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“The task of the translator consits in
finding that intened effect (intention) upon
the language into which he is translating
which produces in it the echo of the origi-
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Spiller Farmer: \iasluaunan (Vision of the City of the Future), Milwaukee, USA
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Alan Phillips, The Column Minerva, London, Xerox Collage
Graphite & Ink on Polyester Film
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Cedric Price: Fun Palace,

Mixed Media on Photograph
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Peter Eisenman: House El Even Odd, Project, 1980

Transformation Diagrams & Plans
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John Hejduk, Diamond House, Project A., 1968

Met Mondruan:
“"Faxtron”, 1924
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