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ABSTRACT

The research with regards to the relevance of Diatonic Modes theory and graphic design is
to study ways of graphic design applied to packages by using lonian. It is then to find ways of
communicating personalities, mood and tone, and design elements for constructing graphic
design’s new conceptual frameworks. This research aims to study for a guideline for graphic design on
packaging using lonian mode from diatonic mode theory to find criteria and elements of art.
These ways are to further utilize in designing product packages, and present through the packaging
design of Thai geographic indications. In case studies of Thungsamrit jasmine rice, this research is
qualitative research use literature reviews, expert interviews, analysis and design sample
prototypes from music experts and Graphic design experts. Validity and Reliability of the research
instrument, that are appropriate for the theory to be studied, conduct comprehensive research
according to the concept and the research objectives. Since the key variables in packaging
graphic design using lonian mode from diatonic mode theory, guidelines for communicating the
personality of the brand and graphic graphics on the appropriate packaging. This, to develop
branded packaging and add value to products, Geographical indications can be seen as the agricultural
product that obtained from an area suitable for the climate Geography and the area has a history
and wisdom.

Keywords : lonian mode, Diatonic theory, Graphic design on packaging
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funseeniuLYeILULTl 3 Tdnwazwan TauAnaiassd arund iwiesdiu nislifnszaoy
defannududnldd deasidtausssuninududuinianisinuesléd asennuunnsadaioy
dgaAaudld aunsadodureshn wzgasey laiwe ussdufinstuianeden asnsathndldld
AalUdn wazlupm mavanual 53v9e Fausud wasiiunilan dwi (Talaluck, Sonyon, & Intum, 2019, p. 11)
wuiuavemniendnuaifidumaaneuueiesiumunTunadaanuldun aedusy uezarsungn
duendnuaiimediovesngiiamiafie aediutean SuuAnnanaeuueiosiuiumaesany
FeawBusygnltidumadenlunssridsnsesnuuunsiiin waunauaentuiuns 8 fin uazaneduns 8 fu

1;/0./ o A

vigriuafodedsmmduendnualveinguauendnwaluuaied fifemnuisuenizessyueu Joya
wAn St deannanisindie wazuauianeiuteain dnfinsiamwuussiarifiesnuuuidusunuyl
uanani wansiveadsifuandliliin dremmuanseuuumisnisdearsfsyadnninuazersual
uazmadenldesdusznouseiallumsdeansamanual lnsnmsideslesszwinaesmansae dunguauns
fugrunmseeniuuissial ieliinesnuuuiseAadldiduwnmdunaidentdesdusznaumasuial
Tumsvianuldesnamngan Faiyla guiou uasannsal Awgiiug (Sukkon & Disatapundhu, 2018, p. 82)
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YRR ILUTUA TvnzaL WieduadlusudliTanBuiiupndsnauuanduiiandildinnd
ansnthlUiiesesiguismenseaatiléfinisfoasiunueenuuueluslaudauioldludiy wu
vnguisiiniseenuuuselunleleiiuud o19azimuauumensioansiunuesnuuumelunduum

dieaf1annuandnld a$13045m ansunluazaNiAnveUsWATUANANiUeentY

LONEI3D9BY

Bannerman. (2008). Mode for rock guitar players. Independently published. Institute of packaging
professional. (2019). Retrieved 3 January, 2019, from https://www.iopp.org

Charoenphon, S. (2013). Package Design. Chiang Rai : Chiang Rai Rajabhat University. (In Thai)

Colg, S. (2012). The Anatomy of Type: A Graphic Guide to 100 Typefaces. HarperCollins Publishers.

Core 77 designawards. (2019). Geometric form. Retrieved 3 January, 2019, from https://
designawards.core77.com/Packaging

Cormier, S. M. (2010). Modal Music Composition (3 ed.). N.p. : Inman & Artz Publishers.

Dansakun, N. (1998). Modle, concept and implementation. Songkhla : Thaksin University. (In Thai)

Hewitt, M. (2013). Musical Scales of the World (1*ed.). UK : The Note Tree.

Kobayashi, S. (1992). Color Image scale. USA : Kodansha.

Kongkiaetjaroen, P., & Kongkiaetjaroen, S. (1998). Food Packaing. Bangkok : The Thai packaging
association. (In Thai)

Nataliva. (2020). llustration Trends for 2020. Retrieved 5 January, 2019, from https://
creativemarket.com/blog/10-illustration-trends-for-2020

O’Gorman, K. M. (2014). Scales A La Mode: an introduction to modal improvisation. N.p. :
CreateSpace Independent Publishing Platform.

Packaging of the world. (2019). Food packaing. Retrieved 5 January, 2019, from https://www.
packagingoftheworld.com/

Pentawards. (2019). Vector Flat lllustration. Retrieved 25 December, 2018, from https://pentawards.com

Red-dot. (2019). Retrieved 3 January, 2019, from https://www.red-dot.org

Rice Department. (2017). Geographical Indication. Retrieved 3 January, 2019, from http://www.
ricethailand.go.th/web/ (In Thai)

142 NRRU Community Research Journal Vol. 15 No. 3 (July - September 2021)



Sukkon, K., & Disatapundhu, S. (2018). Graphic Design for Shopping Goods Branding to Masstig

Consumers. College of Social Communication Innovation, SWU, 7(2), 71-83. (In Thai)

Talaluck, M., Sonyon, T., & Intum, P. (2019). Design of Local Identity on the Packages for the Community

Enterprise of Ban Soa Luang, Bor Suak Sub district, Nan Province. RMUTL Journal
Socially of Engaged Scholarship, 3(1), 11-18. (In Thai)

Urairat, N. (2016). Study and Design development of Rice Packing “Jekcheuy Saohai Saraburi”.

Research report. Dhurakij Pundit University, Bangkok. (In Thai)

Virunanont, P. (in press). Communication Design Process. Bangkok : n.p. (In Thai)

Yiangsakonsing, C. (2012). Growth trend of Thai packaging. Retrieved 3 January, 2019, from
http://ostc.thaiembdc.org/13th/ (In Thai)

Y A
HLYgUUNAIIU

UNEN gi‘g‘Wﬁ@EJ UALNHN

HYILAIENI19158 A5, WNANA §I5500i0

MIFITYUINIE 41 INIATINIUATIIVEN Ui 15 aUUil 3 (n5ng1eu - Aueeu 2564)

TansziusSeganien vangnsAaunssumerse s Uasdin
AEAaUNTIUAIANS PRINTAUNIING G

Wit 254 onuwayln uvasdslnl lwadyaiu
NIUNNUMILAT 10330

E-mail: dhanyhaploy.n@bu.ac.th

9191587UInw Ineniinug

AzAaUNTIUAIANT JIAINTNIMINEIAY

143




