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Translation Techniques from English to Thai in

Dance Improvisations by Joyce Morgenroth

Padparadscha Kaewplogfk

This academic article aims to present the translation techniques
from the English language to the Thai Language used by Padparadscha
Kaewploy in his translation of Dance Improvisations, a book written by
Joyce Morgenroth. The 16 techniques of Lucia Molina Martinez and
Amparo Hurtado Albir's have been used, including 1) adaptation, 2)
amplification, 3) borrowing, 4) calque, 5) compensation, 6) description,
7) discursive creation, 8) established equivalent, 9) generalization, 10)
linguistic amplification, 11) linguistic compression, 12) particularization,
13) reduction, 14) substitution, 15) transposition, and 16) variation. The
translation is consistent with the original. It uses language that is easy to
understand for the performing arts community. Those interested in
performing arts can put it into practice, and it is especially useful to those

with professional career in the dancing and performing arts community.
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aaudasanninazwela
5.5 ATWNTNY agmuila

WL, wistl, uazganialalu (Nababan, Nuraeni, & Sumardiono, 2012) ldaSunofisnaninost

a A v v 1
Iuﬂ’]iﬂizmuqmnﬁv\ﬂl?JNW%LL‘]J@‘IN‘]J?:T]?J‘]JVL‘]J@’JEl 3 dyem laun

1) Anunndadund (Accuracy) Lﬂumiﬁwmuaﬁamm‘ﬁ'ﬁayj’lun']mﬁuaﬁmﬁﬂmmﬁu
muunang I@mﬁmimdnﬂ]’aHamnmmﬁumaLLa:mmﬂmﬂmaﬁ?uﬁmmmaﬁ'u

2) ANEN1T0 w38 (Readability) Lumsiuianadannafiudawdqldnisigiladng
ﬁ{]LLafl”hp‘ij“mmfua'ﬁmvl,ajm’mm”ammmﬂﬁuaﬂ'umriauﬁmu

3) N1388W3U (Acceptability) Wu18A21837 WaNTsLlauniAINNFEANREY LANTENAL
menthmang ldegradussiwma Tennuiusidufisenivla mﬁ]ndnvl,@i”dﬁamwmfuawgleimﬁau

v tﬂl v a v & a
PaANNNLLUALA ‘W]ﬂW’ﬂJ’]TEW]LL&’JL‘]J%VL‘]JGH&I‘]JTUY]“MNI]’]HW whwane

6. inahanisudanisdomaiandalnslag

wafanmsudaannmsisingmiuns Inelunisfensidudulnshd (Dance Improvisation)

wu didouldduiiumaudalasmsfasanuazdnsnitsFeduaduisansaenindou nmldnim
F1UIU ANTLaNIZNINMILEN wazandulszaunaiasslugiusinidusiandn tWanazanunsnula

a a P a v A .&’ v g Aq o A ¥ 6 a

afunuaiy wadnanud lafannduldnugiuanlinimng uazamnnienld dszyndinadia
MIudadngg Amanzay Wakawataanums insfaunsadinladnsuazginssne aeriawliii
a a v U a { v 4 ‘é a a v a
ANNAR ANy viunveddidouduaiundasnisizie SannmsRnIanuazdnmnibifadua iy

v & 0% A & o . . A a & ' A
LRIUY ﬂLL'ﬂﬂ&lﬂ')']&lL%%']']ﬂ'ﬁLLﬂﬂ@lid@n (Literal translation) L‘wmﬂszmmcﬂmuuvl,ummmaams
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A v v v Qq: lﬁ' v o o s “q: lﬁl
anunany niasivanudilaldnmue Wasngdselue desd duwinlunmsinngwiwdeua
dunmneud ez ldFumaieanuduaunia ldaunsnduaiminuld asaasudnriians

v o A < o A v a v o q?: v o IS v v ) 1 s va
nimadwiidudidilaluersinduiinu gudadndudasasliiduinasgmsunn uazldd
miafusuazmaduRIANEIRILETURIARE g Nauls dromanainauuu fidouiafanls
msutadan (Oblique translation) tunanlasdsuldinanzauluaiudreg saaay wu Mmsmaualang

ot 6 o

ANSIHNEM mimimmm@;mirﬂ NIFINANTTE MATBUITIMEING MUY duaad iudu
< X = o A A ) <& ' A o A A A a

