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Abstract

Phutthamonthon was one of the large-scale planning projects initiated
by Field Marshal Plaek Phibunsongkhram. In 1944, Phibun had to
resign when two government bills mandating the construction of
Phutthaburimonthon (a Buddhist city in Saraburi) and the new capital at
Phetchabun were defeated in the National Assembly. The field marshal
returned as prime ministerin 1948, a turbulent year for Thailand. He had
todeal not only with the spread of communism in Thailand but also vicious
political struggles among various elitist groups, especially between
the palace and the executive branch of government. Phibun attempted
to maintain stability and consolidate his power against conservative
groups by using cultural policy and Buddhism as political tools.
The Phutthaburimonthon project was revived under the name
Phutthamonthon, and it became one of the most significant features of
the 25" Buddhist century celebrations in 1957.
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This research article examines and analyzes the design concept and
development of the Phutthamonthon construction project from the reign
of Field Marshal Phibunsongkhram to its completion in the reign of
General Prem Tinsulanonda, the 16™ prime minister of Thailand.
This study was carried out by collecting primary evidence, including
photos, minutes of meetings, and various design documents of
Phutthamonthon’s master plan, as well as secondary historical textual
data such as funeral memorial books, master’s theses, and published
articles. According to the literature reviews, the developments of
Phutthamonthon can be divided into four periods: Phutthamonthon for
the 25™ Buddhist century celebrations (1952-1960); Phutthamonthon
after Field Marshal Plaek Phibunsongkhram lost his power (1957-1977);
Phutthamonthon under the royal patronage of His Majesty the King for
the celebration of the 200th anniversary of Rattanakosin (1978-1982);
and Phutthamonthon in honor of His Majesty the King (1983-1987).
The results indicate that the construction project Phutthamonthon
initiated by Field Marshal Plaek Phibunsongkhram was a continuation of
the idea of Phutthaburimonthon, a Buddhist city in Saraburi. It was planned
based on the City Beautiful idea, similar to the new city plan of Saraburi.
Phutthamonthon was a collection source of Buddhist history and
disciplinary rules and a place where inscriptions of Thai political history
were exhibited. Nevertheless, the construction of Phutthamonthon
project proceeded very slowly after Field Marshal Plaek Phibunsongkhram
lost his power due to the instability of Thai politics. At the same time,
the conservative-royalist forces tried to transform Phutthamonthon into
a sacred platform to gain the political support of the Thai people, who

have subsequently all but forgotten the monument’s original purpose.

Keywords: Phutthamonthon, Phutthaburimonthon, Field Marshal Plaek
Phibunsongkhram, the 25" Buddhist Century Celebrations, Buddhism
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Fig3
A temporary ceremonial
pavilion at Sanam Luang

(Phra Men Ground)
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Fig 4

The walking Buddha
statue, a replica of

the principal statue in
Phutthamonthon, is
installed at Sanam Luang

(Phra Men Ground).
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The map under the Royal
Decree on demarcation of
the area expropriation for

Phutthamonthon
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Map showing

Phutthamonthon’s location

and roads
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at Sanam Luang
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Abstract

The three temple towers are a distinctive feature of ancient Khmer
architecture, created to pay homage to Shiva, Vishnu, and Brahma
(the Hindu Trimurti or Trinity). This architectural style was first developed
in Angkor during the Kulen period in the 14™ Buddhist century. The style
gained popularity and evolved into community deity shrines in the

northeastern region of Thailand during the 16" to 17" Buddhist centuries.

This article aims to explore the development of the design of
three temple towers found in the northeastern region of Thailand from
the 16"to the 18" Buddhist centuries. It examines the significance of
architectural elements by comparing them with the step pyramid
architectural forms. The article also discusses the changes in the
architectural meaning of the three temple towers by studying various
aspects, such as historical information, architectural styles, and religious
beliefs, from case studies across different areas. This analysis seeks to
interpret the concepts behind the architectural design of the three temple

towers.

The study found that the three temple towers in the northeastern region
of Thailand were constructed between the 16" and 17" Buddhist
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centuries as ceremonial centers for the community. The choice of
the three temple towers as the community’s sacred site may stem from
various reasons. Firstly, architectural dignity played a role, as most
temples built in the capital city featured a multi-tiered base style
exclusively reserved for royal institutions. This style symbolized
governance, status, and the replication of the cosmic order, establishing
atraditional concept of regality. As a result, the three temple towers were
widely adopted by commoners with a lower status than royalty as
ceremonial venues within their communities. Secondly, the simplicity of
the three temple towers was a key factor. Its straightforward design,
lacking the complexity of the multi-tiered base temples, made it easier
and faster to construct, allowing for convenient construction in remote

areas.

When the influence of Mahayana Buddhist beliefs began to reach
northeastern Thailand around the 18" Buddhist century, the style was
adapted to align with religious beliefs, transitioning from deity sanctuaries
to fully-fledged Buddhist sites.

