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Effect of Basic Gems-Setting Types on Jewelry Design
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Abstract

“Gems setting” is an important step in the mastering process for jewelry making. There are many
types of gems settings with only six basic types: Prong setting, Pavé setting, Bezel setting, Channel setting,

Flush setting and Invisible setting.

A main objective of gems setting is to hold gemstones securely in place using metal parts of the
jewelry, which is typically made from gold, silver, copper alloy and platinum. Each type of gems settings
depends on types of gemstones, varieties of jewelry design, weight of jewelry, labor cost of jewelry setting
and durability of jewelry. Moreover, the basic forms of the gems settings are a standard for designing metal

jewelry body for seating the gemstones.

Jewelry designers need to know methods of the gems setting and their requirement on jewelry design.
So they can choose one or more appropriate types of the gems setting for their jewelry design objectives.

However, the gems setting skill is normally earn by years of craftsmanship. In Thailand, the knowledge of the
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gems setting methods is transferred from one craftsman to others by practicing rather than by documents.
Additionally, the gems setting literatures are mainly available in other languages. The present article aims to

provide an integration of the gems setting methods and an analysis of the setting types for the jewelry design.

Keyword: Gems Setting Metal Mastering Jewelry Mastering Jewelry Design
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31]*’?1' 12 nIAIUUUN
(Lainie Mann. 2007 ; Melissa Mayntz. 2007)

Mark B.Mann/ Lainielann
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3.6 msdsuuulsumwia (Invisible Setting)
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(MYIMALBNINGIRY T1HNBINA. 2557: 87-91)
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