NIHATT NI NARANITRU A NHFVNRIWAUARDANILAN LWl LaRaIN UL aNdUTeANTAIN LA
Lﬂuﬁiﬂmﬁ@ia;ﬁumimﬂﬁq@ lasvaugasmatnainaiansudavesluduiuazeads (Molina & Albir,

2002) FIMNTIT 1

A
AN 1

A28 TNATIEAINARANITHLS

mnawka Uszlaanisainns (Awaiiv) dszlaansing
Adaptation Mirroring is the most basic of MIALWRULNINT UNUTIUVBIM LG H
msaaulas improvisations. (p. 4) dulnshd . 2)

A1asue: guialdaaudasdian “Mirroring” 1ludi1 “mMatdauuunimg”
A & ' nWL v a 2 o a ' A @
Wasnnlamludiuitldatunsfvinezmsanidsuiuurintmimaadanlmidunan

PINLURATINIIT MIFZVaUNAL mm:v‘iﬂﬁﬁ%’umnﬁ@mmLiﬂlaﬁﬂaﬂml,ﬂﬁauvlﬁ

MILLING (p. 25) mMsaxNAaat19lnaza (4. 30)

a1as5u1e: ddudenuuinia QLLiJaVL@T@"'@LLiJmﬁm “MILLING” 1Ju&131
“prydxRdag19lnaza” hasanuuudnialdaSunefsmandonlng
\dungulng inidudadlnafaunuuiwdunan ninudaassdrh “maiued”

fignvazilusunlnd fuduwdilafiadaguszasd Lo

. a o a &
Amplification Improvisation has reemerged in the last msaalnsld wianmsawaaiariiiatu
N13YLBANN twenty-five years as a powerful presence Tnze8FuRI DN (Usznon a.6.
. . =] % 1 Yaa §
in dance and theater. (p. xi) 1962 TanihaRaLaNHANNNLND

@.6. 1987) m3dulnshanuiianudany
@939 aUIImazMIAzAT T natINIn
(. Xiii)

on the West Coast, Jenny Hunter and AUz A IBANVDIALNIN LA

Ann Halprin were working with movement Fuiaas (Jenny Hunter) LLaziLlah aalIn

improvisation, and in the East, Merce (Ann Halprin) léfasvihamieanumsidsu
Cunningham, in close association with SNIWiVL’Jﬁg LLas’lmTﬂ@zi’uﬂﬂﬂﬂadﬂm%m
John Cage, was introducing radical W35 ﬂ“'uﬁauau (Merce Cunningham) LLaz
innovations to choreography which were, 0% LA (John Cage) VLﬁL%Uuéyuf@ﬂﬁN