Keywords: Three Temple Towers, Architectural Meanings, Khmer Prasat,

Khmer temples, Khmer Architecture
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611578 1/ Table 1

Order Temple names Locations Periods/ Architectural Details
(Provinces) Buddhist s | 2 @
o | T |2 E
century ° < ) =
2| | 3| E|®E
2| 8| o | 5| 2
el Bl s | %2
[} @ c 3 =
=) S| g % 5
e ] = = g
518|858 £ E
S| E|E|2|¥ 22| %
Elw|S|s|a|2|8|g|=
5] = o w | T gan g = on
S| 3|3|s|5|E£|=|2 =
= ) © @ = S = =
5|s5|l<| 8|2 || 2|8]3
1 Prasat Phumphon Surin 12-13 - - o - - o S B
2 Prasat Muang Khaek Nakhon Ratchasima 15 o| o - o - - S S
3 Prasat Nong Hong Buriram 15-16 o o - o o o B S L
4 Prasat Phakho Nakhon Ratchasima 15-16 o - - - - o |NA| S L
5 Prasat Ban Ben Ubon Ratchathani 16 o - - o o o B S L
6 Prasat Sa Si Liam Buriram 16 o - - o o | NA| NA | NA | NA
7 Prasat Muang Tam Buriram 16 - - o) o - o) B S L
8 Prasat Sa Kamphaeng Yai Sisaket 16 o | o - o o o B S L
9 Prasat Prang-Ku Ubon Ratchathani 16 o - - o o o B S L
10 Prasat Ku Ka Sing Roi Et 16 o|o| o o o o B S L
11 Prasat Phra That Doom Sakon Nakhon 16 o - - - o o B S L
12 Prasat Ku Phram Nakhon Ratchasima 16 o o - o o o L S L
Chamsin
13 Prasat Bai Baek Buriram 16-17 o - - o o - B S | NA
14 Prasat Pueai Noi Khon Kaen 16-17 o - - o o o B S L
15 Prasat Sikhorphum Surin 16-17 - - o o - o B S L
16 Prasat Ban Phlai Surin 16-17 o - - o o o B S L
17 Prasat Yai Ngao Surin 16-17 o - - - o o B S L
18 Prasat Ban Pluang Surin 16-17 o - - o o o S S L
19 Prang Ku Somboon Sisaket 16-17 o - - o o o [B+L| S L
20 Prang Ku Suan Taeng Buriram 17 o - - o o o B S L
21 Prasat Ku Ban Dang Maha Sarakham 18 o | o - o o o L S L
Remarks: B = Brick, S = Sandstone, L = Laterite 51574 1 Table 1
NA = Not applicable LAAINISILASIEH Analysis of
suupvdodmgnssu architectural details
ﬂejmmwamﬁwu found in a group of towers
TunApziusondedmie in northeastern Thailand.
YouUszinalng
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1 14 / Fig 14
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Fig 14
Buddbhist Trinity on the
lintel, Prasat Ku Ban Dang,

Maha Sarakham, Thailand
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Fig 15
Bas-reliefs on the gallery,

Prasat Bayon, Siem Reap,

Cambodia
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Details Step pyramid temple

Three temple towers

Architectural style

Sacred shrine
Simulate the universe on Earth

Royal ceremonies

Dignity The king is the sole creator. Brahmins, nobles, and local people
were able to create it.
Temple positions and Ceremonies | Temple of a reign Temple of community
Center of the kingdom Religious shrine

Local ceremonies

Area and Construction Megaproject
Requires a long time to create Takes a
Requires significant labor to build Takes a

build

Lacks complexity, simple

short time to create

small amount of labor to

M54 2
waaanNsseufisusie
azld8aYNUs1@NEDUBY

LGEIERERI ERFITEN

69 ‘ NAJUA VoL 21
2024 Iss 1

Table 2
Analysis comparison of
the step pyramid and of

the three towers building.
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£11514 3 / Table 3

. Periods/
Order Temple names Locations Number Buddhist Status Built in honor of the gods
(Provinces) of tower
century
1 Prasat Phumphon* Surin 3 12-13 Community | Shiva and Nandi
Temple (Shiva's vehicle)
2 Prasat Muang Khaek Nakhon 3 15 Community | Hindu Trinity*****
Ratchasima Temple
3 Prasat Nong Hong ** Buriram 3 15-16 | Community | Hindu Trinity*****
Temple
4 Prasat Phakho** Nakhon 3 15-16 Community | Hindu Trinity and Nandi
Ratchasima Temple (Shiva's vehicle)
5 Prasat Ban Ben Ubon 3 15-16 Community | Hindu Trinity*****
Ratchathani Temple
6 Prasat Sa Si Liam Buriram 3 16 Community | Hindu Trinity*****
Temple
7 Prasat Muang Tam Buriram 5 16 Community | Hindu Trinity (At the rear is
Temple a tower dedicated to Uma
Devi and Lakshmi)
8 Prasat Sa Kamphaeng Yai Sisaket 3 16 Community | Hindu Trinity*****
Temple
9 Prasat Prang-Ku Sisaket 3 16 Community | Hindu Trinity*****
Temple
10 | Prasat Ku Ka Sing Roi Et 3 16 Community | Hindu Trinity*****
Temple
11 | Prasat Phra That Doom Sakon Nakhon 3 16 Community | Hindu Trinity*****
Temple

* Constructed as part of a group of towers in later periods.

