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Teaching Ecocriticism:

Retelling Stories through the Eyes of Animals’

Wasinrat Nualsiri

Abstract

This research article examines students’ responses to the representation
of animals in “The Great Whale's Mistake” (1974) by Russell Baker as well
as the ways students retell the story from their own socio-cultural perspectives.
The study employs the framework of “posthumanism” (Buell, 2011), which
questions the privileging of the human species above others. Posthumanism
argues that a human-centred worldview is the root cause of animal and nature
exploitation. | apply this framework to my teaching approach by asking students
to read and recreate Baker’s story. More specifically, the study applies the
concept of “anthropomorphism” (Buell, 2005) as a theoretical perspective for
data analysis. Anthropomorphism is the attribution of human emotions and
traits to non-human beings. The article explores how students represent and
voice animal concerns in polluted environments. A qualitative approach is
used to interpret observation and reflections obtained from undergraduate
English major students’ drama activities during an English learning camp held

by the Department of English, Faculty of Humanities, Naresuan University, in
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the academic year 2018. This article argues that students’ engagement with
Baker’s story allows them to shift from an anthropocentric to an ecocentric
viewpoint by recognising the value of animal life. Through the process of
reading and retelling the story, students become aware of the threats that
animals face and suggest ways to solve different problems of conservation,
ethics and values. They also develop their intercultural learning skills by

linking environmental issues in the story to Thai context in which they live in.

Keywords: ecocriticism; anthropomorphism; retelling stories; English drama

activities; ecopedagogy
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°11au;&’L%ﬂuﬁﬁ@iaé’@fmminﬁwvl,ﬂ;jmsﬂ%’uLﬂﬁ'ﬂquaﬂﬁu’lﬁlﬂuﬁm@ia&mf
LLazédLL’mﬁaM ;\TL‘%U%LLH@N@YJ’]N@@Lﬁu L% “l feel empathetic with them
[whales] and | would like to fix my bad habits that | have done and it affects
other species like in bad way, for instance, throwing rubbish into the water,
polluting water, and killing animals for fun.” (ngx 2 ani 5) ﬁ'ﬁmﬁﬂmmfﬁﬂ
mmsmwuazﬁmmmﬁ’hﬁamﬁw?'i@juLﬂﬂ“’?iVL@Ta%’waLﬁﬁﬂ%ﬂﬂﬁﬁ'ﬂédﬁ
TAA619 9 L1Tw MIRITLZAIUREIIN NMIFTiLEE wasnIsngaTiianIy
FUNEUIL ANUAALAUY aoQL‘%mua:ﬁauIﬁLﬁudWﬂwsﬂ%'uLﬂﬁuuquumﬁaum
mﬂﬁwgw&ﬂuguﬁﬂawﬂﬂgé’@f Lﬂuquﬁﬂmammsnﬁﬂﬂgfmwéiy'asl,aflums
L‘}J?«lsJuLLﬂaawqaﬂﬁwaaQﬁﬂuﬁa%’ﬂméaLL'méTau"L@ﬂuamﬂm

