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Performance and Analytical Notes:
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Paul Hindemith's Clarinet Sonata
Nattapon Banja’rammanon**

This creative research entitled “Performance and Analytical
Notes: Paul Hindemith’s Clarinet Sonata” investigates performance
techniques and interpretative approaches for the clarinet sonata in
collaboration with piano accompaniment. The study also aims to
develop systematic rehearsal methods and performance approaches
through a practice-based research process in music performance.
The research methodology involved the study of related literature and
previous research, together with an examination of Paul Hindemith’s
musical concepts, focusing on musical structure, melody, rhythm,
register, and performance techniques found within the composition.
The analytical findings were then applied in practical rehearsal
sessions, including both individual practice and collaborative rehearsals
with piano accompaniment, in order to develop effective approaches
for managing rhythmic complexity, controlling register transitions, and
communicating musical expression in performance. The findings
indicate that integrating musical analysis with practical performance
contributes significantly to the development of effective rehearsal
strategies. In particular, the study provided practical solutions for
challenges related to complex rhythms, register changes, and tone
quality control, resulting in improved performance accuracy and
stronger ensemble coordination between clarinet and piano.
Furthermore, the practical knowledge and interpretative insights gained
from this research can be applied to music instruction, rehearsal
preparation, and the interpretation of clarinet repertoire in similar

musical contexts.
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