** Currently, only the platform section of the structure remains.

*** At present, only the central tower and platform remain.

**** The central tower is made of laterite, but it is covered with bricks.

R Assumption
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$15174 3 (£19) / Table 3 (Continued)

Order Temple names Locations Number | Periods/ Status Built in honor of the gods
(Provinces) of tower | Buddhist
century
12 | Prasat Ku Phram Chamsin** | Nakhon 3 16 Community | Hindu Trinity*****
Ratchasima Temple

13 Prasat Bai Baek Buriram 3 16-17 Community | Hindu Trinity*****
Temple

14 | Prasat Pueai Noi Khon Kaen 3 16-17 | Community | Hindu Trinity*****
Temple

15 | Prasat Sikhorphum Surin 5 16-17 Community | Shiva
Temple

16 | Prasat Ban Phlai Surin 3 16-17 Community | Hindu Trinity*****
Temple

17 | Prasat Yai Ngao Surin 3 16-17 Community | Hindu Trinity*****
Temple

18 | Prasat Ban Pluang*** Surin 3 16-17 Community | Hindu Trinity*****
Temple

19 | Prang Ku Somboon**** Sisaket 3 16-17 Community | Hindu Trinity*****
Temple

20 | Prang Ku Suan Taeng Buriram 3 17 Community | Hindu Trinity*****
Temple

21 | Prang Ku Ban Dang Maha 3 18 Mahayana | Phra Ratnatraya Mahayana

Sarakham Buddhist (Mahayana Trinity)

Temple

* Constructed as part of a group of towers in later periods.

** Currently, only the platform section of the structure remains.

*** At present, only the central tower and platform remain.

****The central tower is made of laterite, but it is covered with bricks.

*EE Assumption
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Analysis of objectives in
building a group of towers

in northeastern Thailand.
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Abstract

Museums in Thailand have official evidence dating back to the reign of
King Rama 1V, primarily in the form of private museums with limited access
to specific groups. These museums gradually spread out from the central
areas of governance over time to the present day. They can be divided
into two categories: science museums and cultural museums. The latter
type is popular in Thailand and often appears in Thai or vernacular
architectural styles. This aspect is interesting in terms of architectural
style, functionality, and prevailing trends that have persisted up to the

present and are expected to continue in the future.

This research study focuses on collecting, studying, and classifying
information related to the process of establishing museum projects.
It does this through case studies of history museum projects in Thailand
that have incorporated elements of Thai architecture and vernacular
architecture from 1857 to the present. In the early period, museums
in Thailand were primarily private collections of the elite and national
museums. These included both newly constructed projects and projects
that revitalized historical sites and buildings for reuse. This led to the
spread of museum popularity and awareness from central administrative
areas to key provincial towns through government policies and actions,
establishing regional museums. Subsequently, the development of ideas
and perceptions led to the establishment of local museums and
tourism-oriented museums alongside the trend of establishing
memorial museums. These memorial museums often involved adapting
or replicating religious sites to show reverence and worship, evolving into
commemorative museums for various significant occasions over time.
The study results, and classification of data through case studies can
explain the factors influencing the choice of Thai and vernacular
architectural styles in historical museum buildings in Thailand.

These factors include 1) The context and location of the project,
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2) the creation and simulation of the atmosphere, 3) concrete expression,

and 4) symbolic expression.

The results of using these factors as guidelines in the experimental design
of the "Nakhon Nan History Museum" aim to create a project that meets
the activities and needs by constructing and simulating an atmosphere
of the past to enhance and create user experiences. Thisis done alongside
showcasing the local identity that aligns with the surrounding context.
The guidelines from this study can be adapted for designing other types
of buildings in the future, which aim to present an image or promote
the content and objectives of the project through Thai and vernacular

architectural styles.

Keywords: Museum, Thai Architecture, Vernacular Architecture, Design
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Fig 1
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Concordia Museum,

Grand Palace in 1874
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Chao Sam Phraya
National Museum,

Phra Nakhon Si Ayutthaya
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Muang Boran Museum,

Samut Prakan province
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The Design of the Nakhon Nan History
Museum and examples of
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Abstract

His Royal Highness Prince Narisaranuvattiwongse’s design works for
funeral ceremonies are a unique blend of artistic typologies, ranging from
royal crematoria to Buddhist monks’ talipot fans. These are what can be
aptly termed as “monuments of death.” Prince Naris infused these
monuments with a personal touch, drawing from Thai beliefs associated
with the day of the deceased’s birth. He devised a system of signs that
encapsulate these memories of birth. This body of work has not only
left a lasting impression but has also served as a guiding light for
contemporary architects and artists involved in the design of royal

crematoria.

This article delves into the intricate ‘memory system’ of Prince Naris’
works and its continued influence since his passing. It approaches the
study of these ‘monuments of death’ from three distinct theoretical
frameworks: the collective memories of contemporary societies, the role

of memory in linguistics, and the influence of memory on contemporary
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cultures. By employing these diverse theories of memory, the article
aims to provide a comprehensive analysis of the art of architecture and
its impact on contemporary culture, transcending the boundaries of time

and nationality.