Snenagimnits Qﬁﬂumauﬁﬂmuﬁ;ﬁ%‘ﬂmuﬁaLLmﬁmiaﬁaﬁwwnﬁmaa
ﬁwﬁ\i‘f: “The whale’s criticism of the human causes me to respond by
improving and changing behavior. In addition, it is a good idea to persuade
other people, especially with tourists from all around the world to understand
the value of animals’ life. Thus, people will be able to put themselves in
animals’ shoes.” (N§a 2 audl 4) TodnsolvasnwinlifFadesmsnamuaz
WapnuUaawg inIsuauas HisouianudaLini Fosmuanalszidutie
Iﬁwﬁwalﬁ;ﬁéwuua:ﬁhﬁmL“?'imﬁ"ﬂamﬁdLﬁu@]‘mmmm%%z‘%’mf uazidnlannu
\ansauvassad mﬂ%ﬁwmuﬁmnm@ﬂammlﬁhLiﬂﬁ@ﬁﬂﬂ“ﬁmm&mqw
1 “to put themselves in animals’ shoes.” Wwldanuumada anthropomorphism
RUNBT4 mﬂ"ﬁm’]wﬁn%%aqmé’nwmzmaamgw&ﬁaa%mﬂ’éaﬁvl,&islfﬁu%wﬂ
(Buell, 2005, p. 134) QL%:J%I%E%’]WJ%?II@sJLLiJamaé"avl,@T'jw HaumuTasi
fafiiadnlannuidensauasdnd Sudurissudsailddmusasties
s uddisoulfamdnumsmenenwessmuiifediladynienn
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ywwawaaé’mfﬁaLﬁ‘]”waasaal,ﬁﬂ RNIDIATIZA b QL’%ﬂuﬁmmmmTa
ﬁ‘hﬁ‘@mwﬁummﬁﬁmu@ﬁam;luuaaﬁm&wﬁlﬂuquﬁﬂmaLﬁaw@%mﬂ
LLmﬁ@mﬂgwumﬁ%‘am@ﬁam‘fluguﬁﬂma

ﬂ’]iﬁ’]ﬁ‘ﬂﬂ’iiuﬁ:ﬂﬂl’e]\‘lﬁaﬂLLﬁ@dlﬁLﬁuLLu’m’]‘iLa"]L%ﬂﬂ%&iﬁﬁﬁ&luﬁ’]
wihidunszuandasliiugas mjmmmauaﬁaq Sea Friends figataniiln
ﬁfﬂviaaLﬁ'm%aLL%ﬂgﬂmﬂlﬁLﬂuﬂmLﬁaqmﬂﬁwy:aauuwj’mm@ LInGad
mumvlfﬂsgiﬂlﬁﬂsu'él,ﬁ@Lﬁamai’aﬂﬁmw%mmnauﬁ'}mﬂ Goaausliuia
L‘ﬁﬂﬁ]mwg‘;”éﬂmaaé‘mfml,aﬁwal,wi"umzLLa:LﬂﬁwLLﬂaawqﬁniiwé‘amu
Uszaumashiarisnnuszlunss ‘wiagnandlinmodudlan iz ld
Fsuanliuinza mguﬁfaﬂlui’wﬂm launaninelUmvioamnziaduning
Twa Adaludoirsnzdnsg snune nasnuiaduldmniovozeng
%umg] wngnenusnFsssonmlasanen tnenisines lddwdssnaunay
WL (UNREAINGY 1) ﬁ?m;ﬁwﬁ,’]ﬁ@suwLLammmﬁmﬁuh “After this
role play, we learnt that we are human who always destroy other species and
the environment. We never know until we become that animals.” (mju 10%
713) ﬁmﬂisua:ﬂiﬁﬂﬁﬁﬁmmmﬁfﬂ'j']mgwﬁﬁﬂmU&@fLLazéaLLaﬂﬁau laglaiy
anflawansznumn i ldnendudaiidoies ffadauaasldadaunaun lag
lﬁﬁﬂL‘%Uuﬂizn&l"ﬁ’sUﬁ%ﬂ’lﬂﬁ’lﬁwﬁlﬁa@YIEJW]VL“U'Qﬂ%ﬂﬂﬁ%@ljuﬁliﬁ'ﬂimﬁlEl
TIUUIAUREHAINLLA

