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The Rape Victim: Violence and the Changes

of the Female Character in The Surgeon>|=

Sutatta Pahumanto™™

Abstract

This article aims to study and analyze violence, especially rape, against
the female character in The Surgeon, a contemporary American detective novel
written by Tess Gerritsen. The result of the study shows that the writer presents
not only the physical violence, but also the psychological trauma suffered by the
rape survivor. She depicts the victimization of the female character overcome by
her traumatic past produced through weakness, helplessness and terror and at
the same time who rebuilds self-esteem and becomes ready to fight against the
criminal to protect herself. The selected American detective novel reveals that
victimization of violence is the result of gender differences in patriarchy, a social
system in which men have more power than women. But the changes of the
female character also represent the social change in which women retaliate

against patriarchal oppression.

* This paper is a part of the author's dissertation entitled “Female
characters and patriarchy in contemporary American detective fiction”, Department
of Comparative Literature, Faculty of Arts, Chulalongkorn University.

** Master's student, Department of Comparative Literature, Faculty of

Arts, Chulalongkorn University, e-mail: fang_taeyang@hotmail.com
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Between abuser and victim. It sounds sick, but there it is.
It's based on power. First he takes it away from her, makes
her something less than a human being. She’s now an
object. He knows it and, more importantly, she knows it.
It's the fact she’s damaged, humiliated, that may excite him
enough to return. First he marks her with the rape. Then
he returns to claim ultimate ownership. (Gerritsen, 2001,

p. 179)
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Women are trained to be rape victims. To simply learn the
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Half a dozen familiar screen names were already there.
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and anonymous haven in cyberspace. She sat for a few
moments, watching the messages scroll down the
computer screen. Hearing, in her mind the wounded voices
of women she had never met, except in this virtual room.
[...] Catherine could almost hear the coo of female voices,
gentle, soothing murmurs through the ether. (Gerritsen,

2001, pp. 61-63)
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