in effect, a democratization of dance. mysanuuuYduTiinadannlslves
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a Qs v Y
WMAkA Uszlaanisainns (AWaiiv) sdaanisnlng
Cunningham did away with the star maduilunamdann audauanlafadu
system. (p. xi) CUUANIN (star system) (. xiii)
A1a5L"Y: ;ELnJavl,éT‘*umstmLﬁm@uﬁ “UaUTLHINLINANVBIBLNINT [NaLD
mnﬁuﬂ’wmmLiﬂlﬂlﬁﬁ'ﬂ;ﬁums Wasnnwnklanssatdn “woumsiniuan” wie
“luazinaan” sluu'%umad;ﬁummzwmﬁﬁu “ﬂwjiﬂ” wae “HIndviaige”
Dancers in technique class are used to T U NATANTITLA I WA T
. . . . & A A A o o o
jockeying for space, adjusting where they NN (space) lWaTIpaninaINIey NIty
stand so that they have room enough to Q@@‘i’nmﬂoﬁﬁuagjLﬁalﬁW’mLﬂnﬁﬁuﬁ
move. Dancers in performance, however, WNEIWaNIZLARAW 1Y LAt LAWY
may sometimes be spaced close to or MIUFAS UWATIHNLABIINIELLHI
far from each other. (p. 24) nsanizan “Windasn” luseazlng
“3alnaanikniAnAA (1. 29)
o Aa o v A o [V A o [ '
A1a5L18: gLLﬂa"l,mwuﬂ'm “ a9 W [NaNBANNTEIRNT “LIRITZHS”
dasandin uged wwdudngsusaduasuazidilalalasrialy
Borrowing they explore rhythmic variations: ‘W’Jnmna:é’li’mgﬂl,muﬁ‘wazﬁﬁ
. . . . g v o P
n'ﬁu,ﬂaﬁum sometimes accenting the beat, sometimes AMURIINARNY DINIILUUIIRITLINAI
omitting the beat, sometimes accenting 871908213 U INIZTNINIDLIATINLIE
[ 6.
the “and” beat. (p. 68) PWRIT “Lanm” (. 85)
o a Y v A o Y ad ' a I 6 A A v
@A1a5L1Y: aLLﬂaI’Hﬂ’]’iﬂ&lﬂ’m’m’Jﬁﬂ’]‘m’]UL@UO “and” 1w “wana” \WaFasnIhiitnla
' o A o A aa o o " 5, & ad o Aa < '
FNTUMIUUATITINIE TITMINUIINIL “waua” wdudsmaiunasulasn ldunnin
MU “Uaz” lwnsaues
. A 1 a o s Qy
Calque Unlike works of art that can be bought and | F9uaNdWNIMARLEIWINOIL “BilTea”
mMsudaniaaai sold, or “canned” performances on film (canned) NanunsawuAwlana
w3an1sudady and television, (p. xii) lumwsuasuazInimesd (. xiv)

o a v Y v o a [ tﬂl tﬂl a = et 1
AM8DUNE: aLLﬂai@ﬁi’Nﬂ’]ﬁW“fﬂ%ﬂJLWﬂﬁﬂﬁ’ﬁlulﬁlmmﬂ’lﬂ% L1% “canned”

& ° a s 2 a4 a o A A
performances BD U UFRINIAIUZNIURAS TIRUNBDINBANTATY KIBIUN

v

NONLRLWLUL %TLLﬂaﬁasL%ﬁﬁW FAIWINU “BUBIA” N Lﬁadmmﬂuﬁﬂﬁgﬁumi@j’umﬂ

wazitn ba laTalann 79

It is said that the eyes are windows to

the soul. (p. 27)

NAvIaNasauEanlsza

daa e (1. 33)

A195UNY: ;jmJa"Lsﬂ”Lquﬁmaammﬁuaﬂ'u T,@]Umﬂ"ﬁ'sﬁmaammg}”%’umsﬁﬁm']wmy

T luAemadennu I@]EJﬂﬁJEﬂﬂiﬂﬂﬂﬁ]’]ﬂﬂ’]iLLﬂﬂ@lN@qﬁ’j’] “GIARIIA WA T URHIAS

gaaaaor i “hiwheweuisueiewlszagin iy

Compensation

nMsunwnan

One final note. To avoid the awkwardness
of “he or she,” | have used he and she

alternately as subject. (p. vii)

wazgarined WananassaNuRUaRluT
IasswmnadmIy “dzne” wie “due”
WL IEA1IN “B” wag “i5a”