'
oA

nqmaaumﬁaa%ﬂa TaBLEUaNMINTYRINNKIZRINIAUN LTS N3
qnﬁgﬂﬁuﬁ TS AL AR I a NG mna’wLéadchmgmmmaﬁwﬁﬂﬁ;jw
TAnANULAoATauTaIT e ITaLN 3as5ududT s uRtasiasan
Lﬁmﬁ'udwﬁ’lvlwéfaammmmiﬁusl,nﬁﬁag}"‘uaw%wﬁ %Woﬁm@ﬁ'ufwﬁadh
“anlildinmanlndthusgwdnian LL@imng@mmﬂﬁLﬁwmlﬂﬁm CHHREM
WoudAinanwAnifidszdn Wanauns ﬁﬁaﬁmawymﬁmnq EHET
m&wﬁﬁﬁ‘hmumﬂﬁu waninnanaaau bl waziansthuluthaess lilsud
flus wanuuwsinganmvesth uazidaidndae (unazaInga 2) iadidou
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unasunefandilvesEesi “Elephants live in the jungle and sometimes are
close to human. Therefore, the elephant and human can get effect in each
other. The information we got from the news is that the elephants invade to
the human’s area.” (Ng¥ 2 Aufl 4) fFAugAIANVAATWI %wamé'ﬂag'sluﬂﬂ
mLL@iLauLLazmdﬁﬁlﬂﬁﬁ'wgwnu Froruanas leSUNANTENUDI i uUas SiGHE
ﬁﬁ%@ﬁummn“ﬂnLauasl,ﬁl,ﬁmﬁwaqn;ﬂﬁagimaamwﬁ ARl UNazas
Lﬂ'§suu,ﬂmmmauﬁfwﬂuﬁqﬂ?ﬂ nmmﬂum&mﬁﬁa@qngnuazﬁwmmﬁ’m
299979 wanandt mnluunazes Fakpanaiainii “dvlanfdassziiman
aysdagfue gadevens Alansinarn e sudsladnofiasiae
waﬂmgﬂﬁl,mm"lﬂﬂi:ﬁuﬁm wand i ldaulaisnasin imaniluansed
f1laan” (UnazaIngy 2) Adangdu 2 Jausasazasidatnniaula lavsaa
unsnenutimianfautiiamasziisanuanuidaasousesdnsananylne
ERHMGAGIE]

nsjuﬁmuLauaﬁ'aaﬁﬂ%‘ummnnﬁ@u Disney The Little Mermaid lian
wopwanyin MnzaImanfaidnganuaFuauazidnmoned Faaiaualw
Wuanuidaasanvaslanlanziaidnludops: HLAUTIENEANNRINDVDI
LLaL‘%yaLLazLﬁaué'@lmeaLﬁmﬁ'wﬂzﬁ@ﬂaouﬂﬁumawi ‘ypeiuaBana:
wisniianldirassaidumsldFinss e aianunmuas nE AllFes
@199 miuaammnﬁam{%ﬂmwze] ugewanadn nazinueu Waandan”
(Unazasngy 3) AFaRuunuaadtduidInziaaduiudn I represent the
innocence of the turtle that it does not know what plastic is, and it finally eats
it as normal food. We want the audiences realize the problem that animals
suffer.” (Nga 3 auil 1) ﬁamauaslﬁﬁummvliamm“uaol,@imzl,aﬁvl&ié’jwm
wanadndaarly uazfwdhlinnzfaideains ngufidadasnaiauaiiym
ﬁé’mﬂﬁ%’um@L?imm'mmwﬁﬁwU:"Lmﬁaﬂﬁ aufinldn unazassauies
Lauamil,ﬁi’]L%Ia\‘iBi’lmglumawadﬁmfmml,mﬁ@ naturalistic recreation fia AW

uWNUVBIFATLULNAaraT T unszUanFLI W NUFAT (3098 YanANNINNIe
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2298030 AT UANNLFEATIUIINAINTINAE 9 maam&wﬂumqmirﬁs"smﬁﬁ
Taqiin