Previous studies on Prince Naris have often focused on the physical
aspects of his ‘memory’ signs. However, our understanding of these signs
is far more nuanced. To address this, a thorough review of literature on

the subject of memory, as well as on Prince Naris himself, is necessary.

This article draws extensively from primary sources, meticulously
preserved by government sectors and private collections. Additionally,
interviews with contemporary architects and artists from the Fine Arts
Department, Thailand, provide valuable insights into the continued

influence of Prince Naris’ designs.

Three of Prince Naris’ works are analyzed, which clearly demonstrate his
thinking about signs: first, the H.R.H. Prince Itsariyaphon monument;
second, the Queen Mother Si Phatcharinthra crematorium and the talipot
fans designed for her funeral ceremony; third, the design of a mythical
creature, called “singha face,” at Benchama Bopitr Temple, which marks
the position of H.M. King Chulalongkorn’s ashes. Prince Naris’ designs
point to Thai beliefs in art and society. They are influenced by the treatise
of Daksha (aform of astrology), which was popularly revised and published
during the reigns of King Mongkut and King Chulalongkorn. This treatise
outlined a system of belief regarding the day of birth (Monday, Tuesday,
etc.), describing one’s fortune in relation to a specific day. Prince Naris’
designs intensify collective memories of the dead in built forms.
He personalized monuments of death. This element of Prince Naris’
designs was a novelty, yet after his life, the repetition of memories
gradually became popular amongst contemporary artists and architects.
His designs perhaps marked the introduction of Thai tradition into

the practice of memorializing the dead.

Keywords: Prince Naris, Crematoria, Death, Sign, Memory
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AWl Fig 1

DNNMANSELUFUIA Painting of King
WSLUNAULH Vajiravudh’s crematorium
wszwaNgInadegih by Michael Rudolf Wening,
Zyn1af 6 presented as a gift for
Tasuggaodan i Prince Naris’ birthday
anuduvenanszyisy in 1926
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wanuIssunssuithinfiansn wuemuyssiiumsitasizd  Literature review table divided according to study points

P1 aguuun AMUARTUNISDON LU P1 Summarized ideas of designs

P2 fanudygAnutunuaninenssy P2 Interpreted signs in his works

P3 namfuiladefideuasiouanuiinsefing P3 Discussed the factors affecting his design

P4 ﬂénﬁ@ﬁ‘n%waﬁﬁr;iamaaammuﬁmgﬁu P4 Discussed the influences on contemporary design
P5 Jiasiziasnandndiudunus P5 Analyzed by ratio and proportion

P6 31AsIEH I8N B AUEYINY P6 Analyzed by semiology theories
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Fig 3-1
Photograph of the reclining
Buddha statue altar at

Rajadhivas School
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Fig 3-2

Elevation of

the reclining Buddha
statue altar beneath which
are niches containing
Prince Mahitsra-

ratchaharuthai’s ashes
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Fig 5

The pig fountain at

the cremation ceremony of
Queen Mother

Si Phatcharinthra in 1919
(Fig. 5-1) and elevation of

the fountain (Fig. 5-2)
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Talipot fan designed by
Prince Naris for Queen
Mother Si Phatcharinthra’s

cremation ceremony
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A symbolic mark on
King Chulalongkorn’s
ashes container

at Wat Benchama Bopitr
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Navagraha

(nine planets or gods)

and their distinct

characteristics

NN 8-2

WAL AYDIUYBY

FHIUEISITINEN

Fig 8-2
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Fig9
The letter from His Majesty
King Chulalongkorn
conferring the title of
Prince Tranak Nikthipol
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Fig 12-1

The crematorium of Queen
Mother Si Phatcharinthra
in 1919
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Fig 12-2
The crematorium of
Queen Rambai Barni

in 1985
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Abstract

The Wiang Kaeo Khuang Luang Development Project in Chiang Mai
Province encompasses the historic prison and Wiang Kaeo Palace,
exhibiting a complex interplay of positive and negative historical
significance within the same locale. Initially serving as arevered landmark
within the sacred city, Wiang Kaeo Palace transformed into a prison during
the transition from Lannato Siam, thereby acquiring divergent connotations
in local Lanna beliefs. Consequently, a contentious debate has arisen
regarding the complete demolition and relocation of the historic prison
to restore the cultural value of Wiang Kaeo Palace to the local community.
Conversely, the prison has garnered positive appraisal as a national
heritage site symbolizing judicial history, resulting in its designation as
a historic monument—a designation that remains firmly entrenched in history.
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Employing the People-Centered Approach within contemporary
conservation theory, this study scrutinizes and dissects the cultural
heritage of both the historic prison and Wiang Kaeo Palace. Through
literature reviews, participatory observation, and content analysis,
the research delves into four key issues: 1) ascribing value and
significance to social, cultural, historical, and archaeological dimensions;
2) interpretation; 3) utilization; and 4) participation. Despite embodying
both positive and negative values and meanings, the historic prison suffers
from a shortage of positive social, cultural, and communal significance.
Nevertheless, a discernible trend exists towards collaborative progress
in integration and development. Nonetheless, a desire persists to
dismantle the prison and apprehensions regarding its preservation and
portrayal as a monument. Positive engagement entails preserving
the prison in tandem with Wiang Kaeo Palace. Reverence for local
communities and the fostering of their active involvement emerge as
pivotal elementsin conservation efforts and people-centered development,
thereby nurturing the well-being of both heritage sites and communities.

