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OunlJridge, MnssacbuscUs 

An unending, proliGc abundance of [lrcbitec~ 

tunc, art, poetry, and inventivencss c1:umlCteri­

zed the work and life o[ I.e Corbusier. tbis 

Univen:ial Man, lIe hug creatcd a new set 

of values, deep enough to cmich generations 

to comc. In c:vcry field of urhan planning 

::lnd architecture, he has offered bagic al1Sw('xs 

and has rencwed his mcssn~es by cv~r--fresh 

and surprising architectural images, lie 

have repented himgelf, evidence iha!: principills 

mllst not lcud to rigidily, but jX'!rmil. an 

unending variety of interprctatiomi. 
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.JOHN ELV BURCHARD 

Dean Emeritus of lhe School of Humanities 

and Social Sdence MlIssachnsetts Institule of 

Technolugy 

\Vhen the news of Le Cor1.msier's death 

shockc:d us all, the ready comment-s bwckcl('(\ 

his nume with those of Mil'S und Wright lU< 

the three great [lml ::leminal architectural 

gel1im~es of our da\'o On the one hand. this 

ignored the impressive contributions of Gro­

pius; on the other, it understated the stature 

of Le Cnrbusier. who stood alone. In the eatly 

days, many les<>er lOen accused him of having 

lifted ideas frOlO them. 1\ high compliment, 

since i1' was always the rever,;e of the truth. 

Ill' was the one g'Cnuine theorist of the een­

tnry, the one trne urbanist among architect;;. 

Retter than anyone clse, .'lave perhaps Ah'ar 

Anlto, he- ullderstood the needs of simple 

people and ~j])nple materials and methods. 

He fathered alnlOsl every important innova­

tion in design, though he soon abandoned 

milllY. lIe was, in the best sense, a Reuuine 

cluf;sieist. Least likely to be noted is that 

he was tl great humnnist and human being. 

He was. not rJjC-ficult when he trusted people; 

he was not arrogant. Hc waf; a man. who 

knew that an accommodat.ion mu;.t be m~j(le 

with the machine, but thal: the accommoda. 

tion need 1I0t be that oC the human. He 

;;howed this best perhaps at Evellx, where 

he opened the priv<lte monm,tie cells not only 

to the interior life, as they hud traditionally 

L''ell Ilpcncd,. Lu! also to the liCe of the pay­

sage, viewed privalely. Hi" face would light 

up t.o ftnyone who showed he realized this, 

The reputations of our other great may rise 

or fall with times; his is secure and can 

only wax. I did not always thInk cllis way, 

and Ell) ashamed now that I was so blind. 

I,F,WIS MIJMFORD 

Amenia, New York 

I.e CQl'Lusier's life <lnd war/; mark the hegin­

nillg and the end of a period; one of those 

rllinol' periods that in perspective provcf; to he 

only a ripple in a milch longer wave. His 

genius dominated Ihis period uy his aesthetic 

originality and his persuasive polelllical power; 

while 11isdcfects as both a social fhinker and an 

ilfchitect warped the work of a whole gem:­

rution, giving it arhitrnry directives, superfi­

cial slogans, ami Rtcrile goals. At each end 

of his life, Le Corbusier expressed himself 

in a classk fltrncturo: the Esprit Nouveau 

llilVilioll in 192fi, and the Church at Ronehamp 

in 195::1, Between thei-lC two poles of I.e. 

Corbusier's thought-the architecture of Car­

tesianl'illionnlism, reorgani7~d by Ihe machine, 

and the nrchiteeture of fantasy, reunited tei 

trndirion-any architecture worthy of the llame 

today must in the eml mfJVC. Rut the tu."k 

of fusing these lwo components in an inlc· 

grilled design, incorporating every relevant 

human need and purpose, is the challenge 

LlC Corbusit'f ldt lo the coming gellerations. 

ALVAR AALTO 

HelsInki, Flnlalld 

The death of I.c Corbusier is a family loss 

to Ll~ nil and to "The gre,H family of art". 

I,t is eqnally a great loss for culture in 

general, of eou.rse. but his great architecture 
and highly admired thc:ory remains, 



202 

HI' was highly appreciated and admired 

lh,> world over for his theoretical work. 

But the real man behind the official 

image wa;:. a masLer of the a~ls-nne of 

immense stature, a mnn with real "courage," 

which went beyond the Ilsual boundaries, to 

do things even when they were outside his 

theories and bl·lie[s. This is what made him 

historieally great-the key that enabled him 

to do all the various buildings, so individually 

varied, suited to such diHerent climates and 

cultures. All showing the enormous charme 

that is possible only through the hands of a 

real master; and, may I add, a mm,t<..:r with 

El. realifltic sense that has added to his position 
m the history of art. 

