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The article is a study of the poetry “Pour Emma Payelleville Research Article
L'infirmiére” by Léopold Sédar Senghor, focusing on the poet’s portrayal Abstract
of a French woman based on the concept of “Mother Africa” according Kegwords

to the black African aesthetic to reflect the identity of black Africans, as
Léopold Sédar Senghor;

well as to react against the colonialists during the 19th century, when
Emma Payelleville
F Africa. | iti hor i i i
rance came to occupy Africa. In addition, Senghor is trying to drive Finfirmiere:
Universal Civilization” for the integration of French and African Mother Africa
cultures. In the poetry of Senghor, there is a link between two art forms:
literary and painting. The images of French women appear to be linked
to the traditional ones of the African Mother as a saint woman bringing
light to humanity with the power of religion, a key player in the

transformational history of the human, and a solid foundation of society.
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