Keywords: Cultural Heritage, Negative Heritage, Prison, Wiang Kaeo
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Fig 3

The 1893 map of
Chiang Mai (above),
with an enlarged image
showing the location of
Wiang Kaeo and Prison

areas (below)
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Fig 4

Map showing

the overlapping areas of
the prison, Chiang Mai
Women's Correctional
Institution, and Wiang

Kaeo Palace.

1 Wiang Kaeo Area

2 Prison Area: Chiang Mai
Women'’s Correctional
Institution

3 The Overlapping Areas
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Fig5

Map showing the locations
of archaeological evidence
of Wiang Kaeo and prison

buildings.

1 Archaeological Evidence
of Wiang Kaeo

2 “Ruean Phen” Prison
Building

3 Wiang Kaeo Wall

4 Fortress and Walls

5 Command Building

6 “Waen Kaeo” Prison

Building
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Fig6

Photographs showing
archaeological evidence of
Wiang Kaeo and the prison
building, Chiang Mai
Women's Correctional

Institute.
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Fig 6 (Continued)
Photographs showing
archaeological evidence of
Wiang Kaeo and the prison
building, Chiang Mai
Women's Correctional

Institute.
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Wan1sANE

£11578 1/ Table 1

A Usziausivaziden AuGoauia
Category Issues Wiang Kaeo Palace

AN
@

AN ANBgILA*

Historic Prison Historic Prison

1BauIn 1Baay
Positive | Negative

1Bauan
Positive

Emn Wiang Kaeo Palace

Negative

1. mslaumuazanud1Asy Values and Significance

1.1 demuuazisnusssu Society and Culture

o

1 AUINABIUNINTAIUUN 6

o o

fufvssifmansriodiu
Aufideeudiiuvosnnau
usAnvavAuTaviL

The center of the Lanna Kingdom,
local historical area, everyone's
property, the heritage of the locals

2 Anuiedossniuebn
LifianudrAty anlildyouns,
Usgxvuliionan
lislounisuseifiAnansym
Prison is merely a story of
the past. It is not important.
Prison is not ours. The people do
not want prison. They do not want
the history of this era.

=1

3 msriaeyszifaandtiosiu
Antiute Augnaenauriay
Destruction of local history.

The palace was demolished and
destroyed.

4 ANudUdAatanssuluimuzan
Faugunuanuduiioonm
Unlucky, inappropriate activities
conflict with the old town

5 ANUTALIINUSEIRAaRnS
MsilevnisUnasogluamn
Historical conflicts, politics and

governance in the past

* WarsanAnuazAudgeumiuuiunusantivdousiunu

Integrating the prison and Khum Wiang Kaeo overlapping heritage
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£115748 1
d5UMsTAsEnSTH

ANALazANUFATY

Table 1
Summary analysis of

values and significance
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£1574 1 (619) / Table 1 (Continued)

HUIAM
Category

Usziusigazidun
Issues

AuBgIU
Wiang Kaeo Palace

o o
AN AN AULIYINI*

Historic Prison Historic Prison

1Baay
Negative

BauIn
Positive

EhERL Wiang Kaeo Palace

Negative

1Bauan
Positive

1. msiiAuenazaudIAty Values and Significance

1.2 UsiRrdms tusisumi History - Archaeology

1

AufussIRmansduun nses1se
TUs1UYNNE RS TAUL HanT U
RN LAz g1U
Tusuing

Lanna historical area, ancient royal
palaces of the Lanna Kings,
archaeological evidence of

the walls of Wiang Kaeo and palace
foundations, historical artifacts

Soudwaunardn AnUseiRMans
saadesmulnduns o1msi5ousn
218 100 J Tusruannu suuuy
NsndasINlans Uzl
Wunsunnsvedeias

It is also known as the Historic
Prison of the Rattanakosin Era.

It is a century-old building and

an archaeological site with

unique architectural features and
an evolution of building
construction.

10

JolflaasauarWmuInig
ndsgifimansnatvyaade
USANVYDIBIEA

Facts and historical developments
across various eras, national
heritage

* finnsanAnuazAuigsuminuiunusantivdousiunu

Integrating the prison and Khum Wiang Kaeo overlapping heritage

181 |

NAJUA VoL 21
2024 Iss 1

511574 1
d9UMsIAs s

AALAzANUFATY

Table 1
Summary analysis of

values and significance
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£11514 2 / Table 2

HUIAHI
Category

Usziaus1gaziden
Issues

ANYIUID
Wiang Kaeo Palace

AN
[

Historic Prison

o v,
AN ANLIYLND
Historic Prison

1Baay
Negative

1BauIn
Positive

1Bauan
Positive

1Baa
Negat

- Wiang Kaeo Palace

ive

2. nsfemnuning Interpretation

1

AUNANHANS NUNI®

Youdio 1eaNlgin
Sacred area, spiritual heart of

FYYIUTIlR

the city, a city with life
Rufidnmssimsnsoussnsu
AW MI Y YN BT

Area for reverence to ancestors,
respect for the community's spirit
AUINATIDIUNTNSAUU

