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An Adaptation of Thai Contemporary Literature Nak Chalad Mue Ar Cheep into a

Design for Animation The Wise
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Abstract

This research is a study of adapting Thai contemporary literature, Nak Chalad Mue Archeep, written by
Panu Trivej (2006) into my design project for animation, The Wise. The article emphasizes the stage of
previsualization (previs). The research aims are as follows: 1) to transpose the Thai contemporary literature into
an animation design, 2) to create previsualization for the animation, and 3) to search for the distinctiveness of
the animated adaptation. This is a creative research. The research processes are categorized into the following
stages: 1) reviewing literature and other related practices, 2) analyzing the source text, as well as selecting
contents for the process of adaptation such as reduction, addition and transposition in order to create an
animation treatment, and 3) creating a storyboard. The following conceptual frameworks are employed for the
research context: fidelity, medium specificity, interpretative acts, mode of operations, and narration. The findings

are as follows: 1) the previs outcome of the animated adaptation shares both similarity and differences to the
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literary source, 2) the process of adaptation reveals not only an interrelationship between the source and the
adaptation, but also intertextual relationships to other cross-references, and 3) the distinctiveness of the
animated adaptation is derived from the process of adaptation such as reduction, addition, rendition as well as
other influential cross-references. This creates unique quality to the animated adaptation which manifests

originality in its own right.

Keywords: Animation, Animated Adaptation, Film Adaptation, Literature and Animation
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Shot #01 Shot # 02 Shot # 02 (continue) Shot # 068 Shot # 06C

VIDEO:  Medium close up of a girl (Salika) VIDEO: Cut to wide shot. The girl stands among  VIDEO: Camera trucks out. The shape of the  VIDEO: Salika is hanging on the clock hand VIDEO: Dissolve to next shot (07),
other children. standing crowd looks like the map of
AUDIO: | was chosen. AUDIO Thailand. Fade out AUDIO: We had to study math, language... AUDIO:  and all kinds of science.

AUDIO: 1was one of a million.
Shot #03 Shot # 04 Shot # 05 Shot # 078 Shot # 08A

VIDEO: (Fade in) People work in a factory. VIDEO: A guy is controlling the threshing machine. VIDEO: Salika walks into the frame. (Fade out)  VIDEO: Continue shot. Salika plays piano. VIDEO: Wide shot. Students do their exams on
tablets.
AUDIO: Thailand has entered the age of the AUDIO: My father worked in the rice threshing ~ AUDIO: For me, | was also in training for my futur
specialist. Everybody holds just one job. department. He specialized in threshing rice. work. | was sent to the supreme institution AUDIO: Every week the quiz was there.
People are trained only for their particular with the final selection of one hundred
occupations. people.
Shot # 088 Shot # 08C Shot #09 Shot # 12A Shot#13

VIDEO: Afew students are left. Salika grows up. VIDEO: Salika becomes young adult VIDEO: Cut to full shot. Salika sits in a patient bec VIDEO: Close up shot of newspaper. VIDEO: Medium shot. Cut to the committee.

AUDIO: Who got the lowest marks was out. AUDIO: And it was like this for 15 years. AUDIO: No matter what, we were not allowed to  AUDIO: We gained media's attention AUDIO: And on August 17, 2143, the research
take a break committee decided that

Shot #10 Shot # 1A Shot # 118 Shot # 14A Shot # 14C

VIDEO: Wide shot. A researchers is working,  VIDEO: Cut to Salika. Camera pans from Salika to another researcher. VIDEO: Camera tilts up. Salika receives the award VIDEO:Camera zooms out. Title “The Omniscient”
AUDIO: In the final round, it was not an AUDIO: Each student had to do a three-year research project. No need to worry AUDIO: | won the best thesis. Salika was SEpenrs:
examination that's waiting for us. about the financial support. The decision was made based on the considered the cleverest person in AUDIO: ....as the omniscient
outcomes of the researches, Thailand
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