A good friend is gone. His work, and 

all the help and influence he has given the 
art, stay,,; written in illustrious lines, 

G.K KIDDER SMITH 

New York, New York 

Le Corbusier gave nobility to un age o[ 

arcbiLecture in whkh wreLchedness prevailed; 

he produced scale when a repelitive grid 

mocked lIIan's stature; he Slir.-ed imagination_ 

ever sparkling, ever quickening-when OUr 

mental resourcc~ lapsed into dreariness: <lnd 

he achieved a working comity hetween archi· 

tecL ure. painting, and sculpture that had 

seemingly perished centuries ago. [n shon, 

Corlmsier extended the horizons o[ architec_ 

Lure and urbanism further than any architeet 

who ever lived. Thank you, small Switzer· 

land, [or giving ns this giant, and thonk you, 

France, for harhoring him. Requiescat in 

pace; your monument ean be seen throughout 

the world. 

PAUL F. DAMAZ 

New York, New York 

I.e Corbusier is not gonc. He will remain 

with us [or a long time to come. 

For a long time, he will remain the 

model [0 the ideal crea.tor: the precursor with 

integrity and perBeverance who - fought for 

his beliefs against overwhelming odds; the 

artist who lIever allowed his work 10 become 

a frozen style; the teacher who was never 

constricted by cliches, old or new; the thinker 

who, until the last day o[ his life, kept a 

searching mind and a fertile imagination. 

I.e COl"busier is tau alive to enter history; 

he will remain a contiJlUOUS source o[ inspira­

tion to future Kenemtions. 

We :nc still discovering his humanistic 

message. 

WlJ ha.ve not yet fully unclerotood Ron~ 

chllmp. 

No, Le Corbusier is not gone. He will 

he wilh us for t.l loog time to come. 

PHll.IP JOHNSON 

New York, New York 

Of the two poles of modern architecture of 

our time, Mies van der Rohe and I.e Cor­

busier, I chose, way back in the 20's the 

Miesian. Mies the classicist; t\--lies the detailer; 

Mies, the builder; Mies's use of beautiful 

material; Mies'g .. Less is More" all attrac_ 

ted me. 

I.e Corbusier, almost e;Kactly the same 

age as Mies, the other great magnet for our 

g..::m,mtion, is now gone. It is inevitable 

therefore that one try to al;sess the impor­
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tfmce of his role, In balance, the Corbu pole 

is the stronger. His ereativ~ intimacy with 

the formwill of our t.imel'l insured his leader­

ship. Curiously, the very fact that he had 

freed himself from the lowly building pro­

cesses of his time also increased his lonely 

statnre above the fidd of common architccluml 

practitioner". 

In contraSt to Mies, he was n sculptor, 

a shaper of Ri~aJHic forms that, just barely 

buildable, arou~d our admiration and delight. 

His pyrotechoics amazed a r.:eneration. 

The two poles (though it was by no 

mcans obvious in the 20's tbar these two were 

to be thc poles) were clear even at the Weis_ 

scubof Exposition in ~tuttgart in 1927. The 

International Style was then in full flower. 

All the buildings at the Fair were, and are. 

stucco. All roofs are flat. Most window!'> 

are ribbons. holies designed a solemn, quietly 

!'>ymmclrical, well-proportioned group of 

Hats; Le Corhnsier, two roofterraced, Hoatin{{ 

cubic volumes, tinted his beautiful pinks and 

chocolates. Tltey were poems, slightly low­

ceiJingoJ and uncomfortable, out poems. 

The bipolarity ends up in Seagrams 

and Ronchamp: From my sobcr-sided, 

prejudiced point of view, Seagrams i5 great 

architecture, Ronchamp perhaps the most 

exciting juxtaposition of large sculptural shapes 

of the ct:'lltury. 

The historie future of the two polei'!? 

Wby ask? 

The death of Le CQrbu;;ier touches us 

more than that of any other architect possibly 

could. That this is so is proof that we live 

still, regardless of the fact that he was nearly 

80 years old, in the Age of Le CQrbusier. 

How tbat he is dcad, I feel it the stron­

ger, sillce when he wns aliw, [ never found 

him a sympathetic person 10 he with, His 

pathological bitterness, his self-isolation from 

his own world of art and architecture, his 

downright rudeness, kept him {rom the posi_ 

tion of perllOnat leadership he might have 

had. 

But al'ti5fiClilly, lel us admit he was the 
architcct of the presf:nl generation. The 
death of Frank Lloyd Wright left 110 6uch 
murk. I.e Corbllsier was our architect. 

BALTHAZAR KORAB 

Binninghllm, Michigull 

l.[~ Corbusier was the Immunist par excellence 

of our time. His deep and incorruptible 

concern about mall, mnn's well-being and 

cnrichment, were les lrRce-o; rcgulateurs of his 

life's labor. 