WusaiSanuns (. x)
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a Qs v Y
WMAkA Uszlaanisainns (AWaiiv) sdaanisnlng
A1a5L"Y: EELLﬂﬂIfﬁ’]LﬁéJLLY]%ﬁﬁ’]L@&J 1$48931NF131 “he or she” LAz he and she 14
LWaLUANTIAILAD BIFILRINIANMNFUIY Lﬁaamﬂmm%mmﬁﬂ&imﬁaﬂﬁ;ﬁ'ﬂms
WA lafsanuuanend e
Description the fourth wall was being transgressed lumsuaasuuuiaas Inn 2ea8
NNY85U1Y physically, with actors invading the space | (The fourth wall) %38 “FUWIN 4”
of the audience and audience coming into WudwdTouiisurainsuaadazasam
. A IS ' %
the playing area. (p. xiii) NITELAURNUROIAN ) WAQLN®
STHAICE VR QIR IC LR L TG RY
WAz NEUARILYIT Lﬁaamnguﬁﬂwﬁﬂ
ﬁaguﬁmi"uﬁwﬁa:ﬁﬂﬁ LN LA TLTN
N AN NN MTURAILARZATI
UNWRAILADNNAZFN AL FLNIIURTINRID
Saninmuwinaneaianvlsznanala
wazaNunlantnalvny ;gw
wazgrumanInTanluR e (u. xv)
A1a5L18: QLLﬂavL@Ta‘Emma%wLﬁa§aﬂ'sm%mﬂﬁoé’ﬂwmwam’ml,aml,l,uuma: Tnn
¢ A& [ A A g A
2098 fﬁaLﬂuaﬂwmma\am’nmmﬂs:mwwmﬂulwammma@a
Discursive CLICHES (p. 89) ©1 ) 0 9 (. 110)
creation aasue: las lunguaududademauaasdnazldiriuduiin “afis adi
& a a dl G 1 0’: = U (< 1 dl U &
MIEINMNATIN | TI0FU18DILUIAAVBINITUEAINWLLALL 8UATI mmiunvlmmﬂu&qjmm 9 AlBidn
Uazd adslafionwdudadasniminiaoaiodnd Salddwan “gr 9 30 97 unudrih
“CLICHES’ aafunafismslaviimemsiafenluidn 9 iNaasanutinanla aanu
o a2 A o a oA Ao -
Huladadssmauladn Ty w31’ GINANURNIBLTIAY
Established As with every new effort, this book owes | iududunasiuefanlna g nisRoaab
[ 6 v '
equivalent immeasurably to the work of those who Lﬂ%mssammmﬂmwgmaamm
Yo . . P 1 a VL =S
MIlEean have paved-or. in this case, tramped waannsdadalznmansas Mulng
NRdeRaIN the way, from Viola Spolin's beautifully wwmemauimaesiles sluan
elaborated problem-solving methods to LATNAITNILRASNINIBUYDS
& A .
the come-what-may performances of AUZLADE UNTUG LLUEIL (. Xvi)

the Grand Union. (p. xiv)

A195UNY: QLLﬂaLﬁaﬂﬁazvlmLﬂamaﬁa asanasvinlnanuasuastan N dn

a

WIUMHING ;‘JTLLﬂaﬁdLﬁaﬂa%’ﬂaﬂsziﬂﬂlﬁsjﬁﬁ mﬁmﬁ'ﬂummmaa;ﬁums

Generalization
Y o
M3kE@n

nfanwmznall

Sides of the space (p. 120) Tntani... (w. 151)

a1esne: gulslidndanusnizlaoridlunsoniuiduisvesndii “Onai

A o A o o<
Fadudngiumlasialdnny
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MAKA

Uszlaanisainns (AWaiiv)

sdaanisnlng

Linguistic

amplification

The space should not be cluttered with

too much activity. Everyone should pay

7
=

A A "‘1 1 a 3 a
) Nﬂ'ﬁ&lﬂa']ﬂlﬂﬁgﬂ'ﬁm&d']ﬂlﬂ%lﬂ

wiw1a Nnaundslalanumsliiud

N32YYAN attention to the use of space in traveling, Glumimﬁlau‘ﬁl NINITALN
ATNRANNIB the distribution and design of the group. WAz IDBNUUUIUINNDBINGY (1. 49)
(p. 40)
ANasLN: ;&”Lmavléfmmﬂﬁﬂ@lmﬁmﬁuﬁﬁﬁ “QugIwNY” aﬂﬂﬁaﬁa:ﬁamﬂﬁpﬁumi
Liﬂiﬂdwamummié'ﬂwmﬂ@ﬁL“}Tﬂﬁ]maﬁ'u’hmsmf'é"au"l,m‘lfuﬁ%mﬂm@;mitﬁﬁ]mﬁu
anuindn
Linguistic Dancers pair off, facing each other f(ﬂLﬁ%ﬁ’ﬂ@iﬁ’%fﬂﬂﬁ’%ﬁfhtﬁﬁﬁﬁﬁ’%

compression
NIAANDWAN

MARANATBN

in their pairs. (p. 5)

