337
M1sasuuvyMan S$V81N11S

ll::ﬂhl;]t?lrs]?i:l]ggé UA 32 a0ui 1 (Uns1AL-Tauiou 2568)

AUYBYMANS ISSN 2985 0568 (OOLI7€IU)

Received: 25 April 2024
Revised: 31 May 2024

dMSuUNTULASWAIENNSnoosaua” Accepled: 27 December 2024

“URUAAAUSITBAMA TR T HEINNIA

Ussiiy eunna™™
a a ’kkk
35816 LWsuwuwn

UNUTENUTINR “LRIILAILIII AN b li29n798” &I UNAMaieg
aAaf a & a A A v & A v [ o 6
wludsudiinninessgendadiagdszasdinaaivasiduntsswus _
askuInauwINIIauduNaszouliiAuiunifanaznmsfnang ANEINTY
A A ° ' o A A o A
nnmsnduuasssy lagihundienealuanwuedadzifoinuldes ..
= =) v v a ] A A (% [ i ‘ﬂ"]\‘]ﬂ’
UDINIANBIAWAIIBAZLBEAATT ) MABITRINUAMUE LTW p
a a Lo [ 6 6 o [ 6 ﬂ']’]&l u’
NOBHVITNNUA Wiaud A13a 89 0aLWIa Laalaas asa naaw o & 4
a & & (% ; a nlniVL v @ sL ! RN
A3 ananTllanziundenuiuesfanINldauusstuanalannain ESNTP IR

anuduLazItnnsenlosiuauinivldgngujauad ngujifo
wn e v o v K& a ] A [} A 6
ianldvimasatuiingesng g Mdsngluannudu 1w anui a1sun
ANNIEN 106199 uanhanaETIAEIIINNIAA U FIAENTL

L% A ad A YR o 6 v 1
lagldinafiadsmsnladnsanmdszwnsnainuansdsznn laun
azga@niiia Bilinnielinddnde Sianlntezqadindafa fhFanauaia

(3 o A v (2 ea oa o o
TIAFLAY WININFUNRIULN 811&%@01%&3’1\1ﬁiiﬂ‘i’lvh“ll(ﬂﬁﬂﬂ(ﬂ

g < 1 A a a Qs >3 a a Qs a a a
" unanvindudiuniisvesinorinutizduquimda a1a1dnauaiaziuan n1aimeivisadad
AnfadnIsuenaas amamIniumInena Gad “dsauisusaiuanalaluiiendsd dmivludiudiinnineassauda
*%k aa > a o a a a a 6] s a a a 6] a 6
fifaszauqufjimda srvingiosadadaziuan nairqivvadad anzsdnssuaiaas
ImnaINIatumINena Aasalen: prateep@ku.th
*kk

* 6 o a a a 6] o a a a 6] a (4
PT’]ﬁ@]i’l'ﬂ'ﬁﬂﬂi:'ﬂ"lﬁﬂ"ﬂ’l’lﬁﬂ@l‘iﬂﬁﬁﬂﬂﬂﬂﬁﬂzﬁ‘%(ﬂﬂ ﬂ']ﬂ']‘ﬂ']@lii]’]x‘lﬂ?lﬂﬂ AmzAalnITNAIEAT

MMM AINGNAY Gadaldf: weerachat.p@chula.ac.th



338

Journal of Studies in the Field of I lumanilies

KASETSART
UNIVERSITY

FACULTY OF HUMANITIES

“The Impressionable Sound Reverie”

for Modern Electric Ensemble”

Prateep Jattanakul ™

Hkeksk
Weerachat Premanont

A composition entitled “The Impressionable Sound Reverie” for
Modern Electronic Ensemble is crafted with the aim to explore the realm
of imaginative dreams and to ascertain whether sonic art can effectively
convey abstract concepts. Drawing upon the seminal works of notable
psychologists such as Sigmund Freud, Carl Jung, Alfred Adler, and Carl
Gustav Carus, this study was influenced by various dreams-related

theories and concepts.

The research analysed the feasibility of conveying abstract
concepts through sonic art forms, drawing inspiration from dreams and
imagination. It examined how composers have historically drawn
inspiration from dreams, scrutinised the composer’s imagination’s role in
interpretation, and explored methods to establish connections between
imagination, music theory, and sound history. Furthermore, the study
involved experimental recordings of elements encountered in dreams,
including space, emotions, and various objects, followed by the creation
of sounds based on interpretations of these elements. This music
composition used techniques such as acoustic, electronic, electroacoustic,
musique concrete, and soundscape, which are combined to facilitate
unlimited creativity in creating works. For the performance, live musical
instruments and electronic equipment are positioned for the performer
and the audience, along with lighting and media for a surround-sound

experience like Wagner's Gesamtkunstwerk.
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