o0 Arch Journal Issue 2014

analaguniozlunwaailaanssa

Aesthetic Understanding of Architecture

A%.qWi Iagndga
§1210139ANSNIANN VAT ALNIINAUNITNAILNYD
amzanlagnITNAIEAS An1Ingaudaling

Qs 1

1INAnea
anudhguniszlunuandasnsm wSesfidesianudilanuites 2 Seshiduiusiu fo Sasves

~ 4 D S I S . P Y
gurioz uaziesasandaonyin gunie: Wuitesfiieiudeulude g vesanuany Slasmilfivdhlaruifiio
54 a4 4 v e i . ,g L q.
Foudinn fadasnnums anuny Sgudaunnawzdtliiuegudirihnanoisezls uanduadnigls udludeuly
vasgurnIozudnan e Syluuvvesguniozagfis 5 sUuuudiniu fe apna Wiie lane aan uaziiniua
Tansnuaiiwdugluuuasgunisenadu uananiesguuuvesguniozud Taamilaguainnunuiiduia
fdashanudhlimuludszidunsdizgni eanuneiu wivsilegniald wiatfiegedsls Sasesanuiiag
28401897 § 2 dsmduiidasranudila da 1) anwnulagedeiagids usr 2) anwnulagadadaiss
Fasanwnanerassmdasnssulumalizgnuu inildwatednamzinzasiiamdasnsuduladunii udez
watisluudzasanuda anudhla Sasananlglafivnusndasnsanndu Giamanunanalasnudimansis
Nudadenfidszlomilfrasuiusiuiioanuiuegvesnysiiues uazdizgnuesamdasnisuuaasoanlwiiu
ldnndslemildrenidnnglunuamiasnsin wiendnldhenudlgunissluaodaonssu fe anudla
anuFuRutrasanunuiulslamidldresfidnnglueuamdasnssaiuies

[

fddn: qunioz aodesnysy Tanide 80380 aaoaw s laned aan wndoa

Q

Abstract

Aesthetic Understanding of Architecture deals with the concepts of Aesthetics and Architecture.
Therefore it is necessary to understand both concepts. Aesthetics concerns the notion of “Beauty” that we are
generally familiar with. But in fact, there are 5 forms of Aesthetics, namely Beautiful, Sublime, Tragic, Comic
and Ugly; all of which are important forms of Aesthetics. Objectivism and Subjectivism are two aspects of
Aesthetic State that need to be understood clearly. Objectivism concerns the concept of beauty that exists
independently and Subjectivism concerns the existence of beauty that depends on a person or someone or
something, and implies that beauty cannot exist independently. The meaning of Architecture is a concept that
is not specific to any particular architecture or building, but to architecture in general. So in this respect,
architecture means works of Art with functions that are related to human needs. Thus to understand the
Aesthetics of Architecture is to understand the relationship between beauty and the functions that are involved

in Architecture.
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