(3 a o a
5.2 ﬁalﬂ%ﬁlidﬂﬂﬁ]%ﬁ%’lﬂﬁi

ﬁansmazﬂsﬁﬂﬁﬁﬁﬂﬁlﬁﬁﬂmﬁaLﬁw’%aLﬁmﬁ'ué'@'iﬁvlﬁ%'uwam:m
Mnilymasnasen wianiuleiinldiuawmtsumwmalumsulodym
anwurmIGpuiiluiuunauneuznimMIseiauawIInunIlda Y
AniBeaineasan ARanguuaniauadymuszwana@dnlunzialasiuawinisld
m&mﬂﬁ%’uuwL%Uul,mzl,ﬁ@m‘nﬂﬁwuﬂm ﬁ%mj%’uuwﬁfﬂviauﬁmgﬂmﬂlﬁ
Lﬂuﬂma‘ﬁuwﬁm“uaaﬁad’h “The earth consists mainly of water, so we
choose a fish to represent many animals on the earth. On social media, we
always see several aquatic animals suffering from rubbish, so we take this
problem to be the main content of our story.” (ﬂ&ju 1 ﬂuﬁ 1) ;EL%U%%IﬁLﬁu
m@lwaﬂ*ﬁ”aLﬁ'«afﬁaL%amﬁ'ﬂmmamﬁﬂaﬂﬂi:nauﬁaUﬁ%ﬂumulmyj 988N
Uaniludunuvasdad uanaiizedianaawlarl sniauedanziamdyiu
i rgewaadn V‘iﬂﬁﬂ@'uLﬁaﬂﬁwﬂiuﬁuf:mLﬂmf‘:amﬁé'ﬂmamf%ao AW
iL’%‘IaaIanﬂs:ﬂauﬁ'sm{%m:ﬂrgmmu:wmaﬁnmnﬁmﬂuﬁaLﬁﬁm’%dﬁﬁ%@lﬁw
maﬁ”’mL‘%f'm‘[ml’ﬁ‘%u@mmﬂﬁﬁ'sazmmgmﬂﬁ%’uum’%w

