e https://doi.org/10.69598/najuahata.22.2.279949

Aavzunazdaidnunssudilylin:
dM1URNYNSSUANIVBNINIRIUSSSH

TuNSIMWURIUAS B9 W.A. 2504-2517

Modern Art and Architecture:

The Architecture of Cultural Institutions

in Bangkok, 1961-1974

o o ol o
NS AAustisal
AngandnunssuAEns WIatnsaiurInedy ngainwy 10330 Ussinealne

Krittee Wongmaneeroj
Faculty of Architecture, Chulalongkorn University, Bangkok, 10330, Thailand
6670002625@student.chula.ac.th

Received 30-05-2025
Revised 10-12-2025
Accepted 17-12-2025

P = T —

NSLANBEY
annfunTmusssy:
TAsaNIsAugAatzngamnn
W.A. 2508 (Vu),
91AN5USAYLANITA
W.A.2513 (81968), wasz
HoRal WszAs w.A. 2517
(GREKER)!

Case studies of cultural
institutions: the Bangkok
Art Center Project, 1965
(top), the British Council
Building, 1970 (bottom-
left), and the Bhirasri
Institute of Modern Art,
1974 (bottom right)

293 ‘ NAJUA VOL 22
2025 Iss 2 NAJUA: HISTORY OF ARCHITECTURE AND THAT ARCHITECTURE



UNAMYD

aniimenssuatetruluyszsmalngdunuinieildsusdnsnauiain
fedssina nelddadefianuianissi 01f anwiAseaia Jeauy
Aaudmusssy wasusuNnIuNIsiiounisUnasavvavineg Tugnusyssina
Aldwennduoaniauvesnfingiunn B LY UL AEINUNYNUNS NN
AMnGLEsHoUTuYnaIAmINa ﬂﬁ%ﬁﬂiﬂﬁﬁ&humﬁy\‘]ﬁﬂ‘]ﬂ?ﬂﬂﬁﬂ[ﬂﬂﬂiﬁm
adetriiduninniie waziunisdnuwidaldenisusndszind 919
niivdvvevanvin nsilieunisUnased wazdadnunssusdiuluy
Felggudndnaanianmziunn usiu msfnsntuaselsidign1sAne
W3guney (comparative method) t1uUN1SANBID1AISNSUAN S
YseNNo1A1sa U uNINIIUSSsY (cultural institution) WolRuLGy
B9INYONNISANBIUUSELAUAINET? Uﬂmmﬁg\ﬁﬁﬂmﬂaﬁsﬁéwa
sansiinduvevaniinenssuadelmitulsanalng Mmeonsounnuf
ENDRIVEEITCEY ‘me{\ﬂﬁmsmwmmél’mﬁus’szmwmmmﬁaulm
nnAavsatelvuluysenalngnuaaidmngnssuyeavaniduni
fausasulunguNWUHILAS 929 W.A. 2504-2517 Aifindurinunaty
fasowndeusznoulude d01Udn USUNYRY dnIWeINIFALDL
Soudu LLaxrgquﬁuﬁaamwﬁagaﬁ\imﬂLaﬂmcs?jguﬁul,l,azl,aﬂmai?uaaﬁ
fifAuierdeviufavzaiointvazaodnenssuaiolndlu
Ysznalng annduiiasisfiudsuifisueimisaaiiuni1eimusssy
Aluldeanuuuuifionssauanilnsiangiueun1Asy wasnaonsy
U 91A15209N1AENBUR D NULUDD 1T NIEHaN15TENua uAay
Toauusssu lavAntdonaimsnssiAnsIguIu 3 vav laun taseniseug
Aavenguinm (w.A. 2508) @1ANSUSAYBIAIUBA (W.A. 2513) wazHoAal
fiszAd (w.A. 2517) wan1sAnud tifuiudomnuadouliiniefayy
Tugna1tuIUE s NULINIINSELaRanAiuN15a519ass A uauu
Adoansaszanuulnetumaiauuunsfunn uuamsuannssuad
dsdssauaviulagligafinnuaiszanudulneg andnenssuvey
doTun1edmusssufisovsuAavsiraidudlaasuntaseuly sae
TAYINISRONULUUDENIANILMNDNISIBIIUATUAaYU LA IUSSSY
AlitasUsinguineu laun (1) ANUASUINASYINISTEIILD1ATS
(2) mmﬁmmjuwaaﬁuﬁmaiu (3) NSOONUULSEULNISITNTufTvuay
nedeyaseiamuisgan (4) siwazduafioonuuuiion1stdaiusiu
Aavzuazimusssy uas (5) dnwuznisaninynssufufiassuuuy

