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Early Days of “The Modern” Influence at Silpakorn School of Architecture
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ABSTRACT

The study of architectural design and site planning works of Professor
Joti Kalyanamitra and Assistance Profressor  Suriya Ratanaphruk, the early
Modernismts from Silpakorn  School of Architecture, designed on Silpakorn
campuses through the eyes of an observer, traced the contents of buildings
that the architects meant to inform, either the technical solutions or the
architectural features that suit for tropical climate. Works of Professor An
Nimmanahaeminda, homage to the first Modernist teacher of this school,

were also studied through document and “walking through” survey trips.

Keyword : Modernism, Tropical architecture
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® It seems generally accepted

that this was something said by
the German-born architect Ludwig
Mies van der Rohe (1886-1969)
although almost certainly it was
not invented by him. His obituary
in The New York Times (1969)
attributed it to him but the saying
also appears to have been a
the German art
(though

favourite  of
historian Aby Warburg
E.M. Gombrich, his biographer, is
not certain that it originated with
him). In the form Le bon Dieu est
dans le détail, it has also been
attributed
(1821-80).

saying ‘The devil is in the detail’

to Gustave Flaubert

there has arisen the

which has been described as
a maxim of the German pop
musician, Blixa Bargeld. He
probably did not invent it himself
as itis mentioned in Lutz Réhrich’s
der

Lexikon sprichwortlichen

Redensarten (1994) - as ‘Der
Teufel steckt im Detail’.
Source(s) : http://www1c.btweb-

world.com/quote-unquot...
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