(4. 5)

A line running down the center of the
space is designated as the mirror. It may

help to chalk or tape the line for visibility.
(p- 7)

¥ 6 ~ v v
‘lﬁﬁaam’mma MUNNIATUW LAY

v N}
S A o0

] L [
AIINANNY E)GW%YI‘YIﬂ']‘W%ﬂSl‘W (G TR IMILS

n3zan (4. 7)

@195 UNY: QLLﬂaL'Tumi"l,ii wUaTaANNLIEIN LiasnTanny lua I

mwwmﬂﬁauyitﬂumm;ﬂ’%’ummﬁ’a

Particularization
ariV ]

ANBIBLIANL

movement phrase (p. 77) pure form

(p. 90) ABA form (p. 104)

qmi’nﬁﬁau'lm (. 99) ‘Yi’l‘YI’ld‘.lJ%ﬁ!‘Ylg

(. 112) 3uuy ABA (1. 129)

o A @ Yo A v o da P 3 A )
A5 UNY: HLLﬂal“Hﬂ']%iﬂai’]ﬂﬂq'ﬂuﬂ?quﬁwqﬂﬂLﬂuaﬂﬁmzLﬂWWZLLazL‘ﬂqx‘ﬂ\‘lLW aﬂa\‘]ﬂu

"lﬂﬁ;ﬁ'ummmaﬂamﬂﬁau LB “qminmﬁaulwa” lunfaznanonavinaaan bud

e a ] a ¢, A =< ' a oA & = '
Y]iE]ilLiil{lLﬂ%“lZ@ “‘Vl'l‘Yl']\‘l‘lJiq‘Vlﬁ” Y]WNWUE]GY]’]YI’NYIVLN&JW]’]M‘HN']U LRI EIIINTG

WBANNRILNNYINY waz “JUluuy ABA” 1N DI ALY aam’sﬁm‘gmhl,ﬂﬁauvlm

dl Y A v o 4 o & 4
1%’12@]‘1’] 1 (ﬂ’lil@l?lf;l“lqi@]‘ﬂ 2 LLﬂtﬁ@l‘Y]']ﬁ(ﬂ’Jﬁ‘g@l‘ﬂ 1 8NAIINWI

Reduction

N13AAAINN

Although humans are built more or less
symmetrically, they rarely find themselves
in symmetrical positions. Sitting, people

cross their legs... (p. 40)

v v J [l =
wiwyeiazgnaiduedIsuIaT uah
Vl,&iﬂ'aywudwﬁLaaﬁfuaglm‘hl,mmgmmm

lennaaian 11 ke ladnng... (1. 50)

“both of them at once...” (p. 59)

“NIQ” (W. 79)

A1adUNY: @Lﬂﬁﬂ@]ﬂﬁa;&amamu‘[ﬂUlﬁﬁﬂummQ%’uaWSﬁLﬂuﬁLﬁﬁlaI@ﬂw°aﬁ'u

Tag'lisududasulananisasunelwidiuniw

Substitution

M3 AN

However, people began to keep time, one
imagines the eerie thrill they felt as they
found themselves aware of hearing a beat

from the outside and of taking a step from

the inside, both of them at once... (p. 59)

Tagrialuudn ;\J}"ﬂ%ﬁﬂﬁ%z%’ﬂmnm lasg
Anssuammstisanuiwduiionanian
Vl@i”é’uﬁa%%a%’uflﬁﬁ'ammaﬂﬁﬁmﬁm
FIRZNMBUDN wazNUAINNTI LN

ARZMINTONNG... (. 74)

