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Comparative Analysis of Slow Movements in
Wolfgang Amadeus Mozart’s and

Ludwig van Beethoven’s Piano Sonatas

Julmanee Sudasna Na Ayudhya*

Abstract

A slow movement in a sonata usually contains great beauty. It is the
movement in which the composer can express a variety of emotions and
feelings from sweetness, profundity and serenity to melancholy, sorrowfulness
and darkness. Wolfgang Amadeus Mozart and Ludwig van Beethoven are
both composers of the classical period. They composed a considerable number
of piano sonatas, which are major contributions to piano literature. This research
attempts to gain a better understanding of the slow movements in piano
sonatas of Mozart and Beethoven and to identify their similarities and differences.
The study reveals that Mozart's slow movement usually follows conventional
practice, beautiful and simple. Beethoven’s slow movements, however, are of
two different types: one is similar to Mozart's, but the other has new dimensions
which explore and expand in many directions, which are role, content and
design, relationship between movements and composition unity, structure,

key and modulation, and composition characteristics.
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“Such incidents drove me almost to despair, a little
more of that and | would have ended my life-it was only my
art that held me back. Ah, it seemed to me impossible to leave
the world until 1 had brought forth all that | felt was within
me.” (Thayer’s Life of Beethoven as cited in Burkholder et

al., 2006, p. 578)
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