ngutauadywinsda ldianoth nsd1andas wazmsldmaad
IMMINEaT I@UNawNmuﬁ'u%ummmﬂﬁﬂmﬁuamﬁﬂa’ﬁwLLazagjiauﬁu
GHgRERMES! ﬁam;E%’u%ﬁwﬁL%ﬂuum%mmwmﬂ%‘%u@mmiﬁmm:maiha
onduiFasen Lwiﬂ’ﬁﬁuﬂﬁ’ﬁagaﬁﬂﬁvﬁﬂuum’m“‘ﬁu “At first it was hard
to shifting to elephant’s point of view, but the more | research about the
problem the more | understand them, so it is easy to write a new script.” (ﬂﬁj&l
2 Al 3) ﬁama'ﬁmUi'lmmhﬁadmuqmawaa%’m@uﬁaamﬂ WANTANTA
amwmaoﬂzymﬁLﬁ@“’ﬁuﬁaﬁﬂﬁlﬁﬂwﬁnmn%u maindaslmiFsinniu dam
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ﬁ'&m\?@ﬂuuwﬁnﬂu%ﬁumﬁoﬁmmaaL'%'aa'j'l “Many news in Thailand usually
represent hunting an elephant due to getting their ivories. It is interesting point,
so we pick up the point and adapt to become the play. We can see human
burn plastic waste and use chemical fertilizer in agriculture. These activities
make earth’s environment getting worse.” (N§x 2 auil 6) i ludszinelne
dnauadguimianasvantaiiaianaluang ﬂsnﬁuﬁﬂmﬂaﬁﬂﬁn&iu
Wansh ldusuidluunazas ﬂa;uﬁ?mﬂ'al,ﬁaLﬁuﬁmuml,'%f'aan'mmmmwmaan
LLﬂZﬂ’lﬂ‘ﬁﬂULﬂﬁluﬂ’ﬁL‘W’]:ﬂQﬂ %ﬂﬁﬂﬁﬂzyméaLnﬂé’a&mﬁmwwma oglal
luunazasUSunadisanadiniata i@y Lﬁaamﬂvl;iﬁﬂﬂaugimﬁlﬁagjmﬁ'ﬂ
%ﬂdg}ﬂmLLazwa"lﬁﬁLi:;lummﬂaﬁnﬁﬂmﬁau
ﬁ%@mjuL‘3amauaﬂzywmﬂﬂumLaﬁmmﬂmsﬁmzﬁu"mym@ ey
’%ummmﬂﬁé’m’?mtm’mﬁaﬁ'umguﬁﬁammmﬁ”lmﬂtym ﬁ?«mﬁwﬁwﬁ
LN a%‘i_l’ltlﬁil’madl%ad’i’l “For this story, we need to search the information
about the mermaid on websites, YouTube, and story in the children’s
books. Our environmental message is garbage pollution made by humans.”
(nga 3 andl 4) mg'uﬁamﬁuﬂ'?ﬁa%laLﬁmﬁuﬁaﬂmm"‘iuvbm%m6] SETTR
nikgFalnIUEINILLAN I@mﬁdﬁlmmzJLﬁammﬂﬁ;ﬁummﬁaﬁ@muaﬁu
LL%éaﬁwaﬁﬂmU:ﬁwmﬁﬁa wananil Afefiusaaduidmzaatunaifindauin
“l found the research informing the problem of eating the plastic bag of the
turtles. They finally suffer with it and even die without any help, so | present
this problem to be shown in our play to make the audiences realize the harmful
of the plastic bag.” (N&x 3 aufl 1) AFaWLNIANELREIRUMINUBLNANEaN
PYAILFINELA %aﬁﬂﬁwﬁﬁaammmmzmUIuﬁq@I@mﬂﬂm’mmw"ﬁ’mmﬁa
nguiidaaualdidnidymsswasdnduduanodadad
mi’éammﬁl,%ﬁwmma@i’ﬂsznawﬁaLﬁﬁ]i}%aﬁﬁmﬂﬁ%’umm:mmu
finFaduahaninusieaanlarl neuRmUILANIAAENIFIIA UM TLEUS
‘VmLLfﬂmﬁtymmumm%'waﬁﬁﬁ‘mlmj FOAARDINULUIAATAY Buell (1995,
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p. 2) 13093UAWINTTIIAS BN BUNBTE MTITIUAWINTRIANNTNN BTV
v a 1Y Aok Py Yo a @ o
utgwﬁnumumaamﬁmu N BLE®ENT98aN IANUINYARNIZWINRDN ANH AL
miteuindsdaianiinuinewinig mldgisewdaduanuuandreszning

s d& | g v s aa L
mwLmumaua@]ﬂum'smmmmmawagauammﬁluﬁimﬂﬁu Waan sy
wihsuunnguFanuaadnuAaLiAuil “In the National Geographic, we
can only see the consequences of this problem (sea citizens eat rubbish or
any plastics), but in this story, we can think along with their dialogues and
see the world differently as any other species’ minds.” (ﬂéj&l 3 awh 2)
fifmatunzdnluansnd National Geographic lawalilauilymsa inziainss

a LA & A A 1o v v o 6 =3

waaan udlsasanuaziIasnidn lndvinld ol lulavassatuasidulanain

A A a a Y = & a
ywwammoaaﬂvlﬂ luwuﬂamﬂyumumaamﬂu@ummd INAUINIT
a v A > & a_ A 4dq o a a a & [
fonesavdenumeuwnziumaledunlienufadnianuinllle

st hifana §EusliiAudarnmosaimaanizasinilasiauailym

{ a J a Y i o
ﬁmmmiaLLa:mﬂmu@]mmﬂummammmgﬁnma\‘ia@lf ANNLINVDI
msmuaL%mmﬂuquwawmé{'@lﬂmuauﬁamumwﬁmao;jl,%ﬂuﬁavlmnﬂa
Faiaaazls v naudanabunedn “Itis quite difficult to change my point
of view to be a fish because | have to know how animal thinks and have to
imagine as | am an animal.” (N§ 1 AN 1) NFUTIEWOANNLAUARLT
71 “The difficulties of shifting my point of view to be other species are the real
feeling of elephants and the discussion between elephants and human. | think
it is pretty hard to express.” (N§¥ 2 AKN 1) LazdBdIANNAALARIINNGY
Wan “Telling a story through animal’s point of view is more difficult than human’s
point of view because the characteristics of animals are unlike humans.”
' P @ A a = a o wn