His concept of life was that of il poet, 

illminated, inspired, for which his Sun slands 

ns symbol of his handiwork; an eruption of 

the genius of the earth, that creative Bund 

symbol rcappear,~ find reappear!i throughout 

his oeUVI\;;. 

[-Ie was a relentlcss 1t'.:K:her, without a 

dnllbt the true prophet. yet the voice in the 

wilderness. The power of his hand's work 

reached UB first. The robust truth and bcauty 

of that hand did filld [()llowers in all ('che_ 

lOllS of understanding. His influcnee, wide 

and deep, wuuld be hurd (0 analY7£: here and 

now. It will keep learned scholurs busy for 

years 10 come. 
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Much more difficult, yet more impor­

tant, the task of measuring Le Corhusier the 

poct, the integr<lteu thinker. The time was 

not ready for him, CKccpt us [I prophet; hence 

hj~ impulse to be always the "call in lhe 

wilderness." Still, he echoed his me;;,'Xige 

()b~l illutcly fOT decades. 

His e'xamplc-Ihc Cnmd Designer with 

deep sense of humanity and ]loetic vision-is 

the olle we most need now. OUf age calls 

for a new concept of Iman, of the architect 

<IS carver of culture', [lnd 'not h'ory lowers. 

This call OUf profession can hardly answer 

now, yet the hold example of the Renaissance 

Man Le CorhU!~ier is with us. He is with us. 

Mms VAN DER ROHE 

Chicl1gc, Illinois 

Everyone recognizes by now thai Lc Corbusicl' 

was a great architect "nu artist, a real innO­

vator. Ever since 1910, when I first came to 

know him, he h<ls reminded me of the gr~'1t 

H,enais.';'lllce artists who built, painted, and 

fleulptcd, all at the same time. 

To me, his deepest significance lies in 

tIle fact that he was a true liberator in the 

fitlds of architecture lULU dty planning. Only 

the future can reveal how those who have 

ber:n liberated will use the freedom opened 

up to them by his courage and imugin<ltion, 

Any liberation can result in n new confusion. 

a new Baroque, or, in what we can hope for 

from tbose who will follow Le Corbusier­

,m essential expression of our civili-:,\tion. 

JOSE LUIS SER'f' 

Camhridge, MaS9. 

Le Corbusier and his work are an entity. 

One cannot separate tht:" mun from the archi, 

teet or the city plmmer; the painter from the 

sculptor. nor tne poet from the writer. The 

key to his work, was his interest in life itself 

and his attitude toward what he called Ie... 

jail'S essentielles, the components of joic de 

vivre. These elements ted him to the dis­

covery and ehoice of the newest, most lively 

and human I1fchiteetural vocabulary of our 

times. His work cannot make sense to any­

one who docs not share his attitude toward 

life and what made life meaningful to him. 

I.e Corbusier h;ld more to give than 

any other arcbitect of our times, and he could 

e:..:presg his ideag with precision and clarity. 

Although he never took up teaching in any 

professional school, for the priviteged few 

_who were in his atelier during the course of 

the last 40 years, he was the greatest of 

teachers. His particular approach to architec­

lure and city [lbnuing problems carry the 

most promising sceus for future development. 

His genius was the rare kind that opened 

new doors and perspectives to the future, and 

only a few his. most important ideas wert' 

carried out during his lifetime. 

The younger generations of architecfs 

will carry oul:, I am sure, mlmy of the 

dreams that he could not develop. The results 

lllay not he the same as if Corbll himself 

had seen these dreanls materialize; but his 

gallant fight has not been lost, and, in times 
to come, more and marc people will be 

grateful for his significant contributioJl!:! to 

humanity. 

.TAN C. ROWAN
 

Ellitor "Progressive i\rchitcclure"
 

That be was a great artist, there is no doubt. 

His ge~iuR could turn tbe most improbubJe 
sbapes into things of beauty. He W:lS a great 
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carver of solids and a grea'l: carver of voic1s­

a poet of form and poeL of space. History, 

surely, will always give him credit for that. 

But was he also a gre:lt philooophcr, a 

prophet 01 the world to be, or mcrdy a con-· 

tngious pamphleteer, whose caLchy phrases 

turned the minds of a wholc grneration ·o{ 

architects away from the essential ltlsk of 

crc:lting an urban environment'~ 

Much of what wc flee toduy-the ubiqui_ 

tous modern cityscapc of isolated, monumental, 

widely spaced building:-;-is the result of Ll.:: 

Corbusicr's pica Ear soleH et verdure, for a 

sort ,of high-rise countryside. 

Today, many of us arc swinging back 

and picking up again the scatlered pieces of 

Ihe pa:;l. All Lhc concepts destroyed and 

:lbanJonccl by Ihe HrchilCL'tural revolution 

that was so much influenced by Corbu's 

wntll1gs now are being re-evaluaLed by the 

postrevolutionary geueration. 

Only time will teU what will happen 

111 the cud-who was right and who was 

wrong. 


