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Abstract

This research is to study about the theory, principle, and concept of film editing which is focusing on
feature film by studying the background in the past of film editing since the occurrence of theory and concept
in the era of silence film, sound fim, including current fim, in order to be covered and to see the overall

picture of editing technique .

This research is a basic educational research with content analysis in order to create knowledge to
be applied in the film industry commercially. Data to be analyzed were obtained from ihe books concerning

to fim theory and fim editing theory, both in Thai and foreign language, and 10 fims that has been awarded
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in the field of best editing by the Academy of Motion Picture Arts and Science {AMPAS), a liable instifute for
10 years during 1999-2008.

In conclusion, fim editing nowadays is a concept-based edition, regardless of continuity and linkage
between space and time with complexity of various stories, as well as focusing on editing to create emotion,
meaning and sense rather than to link the content together. In addition, dynamic and match cut are used to
link the subject together and hitting, attack, confiict, jumping and wrong direction type of editing are created
to conform to the whole concept of the flm with the only one goal. That is to create peak inner feeling of

the audiences.

Keywords : Film editing styles, The best editing awards, in 1999-2008
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