Center of the Lanna Kingdom

ANuniitalusndnsaidiuu
Proud of Lanna identity

N15YNASDUASDN AILBDULD
YBISFAIUUN

Occupation, the weakness of the
Lanna state

Anugiitatunissied n1sundea
muAuRudsaLT Yanddey
dasn

Pride in the struggle, defense and
reclamation of Khum Wiang Kaeo,
liberation and freedom

N159N309d1 fAndadasniw
QNWUBUINTG
Captivity, imprisonment

* isanAnuasAuiseumiuusunusantiudousiunu

Integrating the prison and Khum Wiang Kaeo overlapping heritage

NAJUA: HISTORY OF ARCHITECTURE AND THAI ARCHITECTURE

£11574 2
d5UMsIAs st

NSa0ANUHUNY

Table 2
Summary analysis

of interpretation
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£1574 2 (619) / Table 2 (Continued)

£11514 3 / Table 3

HUIAM
Category

Usziusigazidun
Issues

AuBgIU
Wiang Kaeo Palace

AN
Historic Prison

] o
AN ANLIYLND
Historic Prison

1Bauan 1Baavu

Positive | Negative

1Bauan 1Baau

Positive

Negative

Wiang Kaeo Palace

HUIAHI
Category

Usziaus1gaziden
Issues

ANYIUID
Wiang Kaeo Palace

AN
Historic Prison

1Bauan \Baau

Positive | Negative

1Bauan \Baav

Positive | Negative

o v,
AN ANLIYLND
Historic Prison

Wiang Kaeo Palace

2. nsdemnunag Interpretation

3. Anufoun15t8Uselewil Functions and Utilization

6

WeUINISHanNIsANaLaz
NSEUIUNISYFSITU N USIBTTUA
ANUTDNsYE mNuUTTuay
Development of the judiciary

and justice system, civilization,
and modernization

1

ﬁuvjﬁuﬁﬁmuﬁmas
a19Auutmith dudydnual
Restoration of the Wiang Kaeo area
and rebuild it as a symbol

2

Aufureniswasunu
agasaiamuummamﬁsJumJa\'i
Wanunnstnuion ufi
AIIUNSIAT hagnN155Eani
Area of transition, monument of
change and development, area of
memory and remembrance

o o
P &

S0N9UANDONTNHUA
Qu%uﬁaaﬁuhjﬁadma@
Demolish the prison entirely.
The local community does not

want the prison.
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Table 2
Summary analysis

of interpretation

N1515161950d NNsUszliUssuon
Lﬁ'amsay%ﬂﬁmma@ﬂ“l:?maahu
Tagliniudoununangiu
anuduiv aig,%ﬂﬁi‘il,ﬂuﬁazﬁﬂ
Negotiations to preserve part of
the prison building without
overlapping the palace

onmsanflituiiavegldlaeans
ovanudulusiuaniu laun
D1MISIFOUMITY 81A15TTYBINS
91AISUIULT ToUUAZULIN LN
RN pIT!

Prison buildings that do not overlap
with the palace can remain by

the right of being historical sites.
These include the Ruean Phen
Building, the Command Building,
the Waen Kaeo Building, and parts
of the fort and walls.
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HUIAM
Category

Usziusigazidun
Issues

AuBgIU
Wiang Kaeo Palace

Historic Prison

AN
s

] o
AN ANLIYLND
Historic Prison

1Baay
Negative

BauIn
Positive

1Bauan
Positive

1Baay
Negative

Wiang Kaeo Palace

£1574 3 (£19) / Table 3 (Continued)

3. Anunaun15tgUsslasil Functions and Utilization

HUIAHI
Category

Usziausigazidgn
Issues

ANBYIUD
Wiang Kaeo Palace

AN
[

Historic Prison

o o,
AN ANLIYLND
Historic Prison

1Baay
Negative

1BauIn
Positive

1Bauan
Positive

1Baay
Negative

Wiang Kaeo Palace

5

USumsesnuuuiufiifdenades
funangiunlusiauAbivaz
lddafudangruey

Adjust the design of the area to
be consistent with archaeological
evidence.

3. Anufoun15t8Uselewil Functions and Utilization

9

o o

Wissurian
NN U

sAudUseIBAans
Museum of Prisons,
Museum of History

wangunwlusIuas
AdoAnururgvaeivlidaaulild

P
& o

NufiioUsslosiiBeasisous
Archaeological evidence does not
clearly convey the meaning of

the palace to use the area for
public benefits.

