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The Legend of Muay Thai: 9 Satra :
Intertextuality from Ramakien and Implications of
the Film’s Construction in Contemporary

Thai Society

Jutharat Thithamma®
Jaturada Pengsakul®
Sukanya Jansiri®

Saranpat Boonhok®

Abstract

The research for this article aimed to study the Thai animated film
‘The Legend of Muay Thai: 9 Satra’, directed by Nat Yoswatananont and
released in 2018, under two main objectives. The first objective was to study
the intertextuality of Ramakien, a Thai rendition of Ramayana, in this film;
secondly, the implication of that intertextuality of Ramakien constructed in this
film was examined along with the Thai contemporary context during the 2010s.
The results of the research are that there are four types of intertextuality from

Ramakien in this film. Firstly, the characteristics and roles of the main
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characters from Ramakien, Thotsakan, Phiphek and Hanuman, remained.
Secondly, these characters were transformed in many ways. The setting of
Ayodhya, or Rama’s city, as well as the battle of good, evil and delusion,
were adapted to serve as a new theme of unity. Thirdly, the film added
new characters, Ot and Siao-lan, along with a new feature, Muay Thai,
to present Thainess. Lastly, key aspects, such as Phra Ram and the delusional
nature of Thotsakan in women, are omitted in this film to emphasise social

unity rather than war.

These findings link to two main contexts during the 2010s in Thai
society. First and foremost, this film resonated with the political conflict and
polarization in Thai society. Rather than focusing on the battle of the opposing
sides, the main theme of this story aimed to call for unity and concluded with
friendship. Finally, The Legend of Muay Thai: 9 Satra depicted the impact of
globalization that challenges Thainess. On the one hand, this film might be
seen as a consequence of the anti-globalization movement insofar as the film
returned Thainess to the screen. On the other hand, the film shows the status

of Thainess that has to be hybridized with international cultures and media.

Keywords: The Legend of Muay Thai: 9 Satra, Intertextuality, Ramakien,

Thainess, Contemporary Thai Society
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Figure 1: Poster of The Legend of Muay Thai: 9 Satra
Source: Majorcineplex (2018)
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Figure 4: Ot and Siao-lan
Source: Kornsri, P. et al. (2019).
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#31: Kornsri, P. et al. (2019)
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Figure 5: Ramathep Nakhon, the kingdom occupied by Tehayaksa
Source: Kornsri, P. et al. (2019).
MW & TIHHUAT sranAnsfignBansasainmmedng
i Kornsri, P. et al. (2019).
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Table 1: Intertextuality of Ramakien in the Legend of Muay Thai: 9 Satra

Intertextual forms Summary

- Thotsakan is the model of Tehayaksa. The body of the
body is green, as well as having strong magical power.

He also represents a delusion in power.

- Phiphek is the model of Asun-si-chat since he has a
1. Applying strong sense of morality. He plays a role as a younger
characters from | brother, similar to Phiphek, who does things for justice

the literature | and rightfulness.

- Hanuman is the model of Wata since he was born from
the god of wind or Wayu. His role resembles Hanuman
from his playful character and as a supporter to the

main protagonist.

- Ot is a human and commoner character newly created

in this film.

2. Adding new - Siao-lan is a new character mirroring the influence of

elements Chinese culture.

- There are new events combined in the film to present

Thai culture through Muay Thai and Thai lifestyle.
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Intertextual forms Summary

The change of story conflict from the abduction of
Sida by Thotsakan to the invasion of Tehayaksa to a
human land.

The adaptation of the role of Phiphek. As Asun-si-chat,
he is not the astrologer opposing his brother. Rather, he
is a commander in chief who loves humans.

3. Adapting The adaptation of the role of Hanuman. He is no longer

elements Phra Ram’s solider. Instead, Wata is the companion
of the main character and plays a role to restore the

kingdom.

The change from Phra Ram’s city ‘Ayothaya’ to the city
center called Ramathep Nakhon.

The change of the theme from delusion to reconciliation.

Phra Ram does not appear.

4. Deleting some | 10 o5 delusion of Thotsakan is not present in

figures Tehayaksa.

Source: Researcher
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