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contesting of premises and postulates, what you thought you knew, so the effects of theory
are not predictable” Tneteil m?ﬁﬂmmuﬁmmﬁﬁﬂ'a'ﬂwmﬁmaaﬁqLﬂu?ﬂlqﬁﬁmwua:mw
aaumzmumiﬁmmmmnm'w:Lﬂum?ﬁﬂmLﬁamﬁﬁmaué%%gﬂ Fafnananmounilein
“Theory, then offers not a set of solutions but the prospect of further thought. It calls for
commitment to the work of reading, of challenging presuppositions, of questioning the as-

sumption on which you proceed.”
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