10

duas1susBalseiRAdns
AntuaIu uHauTowfie)
uHanFsusUsyifiAans
Tusiuaniu

Historical Park, Prison in the Park,
Tourist Destination,

Historical Archaeological Site

AUa1515uzvoaLiloy

o
P

funaisisusyselosy

P
& o

Wunlavingvouiiiod

P
& o

NUNE1615 ULYDIAULTUNTH
nnAL

City park, public utility area,

open space of the city, public area
for all Chiang Mai residents

audnniss anufivssnoy
fsnssudnfaans

Place of worship,

site for performing sacred rituals

11

-

duddufanasuBaeysng
nazifginsmaly
mstdussloviiiufisausu
HIBInTM Amnuriuaile
Wusneiveountilag
Wiifiauszlovuivauluiagiu
Promoting conservation activities
and contemporary lifestyles,
utilizing shared spaces to thrive
together, being modern, preserving
and using old belongings for

the benefit of people today
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HUIAM
Category

Usziusigazidun
Issues

AuBgIU
Wiang Kaeo Palace

AN
s

Historic Prison

1Baay
Negative

BauIn
Positive

1Bauan
Positive

1Baay
Negative

] o
AN ANLIYLND
Historic Prison

Wiang Kaeo Palace

3. Anunaun15tgUsslasil Functions and Utilization

12

gadnanisguasnuinisid
Usz‘[%ﬁmms@ﬂﬁag%ﬂﬂﬁ
Concerns about maintaining

the use and preservation of
preserved prison buildings
ma?iammwmmﬂuau‘.aﬁaiamu
galufimnudmiau

Meanings of the memorial
monument are unclear.

13

Foanideenswauiufitueuian
ldfianudeiau L%aammelmaa
seMineRufansnsaus
waziufnialssifenans
Disputes over future area
development lack clarity,
particularly regarding the balance
between public spaces and
historical areas.

14

AasuaunnBIn LaseIfiayusy
anufismihedudriosdiiu
Promoting quality of life,
community economy,

local product retail venues
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HUIAHI
Category

Usziaus1gaziden
Issues

ANYIUID
Wiang Kaeo Palace

AN
[

Historic Prison

1Baay
Negative

1BauIn
Positive

1BauIn
Positive

1Baay
Negative

o v,
AN ANLIYLND
Historic Prison

Wiang Kaeo Palace

4. n5idn

us2u Participation

1

MsAanAsuiaaNuAaLHiu
SYAUANMUARLAUNIILEDN
finarnwany taelisriaanie
tinds1nmsnialanisaufifiu
A9AAEDY LANSWANMUIFUAWAN G
yosyuBurivedu IanswI1vehe
Uszwwu Hansuastianuddy
ffuauluiuf

Organizing a forum to listen to
opinions and brainstorm various
options. Respect different opinions
of the local community.

NM55USIATULAGOUTASINIS
TRENALSEEBU LASDYIIYUBY
foufiu UazlgNBUAUTUTH
ionovdusansidus:Tuzl
TuauAn

Advocating for community-driven
projects, local community
networks, and youth involvement to
meet future needs.

AAUseyIvulidiusiy
TWNSAAGEIU NMSWAALHID
aouyoulunsWau LA

The public sector is involved in
monitoring and developing
the area.
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£1574 4 (619) / Table 4 (Continued)

HUIAM
Category

Usziusigazidun
Issues

AuBgIU
Wiang Kaeo Palace

AN
s

Historic Prison

1Baay
Negative

BauIn
Positive

1Bauan
Positive

1Baay
Negative

] o
AN ANLIYLND
Historic Prison

Wiang Kaeo Palace

4. n5iidn

us2u Participation

4

NMSUsEBITURUSIUNS LAy
S1gUANNADHTNTASINIS
NEpLFTNAT!

Promoting, disseminating,

and reporting project progress to
the community.

Jotwalunisuszaiuauiu
HanenAduTe s UIUYSE
hasssysnANAEUIL
Concerns in coordinating with
many sectors in terms of budget
and implementation period

msu%msuazﬁmma@uaﬁuﬁ
TuemAntdyusuiidius iy

DY IUNFY daLasNIHUS2E 15U
sdndndudves

Managing and caring for future
areas to genuinely involve the
community, promoting a sense of
ownership among the people.

nstidoyaniutanisinig
Toogfidorwnaylunsyszifiug aa
wazAUEIATYDIAISIEDUIN
Providing information by experts

in evaluating the value of prison
building.

$1514 4 (£19) / Table 4 (Continued)

HUIAHI
Category

Usziausigazidgn
Issues

ANBYIUD
Wiang Kaeo Palace

AN
[

Historic Prison

1Baay
Negative

1BauIn
Positive

1Bauan
Positive

1Baay
Negative

o o,
AN ANLIYLND
Historic Prison

Wiang Kaeo Palace

4. n5idn

us2u Participation

8

MsLugunsdoyatazluuel
wangruniusiuAitunisdsia
YaAULazTufinaaHunge
Housnveeiiuf TnsanzBoush
MUNANIUH Y

Dissemination of information and
maps of archaeological evidence
in excavation surveys and

archival records of the area,
especially the prison and

women's penitentiary

LEUDIATINTASINISYLIUYD VLY
MsANBIdISIYAAUNTUSITUAG
Lﬁmﬁulﬁmaumqmﬁuﬁﬁwuﬁa
s uAtUS I

Proposing to create a project to
expand the scope of

the archaeological excavation

study to cover the Wiang Kaeo area
according to ancient maps.
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£119174 5 / Table 5