NAJUA VOL 22 ‘ 294
NAJUA: HISTORY OF ARCHITECTURE AND THAI ARCHITECTURE 2025 Iss 2



Tuyseifieand SusiganormsveunaAsiasnAnsu s Alls
pONUUUINDEANTE LaziunmsuanssUnoululseiRmansdnalng
waznzIunn WeluIN1seananndaaifiiuindavzuazdontnonssud
s lutufdnigiieatu nanrderivdadzuazdainenssuy
svudnHIANUdulUlalunnsasdassa legldgaloenuanudulng
wazanutAdaulninivdavzaietmitulnoduiiasunietudssina
fdABedniatenieidenasionsiiatuvevamiinenssuadetn
Tudszmeaing

mdrAay: andnunssuaielvd, anuadsulniniedays, ao1du
NAIIUEITY

Abstract

Modern architecture in Thailand is significantly influenced by foreign
paradigms but is also shaped by unique indigenous factors, including
economic conditions, sociocultural dynamics, and the country's specific
political and administrative context. Thailand's historical status as a nation
never formally colonized by Western powers, despite intervention
by liberal powers during this period, plays a crucial role in this context.
Previous scholarship has primarily examined modern architecture through
abroad lens, focusing on external determinants such as the backgrounds
of individual architects, political governance, and architectural styles
influenced by the Western world. To address gaps in the literature,
this study employs a comparative method to analyze case studies of
cultural institutions. It investigates the factors that contributed to
the emergence of modern architecture in Thailand through the lens of
postcolonial theory. Specifically, it examines the relationship between
Thailand's modern art movement and the architecture of cultural institutions
in Bangkok between 1961 and 1974. These developments occurred
within the context of environmental factors, including the architects,
site conditions, the tropical climate, and patronage. The analysis, based on
both primary and secondary sources on modern art and architecture in

Thailand, compares government and private institutions that were not
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originally intended for exhibitions with private structures explicitly
designed for cultural purposes. Three case studies are highlighted:
the Bangkok Art Center Project (1965), the British Council Building (1970),
and the Bhirasri Institute of Modern Art (1974). The findings indicate that
the architectural evolution of these institutions mirrored shifts in the art
movement. As the artistic mainstream transitioned from works that
expressed “Thai” identity through Western techniques to a path that
soughtindependence from traditional Thai essence, the built environment
adapted in response. This shift led to innovative designs catering
to cultural needs, characterized by (1) functional comprehensiveness,
(2) spatial flexibility, (3) well-conceived spatial access and circulation
systems, (4) specialized detailing for cultural and artistic utility, and
(5) architectural features that diverged from historical styles. This marked
acleardistinction from earlier buildings that lacked specialized functions and
prioritized historical aesthetics. Ultimately, this development demonstrates
that art and architecture followed a similar trajectory, with both disciplines
exploring creative possibilities beyond traditional notions of Thaiidentity.
As aresult, the modern art movement emerges as a vital domestic factor

in the transformation of modern architecture in Thailand.

Keywords: modern architecture, art movement, cultural institution
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Chakkradan Festival
No.2 (1964)

by Prapat Jothaprasert
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Fig 3

The first National Exhibition
of Art, held at the former
Fine Arts Department Art
Gallery (1949)
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Fig 4

The new gallery of
the Fine Arts Department

(1958-1963)
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Fig5

His Majesty King Bhumibol
Adulyadej (Rama IX) and
Her Royal Highness Princess
Srinagarindra, the Princess
Mother, graciously
presided over the opening
ceremony of the 13th
National Exhibition of Art

at the new Fine Arts

Department art gallery

(1962)
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Fig 6-1 Bangkapi Gallery
(1962)

Fig 6-2 M.R. Kukrit Promoj
attending the opening of
Thawan Duchanee’s solo
exhibition at Bangkapi
Gallery
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Fig 8

Architectural floor plans

and elevation of

the Bangkok Art Center

Project
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Model of the Bangkok

Art Center Project
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British Council building
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Architectural floor plans
and elevation of the British

Council building

NAJUA: HISTORY OF ARCHITECTURE AND THAT ARCHITECTURE



ai 12

91ANSUSABIANITa

Fig 12
Perspective drawing of

the British Council building
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