(nga 3 Audl 4) diowusasanudadnlllunmadonui nsldinauwinig
Lauaﬂ’nuﬁ@l,l,a:ﬂ’s'mi?mmaoé’mﬂaia’mﬁ'lvlﬁ%ﬂd'lﬂ ;ﬁ%‘sﬁmmﬁmﬁu’h
Uszidutarmevaimadszgndlfuwifaniwunusasdafuuy naturalistic

. & a & v v & o 6 v A Y a
recreation lw’nulﬁﬂmﬁmmmu seviawlimanlanneiy BINLIEUNARLALNY
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99 J9xa NI NN Luaomnml%@Lmu"l,winﬂﬂmnguuawaammmma 9
LﬁaLﬂu'«g‘ﬂL'%uﬁumaammﬂimﬁUﬂﬂﬂﬁ'ﬂﬁﬁﬂﬂﬁmwﬁﬁagjluﬁnma Vl,ﬂ;jmi
mmﬁfnjﬁamim:ﬁwadmg,m‘]’ﬁdaNaLﬁﬂ@iaa\‘lLLmﬁamLa:miﬂ%'mﬂﬁﬂu

woanssulmduliasdefinasas
5.3 AAARIMUDIINIBIRLIA

msm’wL'%'aﬂmimmQL’%Quazﬁau‘tﬁﬁuﬁ@wi’wummL%aﬁnﬂ [GH
L%ﬂuﬁmil,%auimLL\‘i&guéaLL'mﬁaulu’n‘smmmm‘mé’mqm%ﬁ'uu%u*né’aﬂu
lne wwrRemuunuasdasuuy naturalistic recreation Sanuiistasiuda
’3’@31%155311?}&urmﬁauiué’aﬂuvlmﬁﬁ’mﬂs:u'suﬂ']slﬁ%wﬁﬁ;jl,'%ﬂuﬁwqm@h NAUAG
wazanuideianlnsSaedasinaunawiniunsanzesndluianssy
azas luduiefivasunany Q’i%‘ﬂLauaé‘nﬁm:mnmﬁawaatﬂﬁﬂumn
u’%uwﬁugmé’mﬂwmwLLmﬁ@ﬂﬁﬁﬂ%jﬁ%i’@uuﬁﬁmﬂﬁasjm‘samm
2135MNTINGNUTTINA Uszmsusn mIafesTidauazasdsznavlddlionis
Satannudelussaulnafisanusas :inesdu “The Great Whale's Mistake”
laswnsanudaludinuaasiwisnuanuianainvasnisisnadng
ISl fseseSadlnilaguminerdasneoiuszanudaSassaslugonn
Tne 1 ﬂ&juﬁaauﬁaﬂ%’w%uﬂ windnsaivasinodudduiniias
ﬁﬁ@lﬁ’m@;ma’h “The elephants are national animal which people in Thailand
can understand easily.” (N§a 2 audl 1) mim'ﬂL’%‘aﬁnﬁﬂﬁpﬁmﬁﬂadm
“Elephant is a specie that exists in Thailand for a long time. They are both
respected and being used for man benefits. The problem most found in Thailand
is forest resources and elephant is one of the animals that have to struggle
with cruelty of human.” (nNgx 2 Audl 3) waztrafudaigasaying \un
fafneulneienswuazgnlFom ﬂzy‘mﬁaﬂﬂmﬁaﬁamm:%wﬁaaému@ia;ﬁlﬁ
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afvaaanaNnulua EI‘].IE](]%J‘%HET ;ﬁ%’ﬁﬁmmﬁmﬁu'jﬂ maaadlnilae

