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The mural painting in

the ordination hall at

Wat Bowonniwet Vihara
depicts a traditional
lifestyle of Thai villagers
and their children.

It portrays scenes of them
bringing food trays,
bushes, and utensils to
offer to the monks on

the Sabbath day.

The mural captures

the essence of the villagers
attending religious
ceremonies, listening to
sermons, and some of them
steadfastly maintaining

the precepts throughout

the Buddhist Lent season.

NAJUA VOL 20 ‘ 3 63
NAJUA: HISTORY OF ARCHITECTURE AND THAI ARCHITECTURE 2023 Iss 2



Iauanvlifuinnsanvunsg Aade ntvovsudutiasu L aus
AANDULNLINYaINSEWNSANFUNaUINUIzMED i sauslafuzddumntu
nivdudvsiolufunisidadevifissuuiAsuifanasadouade v
ﬁUﬂmmﬁﬁiy[;iaIaﬂﬁ’ﬂﬁ%aﬂé'ﬂmemJLLaz‘ﬁuﬁm\awsgwﬂsmam
UNFUBLETD auawmamﬁ’wLLuﬂﬁwﬁmsﬂJ%uﬁawaaﬁuﬁm\awsswﬂs
Aaususafisiduaninsgefoudedagfuldidu 3 dnwous Gradl
1. msU%yﬁawauﬁuﬁm\ﬁwazwﬂ6mammﬂflﬁéﬂgwaiaﬂﬁﬁﬁwu
#ffion 2. MmsUsusvesiufinunssunsamauiesuiiofulaniaid
wpuingiisuuazuiinaiisy 3. msﬂ%‘uﬁmaaﬁuﬁmawsmﬂsmam
wwuwnswsiudiiloneuausdlantiatvesilaanyana Ganvanudnsus
r;'w“\mamﬁmt,ﬁumamwmmsu%uL‘]J?istmmmLawﬁwﬁ'dew‘ﬂsé')“ﬂa
tuagodudrsy

unANuavasmedeiaueimamasufiduisduanainudaias
éwsaﬁﬁaamﬁumqwazwnsmauwﬁwmﬁéuﬁmﬂwaw waziiouly
Aumneiteny wadefurdanaseluanisonssualouvoedansng
amﬁ\‘lmsnﬁwémé{ﬂmswawaﬁLﬁmi’maumﬂﬁuash\mmma’iu‘ﬂ@a@ﬁu
azroulfifuivlymainAanusiosmssudautudoulazmnunny la
vovaulne Sedvwaliaulnedounisfinefiun1elaundusgubeein
amunmsaidenandunsing fuaslomadmsuamiiunmenssnseain
ﬁézm’aaammmm%’ﬂ5ﬂ§ﬂ’1§uasl,ﬂwnﬂﬁa‘fﬂﬂ\1'ta"l,ﬁﬁaﬁ‘[amaﬁménﬁaa
novduDdIANUFDINISIasnnfinssuvavAuinglugadagiulaog1ansg
Usziau '?ﬁ\jasawmamﬁmﬂumwaaﬁu‘ﬁmawasw‘nsmamﬂﬁumwﬁu
AugsiuauInia naziiduaaiseniusssuliduaulaog1vauady

AIFIATY: WSENNSANEUT, WUNNIWSzWnsANaw, 16, duausiuady

Abstract

Buddhist monasteries or temples have historically played a crucial role
in society and surrounding communities, serving as sources of mental
solace and purifying individuals’ sense of morality through both mundane
and supermundane rituals. While generating immediate welfare, the
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ultimate goal is to experience positive outcomes in the afterlife. However,
the influence of a scientific-based and rationalistic worldview among the
Thai elite has led to a transformationin the attitude and role of Buddhism.
Upon reviewing documentary evidence, books, and related research, two
distinct categories emerge: documents based on social changes affecting
Buddhism and those on the design and patterns of Buddhist architecture
during periods of societal change. Both categories indicate that the
Siamese elite’s establishment of the modern nation-state diminished
Buddhism’s role, retaining only its mundane aspects. Concurrently, the
Western economic system and values gained significance in Thai society,
influencing the adaptation of Buddhist monasteries.