HUIAHY
Category

dupuunaz
FUUSF5U
Society and
Culture

UseiRAdans
fusiumi
History -

Archaeology

nsdamNuHLNY
Interpretation

A21UBIDNNS Asdidrusau
Buszlowil Participation
Functions and
Utilization

1BauIn 1B9ay
Positive | Negative

1Bauan 1Baay

Positive | Negative

1Bauan 1Baayu

Positive | Negative

BIUIN 1Baay 1BIUIN 1Baay
Positive | Negative | Positive | Negative

Augeum
Wiang Kaeo
Palace

/

/

/

/ /

AN
Historic
Prison

/

e

N

AN
Audgaum
Historic
Prison
Wiang Kaeo
Palace
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Table 5

Summary of conservation
and development
guidelines for Prison and

Wiang Kaeo Palace
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Abstract

This research aims to experiment with digital game design to promote
historical learning, a prevalent issue in many countries but relatively
new in Thai society. Several studies have suggested that the "play and
learn" or "play-based learning" method is effective for children and
young people. This method involves creating or simulating game-based

scenarios in various ways, including online games.

Despite their design efforts, most historical games have been
unsuccessful in Thai society. A few historical games did achieve success,
but they were not designed for learning history. This research identifies
a significant academic gap in history teaching, which should receive

more attention.

To address this gap, this research integrates historical knowledge,
archaeological evidence, architecture, and various art forms, including
written documents, old photographs, artifacts, and maps, into the design

of the digital game "Revive Bangkok."

The primary target audience is high school and university students
between the ages of 13 and 25, the primary age group for learning
history through the formal education system. The game's design is based
onthree key concepts: the "overlay of Bangkok city area," which isa theme
in historical studies; "fun, suspense, and questioning," which combines
historical learning with gaming; and "the beauty of scene and character,"

which is crucial for engaging players.

"Revive Bangkok" is an educational digital game that teaches the history
of the city in the form of a "Role-Playing Game" (RPG) in the "Puzzle
Adventure" genre. The main storyline involves players collecting antiques
and solving various puzzles in the old city of Bangkok, both in the present
and the past, to solve the city's flooding problem, as predicted by ancient

scripture.
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The mission encourages players to ask questions about Bangkok's
history, which is the primary goal of the game's design. It aims to provide
a different perspective on learning history, creating a comprehensive
and new "past" pattern with a rich and holistic "new" perspective.
It also stimulates the imagination, promoting an understanding of
history beyond mere memorization and fostering a foundational thought

process that can lead to other ideas in the future.

Keywords: Digital Game-Based Learning, Bangkok history, Role-Playing
games, Puzzle Adventure Games, Revive Bangkok
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The digital game
“The Legend of
King Naresuan Online”

was first released in 2010.
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Fig5

The plot of the game
“Revive Bangkok”

revolves around

collecting antiquities,
solving mysteries in

the old city of Bangkok,
and undertaking missions
in the present and the past
to address the prophecy
of the significant flooding
mentioned in ancient
scriptures. This image
depicts the game’s
opening scene, showing
the onset of the catastrophic

flooding in Bangkok.
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The three characters of
"Revive Bangkok"

include an architect,

an archaeologist, and

a magician who must work
together to solve various
mysteries and address
Bangkok's significant

flooding problem.
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Fig 7

The game's first scene
begins inside the gallery of
Wat Pho. Players discover
that one of the stone
inscriptions embedded in
a pillar inside the gallery is
broken, causing some of
the content to be lost.

The inscription contains
essential information for
solving the mystery of

the great flood in Bangkok.
Therefore, players must
embark on a mission to
find the missing pieces of
the tablet and reassemble it.
This involves completing
missions to find antiquities
in various locations and
solving other codes that

appear throughout the game.
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Fig 8

The scene displays

a bird' s-eye view of

the construction of

Phra Maha Chedi Si Sanphet
Chadayan at Wat Pho
during the reign of King

Rama I
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Fig 9

The scene pictures

a bird' s-eye view of

Phra Maha Chedi Si Sanphet
Chadayan at Wat Pho

in the present day.
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Fig 10

Map displays

the Bangkok City Fortress
during the Ayutthaya period.
This fortress was
constructed in the area
where the present-day

Museum Siam stands.
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Fig 11

The scene pictures

the construction of

the Bangkok City Fortress
during the Ayutthaya

period.
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Fig 12

The scene depicts

a bird' s-eye view of

the palaces south of
Wat Pho during the early

Rattanakosin period.
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Fig 13

The scene illustrates

a bird’s eye view of the
Museum Siam, situated to
the south of Wat Pho in
the present day.

Fig 14

Map of Bangkok from 1887
and a photograph of
archaeological excavations
conducted many years ago
in the area of Museum Siam
are crucial historical
evidence for depicting

the scene of the group of
palaces on the south side

of Wat Pho.
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Fig 15
The scene illustrates the
Tha Tien pier area during

the reign of King Rama IV.
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Fig 16

An old photograph depicts
the Tha Tien pier area
during the reign of

King Rama IV.
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Fig 17
The scene illustrates
the Tha Tien pier areain

the present day.
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