U
a (3

sadlasafgafuanuide LL@i‘].]%“]JLﬂ%ﬂ’li%ﬂf@iﬂ‘fﬁdﬁé‘ﬁﬂ@j%ﬂﬁ UEadlALA
ﬁﬁa%i’@uuﬁﬁmaomiﬁfﬂujﬁimﬂﬁu@iwﬂs:mﬂmwﬁ Kramsch (2011,
p. 354) laauo'ly inde msamﬁmﬁmﬂﬁmaaﬁﬁﬂumumimﬁ'mlm
LUY naturalistic recreation ﬁmiﬂ%'ﬁ_lLﬂ§ﬂumwm%almmmmsﬂﬁvﬁwﬁu
mmLﬂﬁwiaﬁugmmaaQL’%:mﬁﬁmﬁawﬁﬁ

wonannil Aunwesdesdtefinaaanaiasian Saawianssudiing
ﬁﬁmmauwmm:ijLLmﬁ@1aw%‘nﬁé‘mfﬁﬂﬁﬁi’lﬂg’]ummnianmﬁumnﬁu
anudaisiugasuaztludsanlng Asausasanufaiiuii “Elephants
in Thailand will become endangered species and our group want children to
realize elephants’ importance. Thus, we decide to choose an angel to symbolize
and to connect human and elephant relationship because Thai people believe
in angel.” (Ngjal 2 Auil 6) tilulnamaseclndgywug nfuiifadsdaimuans
IWmuiuanuiayuestne LLa:VLGTLﬁwﬁm:mmwﬁnﬁLﬁaLﬂua;m%aumw
Funutrasauiuis esanssannsanudefgrtiummwiing sansn
aTA ba N ﬁammju%nﬁmn%aﬂmLLmﬁ@Lﬁmﬁ'Ué'@]f@nuﬁ Buell et al.
(2011, p. 435) 18 IAT LA A LARANVUANGIITEAININTRUDAINFAT WL
azsnanuazuuui lilsasiuan lwsmefiouunuuesiuandniinisiauanin
é’@rﬂﬂﬁa”w'ﬁaﬁ'ué‘mé'nmimﬂmﬂum?}LLazmimﬁﬂﬁﬁiiM’m@ MILEUDNIN
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ﬂﬂﬁ'umwm%amm:mju i ludddEdedyyim nadazaiesiifaigue
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%é’aa’mﬁ%ﬂdLLa:wwﬁﬂ:Lm:ﬁu WMWIINEUINAIazNEIIN “BININGD
linga udrtnuuusdazaddinnuldadngls draalwidrinau iuaniiula
nula by dnslaluvinldsrafeasennan wintred lavinliisfieasan
wian” (UNAzAINgA 2) mju%nl%mwﬁmiﬂuﬁﬂﬂdmﬁﬂﬁ%’mﬁmmﬁﬂa
N LLazL‘TJum:uaﬂLﬁyﬂﬁﬁuﬁwﬁLflm'hﬂgﬂ"maﬁ’mjm’muazLinaﬁvw?i e
ﬂéju"ﬁ'ma%umﬁwﬁu'jw “The environmental message that my group aspired
to inform is peaceful coexistence between the elephants and the humans can
compromise. Human can change their behaviour in order not to affect the
elephants.” (N§u 2 Audl 4) NENTILABOFUAIDVDINTOLIINAULALNTT
Uszhidseuanaasaunusig mjuLaualﬁlﬁummLﬂuvl,ﬂ"lé‘luﬂ'mﬂﬁUumjm
wqﬁnsimaom&wﬁﬁmm‘iﬂﬁ%’wLﬁa@ﬁau RRHCPRH LIS, fansald
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