The adaptation, spanning from the past to the present, can be classified
into three categories: 1. Adaptation under the influence of nationalist
perspectives. 2. Adaptation to address materialistic and consumerist
perspectives. 3. Adaptation of a Buddhist commercial style to align with
individuals” worldviews. These adaptations result from changes in the

roles and responsibilities of the Buddhachakra over time.

The article concludes that every adaptation aims to sustain Buddhist
institutions through various conditions. Noteworthy is the contemporary
trend of increased ceremonialism and participation in worship seeking
blessings, possibly reflecting complex needs and distress among the
Thai populace. There is a pressing need for emotional support. This
situation poses both a crisis and an opportunity for Buddhist institutions
to leverage their faith in alleviating mental suffering. However, seizing
such opportunities requires direct responses to the present needs and
behaviors of the Thai people. Therefore, the role of Buddhist spaces can
be reinvigorated as spiritual centers, presenting Dhamma information to

Thai society in a contemporary context.

Keywords: Buddhism, Buddhist Monasteries, Temple, Religion,
Contemporary Society
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Buddhist rituals and
a colossal stupa housing

a million golden Buddha

statues at the Dham-

NI 5/ Fig5 makaya Temple.
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Fig6

The Buddhadasa Indapanno
Archives building in
Bangkok exhibits an
architectural style
characterized by austerity
and simplicity, achieved
through straightforward
materials. This design
approach adapts from
the spiritual theater of
Suan Mokkhapalaram in
Surat Thani.

I Wi
“‘uﬂ“““‘:}ll“““: :“Illlllllllllll"l
n““““n"""“l L W
““““"““““““ WHTTTTTITITT
"“““"““““““ LTI
“““1“1““““““ WU

’ !‘.‘“‘!lun“"‘“m W
LTI

LU

T

NAJUA: HISTORY OF ARCHITECTURE AND THAT ARCHITECTURE



N7 /Fig?

a7
AunInudaeiingsanis

“UNW1UBUaN"

Fig 7
“A Taste of Nibbana”

Exhibition room

NN 8 /Fig8

6OUAANEANFUUUUNNSANDRENSSULLUINEH dN1SeDNIUL
AntunnsasvdssFnufnaznsinaoninenssusuBeinie
deoumNUANUEANNE 15U Lwdune dunuldu “Tseursan
ey aushelal” danufliFousnszunsemauuuusuaiie
rmzuLﬁ]muwauﬂi‘va\mwuwﬂsmaﬁnyﬁiﬁ%umsmuﬁia
Imﬁw‘nsmaﬁmﬁuﬂajmwﬁ\ﬁﬁwsjwmr;iaaamﬂssmu%%"va\i
dulunuwansiu 2.451895611 udssyndl fdenadaiy

NoulyyouaulodBelyaan A lu YDA UNINHSBIa1NAN 6
langvauagy

NAJUA: HISTORY OF ARCHITECTURE AND THAI ARCHITECTURE

PRUTE:
fufiaufuldefidouse
fulnvounUszaumAuog
HOIAHUILIHBNNSNNE
Sunioyly uiufidmsn
FRFANFURNS fanssu duuwn

LLa%ﬂ'ISLLaG\\‘iU’@ﬂﬂ'I

Fig8

The curved stone
courtyard is linked to

the multipurpose hall of the
Buddhadasa Indapanno
Archives, serving as

a space for conducting
religious ceremonies,

seminars, and lectures.
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Fig9
The great Dhammakaya-
devamongala statue rises

above Bangkok.
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Idols and images from
various beliefs are found
on temple grounds across
different regions of
Thailand, reflecting the
widespread popularity of
worship and the belief in
supernatural powers
capable of bestowing
worldly success upon

the devotees.
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