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Abstract

Frei Otto was a well-known German architect of the twentieth
century whose works focused on the design of lightweight
structures with exciting forms. During his career, he was the
pioneer of lightweight structure research and design and the
developer of design methods, as well as publishing numerous
studies for lightweight structure experiments and research by
the Institute of Light Structure Design, University Stutteart.

This research explores aesthetics concepts extracted from Otto's
writings and other media such as narration and his interviews.

It aims to reveal concepts, philosophies, or aesthetic beliefs

for his architectural design, often overshadowed by technical,
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construction, and engineering issues. The research shows the
relationship between Otto's idea and those of the great German
philosophers, Baumgarten, Kant and Hegel. The result found is
that although Otto's aesthetics concept is inclined to ethics,

it lends itself well to aesthetics approach and design philosophy.

Keywords: Frei Otto, Aesthetics, Aesthetics in architecture,

Lightweight structure design
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Maciej “Matthew”
Nowicki (1910-1950),
accessed October 25,
2020, available from
https://ncmodernist.or

g/nowicki.htm

DAS HANGENDE DACH
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Taglns Tanin

ﬁ'lzJ’): Frei Otto, Das
héngende Dach
(Stuttgart: Deutsche
Verlag-Anstalt Stutteart,
1954), cover.
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171/7: Natalia Yunis,
Frei Otto and the
importance of
experimentation in
architecture, accessed
October 10, 2020,
available from https://
www.archdaily.com/61
0531/frei-otto-and-
the-importance-of-
experimentation-in-
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available from http://
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ﬁﬂ’l: Frei Otto, “Letter
to Max Protecth,” in
Frei Otto complete
works: lightweight
construction, natural
design, ed. Winfried
Nerdinger (Berlin:

Birkh&user, 2005), 356.
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2 This paper is a part of a Ph.D. dissertation
entitled Gestalt finden: On Frei Otto’s design
approach, for the Doctor of Philosophy Program
in Architecture at the Faculty of Architecture,

Silpakorn University, Thailand.

> vana1uusyn1svesantnenssunie triad
architecture theory \Hundnnisiiansanamandd
3 Uizmi‘ﬁlﬂizﬂauﬁuﬁwﬁaLﬂuaﬂw*f]msﬂﬁuﬁﬁﬂmm
Juuuidnvesingiea anUiinylsiuiiseun

ﬂa?EJL‘Ilj‘u‘Vié’ﬂﬂ’]iﬁ?ﬂﬁI‘NH"ﬁ@@ﬂLLUUﬁﬂTﬂﬂEJﬂiiﬂJ.

4 Kai Hammermeister, The German aesthetic
tradition (Cambridge: Cambridge University
Press, 2002), 3-20.

° Ibid.

6 Anwrseazidonfiuiulaain Morris Hicky
Morgan, trans., Vitruvius Pollio: The ten books
on architecture (New York: Dover Publications,

1960).

" Roger Scruton, The aesthetics of architecture

(London: Methuen & Co., 1976), 37-70.

v

& s Towln Liuseiudauidnusiuile aa. 1954
Tnglanandnniseanuuulaseasissunsepsdnsy
nnseenuuvaadnenssuiy waziinauieadng
Wsend1Imannisiaznaedudneudniunis
panuuulusuIAm.

9 nrslduunntaniitdes Wuiladondnduniaves

A1seanuuuYedlns lanin.

64 | wiihd a. 17, 2 * 2563

10 Frej Otto, “Phantasie und Architektur,” in
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