A195UNY: QLLiJaLﬁ'aﬂm{L"ﬁﬁm Taanalluwaa” NTanurinsLand1sunungaany

“However” GuallLl Lﬁaamﬂgﬂﬂiﬂyﬂﬁﬁmwu@m@mmaaéwmmadmmﬁmu”u
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NARA Uszlaanisainns (AWaiiv) dszlaansing

mnuﬂamwﬁLLﬁ"Jﬁ]zﬁﬂﬁLﬁ@mmé'uaumwﬁ'nmm;ﬁumﬂﬁ iegandi
“However’ timiuddudus: Tualaglids:loanaunsi

Transposition How long is long? (p. 79) “izﬂztﬁ’lliﬁﬁﬂﬂ’i’l%’m” (4. 99)

mslasn ANadUNY: gifl,l,ﬂaﬂ%'ﬂmaa%ﬁavhmnirﬁl,ﬁaﬁa:éamiﬂizlﬁuﬁ"mmmmwadizm

Trensal Fsluvsunitlimusnlfinefiomsutaassda (Literal translation)

Variation The series of duets should emphasize mMadugasiunIianunangved

ﬂ’lil,l,ﬂil,ﬂﬁlﬂu a literal interpretation of the words. In this TR Iuﬂiﬁﬁﬁﬂaﬂuﬂiﬂﬁﬂﬁﬂuﬁuﬂﬂ
case, the words can have dramatic i Iﬂmm@aaaﬂmu,flum'*gﬂ
connotations, as a series, “Hold me,” msmﬁauvl,m VI “SURWNLA”
“m leaving,” “Someone’s at the door, “awazl” “mﬂiagjﬁﬂ‘sz@liﬂu Twan
Let me in!” (p. 95) A lUAr Wudu w. 117)
A1asLNe: QLLﬂﬂﬂ%’Uﬁﬂmmiaammmﬁ’uﬁmlumm;ﬁum‘s aserauliidnge
WFDs PUASEN uazaaNw IR AR

7. agﬂwa

% ) o A “« v A 6” L% a a
miudaanamiasngmdunms ineluniife “madudulnsha laglsinafinvasluim
e A6 1 a ::3/ | a 1l a =3 >
wazands wudunafiafidunuanwasnaiiansudsatvazidoalasaseuagulfinulauuuasids

£2 & v v v = 53 1 U % [
wazmiudaden Seidoulnmauladaudunanlunmauda lasldldsnsgUuuuniaansuzlasaing
adhenImieualiu waginsdndudasrinanunlausun wiaanuragvaIn sGuatuLd a6
Usznaunudszaumsatlugiuz@aduuazindmmadudadzniuaas thanisdaina aydaina nie

a a o X y oA A ' = v %
LiﬂuLiUdﬂ’]TquVI“ L‘WE]‘Ym:a’m’]iﬂﬂ’]&I‘YIa@]aaﬂlﬂl,ﬂuﬂ”l‘]&’maaai‘umﬂ(ﬂ

miudanibide “mududulnhd didvuldlfinefiaveslufuiuazaads (Molina & Albir, 2002)
lunmsuda 3u7u 16 tnafiaann 18 tnadia laua 1) nMsaaudas 2) nMszeieany 3) Msudadud
4) miuadigsiad 5) MU 6) N3 7) NMIFTINNNTIN 8) sl fiedeann 9) M3kt
difansmenaly 10) N3 18MIAINRENATIEY 11) NTaaNaRAIATARaNATEA 12) N19bE
SNBmMzlanIz 13) N138aaN 14) Mylddunui 15) madasulioinsal 16) mudsiasn uasd
2 nafiafldlels leun n1sulansen (Literal translation) LLa:nﬂiLLﬂuﬁyuwad (Modulation) 15846128
didpufianudnin msu,ﬂamaﬁwfuvlajaa@ﬂﬁadﬂ”ﬂmaa%ﬁoﬂiﬂm‘lummvl,mll,l,azmnmuﬁag‘madifu
m'ﬂmmzawﬁ'uuwﬂaauﬁaum:m@”@LLﬁJm‘ﬁ'?ﬁﬂL‘flu@i”aaﬂ%'uﬁ%ﬁmuLLaztﬁaﬂlféwuauluu'%uwmaarﬁ’u

ey mnpjl,l,ﬂal,mavl,ﬂl,l,ﬁa AN19TRIIANURURW A LLﬁ;ﬁ'umivl@T

fniunadtanisudafiidoulfulatasatifie n13daulad (Adaptation) N1328718AN

(Amplification) mM3udafiuen (Borrowing) wazmsunufidn (Compensation) aaday agndlsiaa lunia
awva W ' A & 'Y ' A X { A ° o A

