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Abstract

Scholars have long investigated various types of works of art. For
instance, art historians study paintings, sculptures, and architecture; music
scholars study music; and literary scholars peruse literary works. Thus,
researchers have always studied creative arts. What's more intriguing is
the artist's point of view on his/her own creation. If an artist considers
his/her own creative work as a research, what should the methodology be?
In addition, this paper attempts to identify a set of criteria that meet

academic standards for an examiner/reviewer to evaluate such research.

Keywords: Academic Standards; Creative Writings; Evaluation criteria
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