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Ladies and Gentlemen, Dear Colleauges

Some days ago | asked to my friends : "What do you think Florence is? Can
you define Florence?". After a short discussion | said : "Well, dear friends.
in my opinion Florence is its history. If you want to grip one's identity you
have to know his (her) history".

[t is same for a country or a city.

If you know the history of the city you have to work in you can add an
interesting piece to the history of that city. Actually the architect's works are
additions to specific history. The same to sculptors and painters works. As
a matter of fact an artist is a builder of identities. He inherits a rich treasure,
then with his work he hand it over to the rising generation enriched for a
great or a small portion. The quantity is non important. An artist can be proud
for a well designed cornice, for a bright touch of colour, or a skilfully carved
piece of marble. The details are importand. Unfortunately many modern
buildings have rough details. You can understand an artist's skill looking
at the details he draws. In my opinion Thai Art is properly made of
exquisite details.

May be my opinion is not correct, you can point out my misunderstanding.

We can agree about the importance of our work as it adds something
to our country’s identity. Because of this reason we are obliged to safequard
the cultural heritage the past generations gave us. This is the frist goal of
our professional ethics. All over the world people are more and more aware
of their identities. They long to know their cultural heritage and to maintain

it as a challenge for the modern development of their countries.

Universalism and belonging to a specific cultural area do not clash each other.
Nowadays men and women are at the same time world citizens and members
of a local cultural identity. In this double mind you find their bravery. That
is why the dialogue between people and nations is so important. If I talk
with the other man (woman) I am able to understand him (her) and we can

compare peacefully our opinions.

Sometimes the cultural heritage is so impressive that artists' creativity is

blocked. The artists have to face centuries-old artistic events, many
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masterpieces, well-know genius. To grasp this kind of artistic enviroment (and
to work in it) one needs at the same time a deep-rooted culture and the capacity
to find modrn contents hidden in the cultural heritage. One must be deeply
involved in his cultural identity, but also very open to cultural changes coming
from other cultures. He must stand firm at the center of the cross-roads. Tagore
once said : "Home windows are G]JE['I- but winds will never kick me out". This

is a great challenge for the present-day artist.

I would like to bring these remarks to your attention, beacuse I think that in this
way [ can explain you the astonishing lack of contemporary architecture in
Florence.

Ater the nineteenth century and during the growth of modern architecture in the
twenties and the thirties in many countries and also in some Italian cities {for
instance, Milan and Rome), Florence was no more a center of world-known
architecture. One can remind very few interesting buildings : the Municipal
Stadium (1931), the Tobacco Factory (1932-40), the Railway Station (1936),
the Air Warfare School (1937-39).

Even in the post-war period, from 1945 up to today, Florentine architecture
has not acquired an outstanding position in Italian cultural tendencies. [ make
a joke of this disappointing situation. Allow me to say that after Michelangelo

there is no space for architecture in Florence!

Actually there are two menaces to mordern architecture. On the one hand the
architectural identity can be spoiled: bureaucratic architectura! style will destroy
the culture of a nation. On the other hand architects are not able to utilize the
cultural heritage to achieve good modern architecture. We have to overcome
lack of culture intermingled with imitation modernity (first menace). and the

inability to measure our own identity with other cultures (second menace).

International hotels and mock cottages represent two worrying faces of

arhitecture all over the world.

ROMANO VIVIANI
FEBRUARY 1996
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