Ujvaudmuimiadsloatumaninildunni 1 imefiaduld ihefszanansnrlizddszloaiud

J = & Led 1 td‘y v Qs a
mmawuﬂstﬁmﬂmu andsznisnis nniataniUsznauarsdnianiznis@atlznisuaad
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nﬂ o [ v Y o Bt o 6 1l a ai 1 v a -di a d'l (2 o di
Feindudaslddrudanriotrananaoslile enf msulatadalln Tonmidnin TANMIUERS Ta1lszinn
et g,” o o d v 1 a 1 o 1 :ﬁ
MILEAI ANTLANIZNIAUAST UaNNNREITAILIAN IRANURNBEIUSUN 13U F1I7 “Space” Talu
aa v ) 3 ) cql' v A 1 1 6 v 1 "d? ai" n:l'n:
FAv0In17LanIUED dnazldanunuisinandrdbuudazaa waTol trandadn “Aun” Tuni
=3 « d" A “2( v (3 oy v =3 1 “AT A » 6 di £ (2
2IARNDY T K30 “Wirtaatdn31” 19nudaqdn “Nunuuarme” Mluaaiuwnisanlannidunizloa
80867 1M9AUaT7 “Ta9719” 209319M 8 IUR DU TRNINLAWLAR D LRIHIWT 897190 DI319NBA1LD S
=1 1 1 tdl a &/ 1 L= U Fé a =1 L3 o 1 o =3 o v
PIATAIT NN AURITNTLHEHIIVAIBNLAURAIAK TInnulatanatansalinisuladidadinazyinlyg

;ﬁ'u g3 la ld auasianig

A “ A A « v a ¢, A & a v v &
ol NIFaUUALI DY ﬂ"lfL@]uaNIWi‘lqa uLﬂuNadqu'JT’]ﬂqsmaﬂ%leﬂu VL@NWWU‘H,@E]‘H,
a a o A & A a @ v & AN v & o A
ﬂ’]iwaqim’]ﬂszNHQMﬂ’]WﬁlﬁlﬂHL%H’J’H'\&J 3antduniIgusayuan ﬁ]dﬁi%L%u?qﬂquLLﬂﬂﬁuﬁﬁa
« v a ¢, T Aa o ) ) A &a
ﬂ’]iL(ﬂuaNIWivhﬁ uuLﬂuﬂquLLﬂﬁﬂNQMﬂ'\Wﬁa@ﬂﬂaﬂﬂﬂu"l'ﬂ’]‘ﬂu, HL?%, LLaquqiﬂiaIu (Nababan,

Nuraeni, & Sumardiono, 2012) 119 3 U525 A%

U 1 o a £ =1 -3 o a A
1) ANDNABILLEN (Accuracy) T3 120 uANGIlUaIUN LUVBLNWNIIANUAALRZHS D
AUALL LLazﬁd%ﬁamwmmsnlumiﬁammumUhi:@”ﬂgdﬂﬁﬂ INMIANENA AT RRZAANNNIAILN
r—Y ™ 1 t§/ L™ { v a 1 a =) =
USUNVBIN19WB I8z uaRNTI e N N oU laNUNaIIWITINI5A% Jn13a5U1uL B3NS

