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Abstract

Background and objective (s): Masks have always been associated with Thai culture,
as evidenced by their use in traditions and performances throughout all regions of Thailand.
For example, the Lanna mask dance in the north, the Khon dance in the central region, the
Phi Ta Khon in the northeast, and the Nora dance in the south. Masks in each region differ
according to the social context and their uses. Therefore, the researcher has taken the
concept of wearing masks in theatrical performances as the main idea, blending the unique
characteristics of the Nora performance and elements of the Khon performance, such as the
colour coding of characters in Ramakien and the wearing of the Khon headgear. The research
for this article aimed to create masks by integrating the unique characteristics of the Khon
headgear in the Khon performance and the phran mask in the Nora performance for the

Nora play of Ramakien.

Methodology: The researcher employed a creative research methodology by
studying various information sources and in-depth interviews with three experts on
the performance of Nora. The collected data was then analyzed and synthesized,

leading to the creation of masks for Nora’s theatrical performances of Ramakien.
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Main result: The study found that masks in Thai art and culture all have established
traditions and prohibitions as patterns. For example, the headpieces used in Khon performances
have specific characteristics and colours determined by the character's traits. In the Nora
performance tradition, human or divine characters wear a headdress, while animal characters
do not. This is because Nora artists consider the headdress to be sacred. Additionally, Nora
masks for both male and female clowns are worn during the performance, which is something
Nora artists hold in high esteem. These masks are shaped like human faces, but have an
opening around the mouth to allow the performers to sing and speak. In the past, various
forms of Nora masks were used, such as giant and ghost masks for Nora performances that
told stories. Therefore, the newly created Nora masks have unique features, including
designing the masks to clearly convey the characteristics of the characters in the Ramakien
epic following the example of Khon performances, such as Phra Ram, Phra Lak, Thotsakan,
and Hanuman. The masks will have an opening around the mouth to allow the performers
to sing and speak on their own, similar to the hunter's mask. For royal characters, such as
Phra Ram, Phra Lak, and Thotsakan, there will be a headdress on top of the mask with
specific patterns, such as the "crown of ordination" or a three-layered giant mask similar to
Thotsakan’s headpiece in Ramakien. Animal characters, such as Hanuman and Sukhrip, will
have fur attached to the top of their masks and Nora bead decorations at the bottom.
This Nora mask is, therefore, a development and extension, while preserving the traditions

and uniqueness of Nora and Khon performances.

Relevance to Thai Studies: The Nora masks blend the unique characteristics of Khon
and Nora performances, which are valuable and unique Thai art forms. Designing masks that
correspond to the characters in Ramakien, a significant Thai literary work, demonstrates the
inheritance of traditional wisdom and its adaptation to the flexible performance style of
Nora. The creation of these masks promotes learning about Thai art, literature, and cultural
traditions. The Nora masks also serve as a medium for preserving and disseminating Thai
performing arts in a contemporary context, both in education and in extending knowledge

to the international level.
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Conclusion: The new "Nora masks" represent a blend of Thai cultural arts from two
significant disciplines: Khon and Nora performances. The masks incorporate the unique
characteristics of characters from Ramakien and the characteristics of masks of Nora, and
transform them into masks for the performance of Nora. These masks reflect a unique
beauty and identity. This creation not only helps preserve Thai cultural heritage but also
demonstrates the ability to adapt traditional arts and culture to performances in new
contexts. This work serves as a significant example of inheriting, creating, and developing
Thai cultural arts to ensure their contemporary relevance and sustainable continuation

into the future.
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Figure 1: Placement of Nora masks on the altar
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Figure 2: A mask in the form of a giant from a past Nora performance.
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Table 1: The process of creating Nora drama masks.

No. Steps Image

1 Soak suitable wood for mask making
(Thong Lang and Yo wood are used in this
process) in water for approximately 15 days
to treat the wood naturally and prevent

insect infestation.

2 This is the process of planing off the

unwanted outer bark.

3 A method of carving wood as desired,
called "nose grafting" and "eye grafting"
using various types of chisels, such as

pen chisels and curved chisels.

Lo Journal of Thai Studies
14 921 | atud 2 Suneu 2568 : e277511 YOI 10.58837/CHULAITS.21.2.2



! - .
19619 I ng [llll 1 A nthnInazAsius: nMswaunauRaUTausssulngans i sh

Table 1: The process of creating Nora drama masks (continued).

No. Steps

4 In this step, the details are refined after
"nose grafting" and "eye grafting" using a
knife to carve grooves or patterns on the
face around the eyes, nose and mouth

for greater sharpness.

5 This is a step of carving out the unwanted

or excess wood on the back of the mask.

6 After the back carving is complete, the next
step is sanding with sandpaper to refine

the details again.
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Table 1: The process of creating Nora drama masks (continued).

No.

Steps Image

This is the process of drilling the eyes, nose,

mouth and holes for stringing.

For masks of royal characters, such as Phra
Ram, Phra Lak, and Thotsakan, the masks are
assembled and attached to a headdress
according to the characters in the Khon
performance. Phra Ram and Phra Lak use
"vod buad" (ascetic's topknot) headdress,

or the three-layered giant face similar to

Thotsakan’s mask.

This involves decorating the mask by

attaching pearls to the eyes and teeth.
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Table 1: The process of creating Nora drama masks (continued).

wnnagAsius: Mswaunauauinusssulneains
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No.

Steps

Image

10

Applying "granae" (raised designs). This
involves applying clay mixed with pressed
designs from a mold to apply to the mask

using latex slue.

11

After the "granae” is applied, the mask is
gilded with gold leaf and excess gold is
brushed off.

12

In this step, powdered colour mixed with
acacia slue is applied to the mask. Then,
patterns are drawn on the face, such as

drawing mustaches and eyebrows.
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Table 1: The process of creating Nora drama masks (continued).

No.

Steps

Image

13

This is the step of decorating the mask by
attaching glass, diamonds or gemstones to
various prepared spots. Glue is applied first,
and then the glass, diamonds or gemstones

are attached.

14

For monkey masks, in this step, the mask is
attached with hair according to the colour
of the mask, and Nora beads are strung and

hung at the back.

15

The mask is completely finished and
undergoes a ceremony called "berk net”
(the rite of putting the eyes into the image)
for auspiciousness and to inform the Nora
teachers according to the Nora performance

tradition.

18
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Nan15998 (Main Result)
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Figure 4: Nora drama mask for "Thotsakan" front and back
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Figure 5: Nora drama mask for "Hanuman" front and back

undsuuazanusne (Conclusion and discussion)
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