demonstrated through the space uses in both
activated and perceivable sense of space. Therefore, the corporal mobility could
validate qualification of space and the way in which space is experienced. These
speculated extent would be demonstrated through specified architectural space

within its particular temporal dimension.

Keyword: Body in movement | Architectural Phenomena | Sensory-motor

phenomena
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