Iugmwwme] BHNLRAZAY

2) AnuENNInlun1Ie (Readabiity) imasouisusldainignesuazaeandasnuduatiu lay

lgnwaladsuszaansni iU uale

3) MIzaNIL (Acceptability) iluwnuudafiminzaununguidhminalududadzmauaas s
A A x> o & 1 o o = e A Ao ' P A A &
aammamaﬂml%gsumsmﬂaluamumimmd6] laavenu tlunniRangslainodnsaN WL w
' 4 X v oA & A A A 6 ’ ' =
m nsannew TademlumisdoiulelomidarmAminmangfsiussAstzmsugas agdlstionn
> 1 kg Qs v v, | a &/ 1 o v
%mﬁaLawﬁmsﬁmiﬂiumel,ﬂmdaiwg'ﬂﬁiﬂmmmvlwaﬂ:vxﬁmwLiJmmmsmnmﬂumdmmwﬂ%

d l&‘ (= Qs U o
nuiie mmwmﬂmmm:Lﬁuﬂsﬂmﬁnugmuslumimvl,ﬂ‘lm”luamﬂ@l

8. VOLAWDE

1. maudanibade ‘mMadudnlnsh® dunsudanisfoianizau @”aifuuaﬂmngi:uﬂaa:
mmmLLﬁJaVLﬁaﬂ'NQﬂ@i”aamwé'nnmﬁmamiﬁa arssasdilsaumaninsedan Waflasmusainmw
LLa:zhﬂm@‘lﬁﬁ'u;jj”%'umiﬁ@hﬁ@uuﬁssuvlﬁ

2. mmﬂaéﬁﬂ?'ﬁ'miﬁU%L%d%’m’mfuﬁﬂﬁﬁqmmwmﬂifu agnd lsneny ’T@lqﬂizaoﬁmmﬂaifu
ifun”una;mﬂ'mmmﬂma”ﬂ ‘mﬂﬂ@;uLﬂmmmﬂuqﬂﬂaﬁﬁvlﬂ vﬁamjuﬁfﬂL@Tuﬁ"hi@fu%uﬂ”umm%wms
fanazdnisldonn wiemnlunsdfideSedasimsadund @Taifmjj’uﬂamﬁﬁ‘i’uﬂuﬁauﬁaﬂsﬁmm

ﬁﬂa;auﬂmw'mrn”’ﬂa'lﬁdm



456

Msansuywemaniinns U7 31 aduil 2 (hsngreu-Suneu 2567)
Journal of Studies in the Field of Humanities Vol.31 No.2 (July-December 2024)

51811391999

DN ﬁﬁtyfﬂ. (2561). N13u1/a (Translation). FuAUaN https://erp.mju.ac.th/acticleDetail.aspx?qid=828.

tlyeme nw.a. L%ia\“mﬁ’mnmwﬁmﬁ%msﬁmsmwLL@id@%gﬂﬂﬂlﬁﬁ’ﬁd@‘i’]Lm‘bi,dg&:“mUma@mmiﬁ J09FRATINTE
WAZFNRATINTE W.7. 2564. (2565). vaﬁwwmmzn LS 39 AauNLAL 43 (22-50).

uasinusas, 0ud. (2565). mududulnwslad (fanam wiwaes, duds). TayT: Talnz waa $1na.

House, J. (2015). Translation as communication across languages and cultures. Retrieved from
https://books.google.com.

Malmkjaer, K. (2017). The Routledge Handbook of Translation Studies and Linguistics. London: Routledge.

Molina, L., & Albir, A. H. (2002). Translation technique revisited: A Dynamic and functionallist approach.
Meta Journal des Traducteurs, 47(4), 498-512.

Morgenroth, J. (1987). Dance Improvisations. Pennsylvania: University of Pittsburgh Press.

Nababan, M., Nuraeni, A., & Sumardiono. (2012). Pengembangan model penilaian kualitas terjemahan.
Kajian Linguistik dan Sastra, 24(1), 39-57.

Nida, E. A. & Taber, C. R. (1982). The Theory and practice translation. Leiden: E.J. Brill.

Osman, A. (2017). Definition of translation. Retrieved from
https://translationjournal.net/October-2017/definition-of-translation.html.

Vinay, J. P., & Darbelnet, J. (1977). Stylistique comparée du francais et de I'anglais (French Edition).

Paris: Beauchemin.



