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Abstract

This research aims to analyze the semiotic power in the films of Apichatpong Weerasethakul
through a qualitative study approach. The researcher employs methods of textual and contextual analysis,
utilizing semiotics theory and intermedial references, including intermedial topography. Data are collected
from films, articles, interviews, and critiques. Additionally, in-depth individual interviews are conducted to
reflect and support the data obtained from film analysis. The selection of purposive sampling focuses on
feature-length entertainment films where Apichatpong Weerasethakul serves as both the screenwriter and
director, and the films have received awards or nominations at international film festivals such as Cannes.
The total number of films selected for analysis is five: "Blissfully Yours" (2002), "Tropical Malady" (2004),
"Uncle Boonmee Who Can Recall His Past Lives" (2010), "Cemetery of Splendour" (2015), and "Memoria"
(2021).

The research findings reveal that semiotic analysis, following semiotics theory, delves deep into
the films, encompassing both denotative and connotative meanings. It emphasizing themes like medicine
and public health, forests, myth, gender, politics, memory, love, sleep, truth & illusion, marginal people,
time, instinct, and orchids. Through intermedial analysis, the use of symbols to create meaning is evident,
fostering diverse media networks that broaden understanding and interpretation. These symbols span
various genres such as auteur, ghosts of Thai folklore, experimental, sci-fi, Hollywood, and postmodernist.
In-depth interviews correlate with themes of semiotic power related to forests, politics, medicine, and
public health, facilitating creative exchanges. Even without direct communication, symbols convey
connotative meanings effectively. With their performance skills and memories, the director and actors act

as intermediaries, fostering profoundly meaningful works.
Keywords: Thai Films, Semiotics, Auteur, Apichatpong Weerasethakul, Cannes Film Festival
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Table 1 Overview of the Power of Semiotics in the Films of Apichatpong Weerasethakul.

Power of Semiotics Blissfully Tropica! Uncte Cemetery of Memoria
Malady Boonmee Splendour
in the Films Yours (2002) (2021)

(2004) (2010) (2015)

Medicine & Public Health / / / / /

Forest / / / / /

Myth / / / /

Gender / / / /

Politics / / / /

Memory / / /

Love / / /

Sleep / /

Truth and Illusion / /

Marginal People / /

Time /

Instinct /

Orchid /
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Table 2 Denotative and Connotative Meanings of Medicine and Public Health.

Film Stills for Analysis Denotation Meaning Connotation Meaning

Medium shot: Doctor writing Orn tries to convince the doctor
medical record, with King to provide Min with a medical
Rama IX calendar and Medical | certificate, essential for Min to

Council certificate on wall. apply for a job in Thailand

Blissfully Yours (2002) legally, despite being a foreigner.
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Trop|cal Ma ady (2004)

Long shot: Near the mall,
people dance and exercise.
The lead dancer, muscular
and skilled, sets the rhythm.
Viewers see him up close and
far away, with others

synchronized in aerobics.

Promoting health through
exercise at malls is a private
sector CSR (Corporate Social
Responsibility) initiative in
response to government health
policies, demonstrating social
responsibility by organizing

community activities.

Uncle Boonmee Who Can

Recall His Past Lives (2010)

Full shot: Huay inspects a
kidney dialysis machine,
squeezing out water, while
Auntie Jen stands next to
Uncle Boonmee, holding his

hand.

The cave symbolizes a return to
the womb. When Huay removes
the rubber tube, the flowing
water resembles an umbilical
cord. Without modern medical
care, the fetus risks water

intoxication, endangering its life.

1 . l|-H-----_- --

i

Long shot: CPAP machines aid
in patient breathing during
sleep. Nurses prompt each
other to close windows for
darkness, enhancing the

quality of patient sleep.

Preventing deadly diseases often
needs CPAP machines, which
deliver air pressure via a nose
mask, treating sleep disorders
like obstructive sleep apnea, but

they can be expensive.

Memoria (2021)

Long shot: The conversation
revolves around dogs and
dreaming about them. As the
conversation goes on for a
while, Jessica's sister nods off

again.

"Sleeping off" is avoiding illness
by withdrawing. Waking up
means facing reality, possibly
encountering unwanted
situations or enduring sickness

discomfort.

7n: pmanameumsluzULuUATA (VD) $1uau 3 1303 1) getanin (2545) 2) dnduseuann (2547)

3) Memoria (2021) wagguuuusaulal 3117 2 309 1) qeyafiseAnni (2553) 2) $nilveuuiu (2558)

Source: Images from films in DVD format 3 films 1) Blissfully Yours (2002),

2) Tropical Malady (2004) 3) Memoria (2021) and online format 2 films

1) Uncle Boonmee Who Can Recall His Past Lives 2) Cemetery of Splendour (2015)

5.2 Mynseisunawisdygrasuuuamenisdonlesszvinede (Intermedial References) Tuidos

\3oTevesdesunannvans Tnensdrsaianduarldadrenumneiudeivannaneuasisfiaetiu q ad

\3etnsuasBvsnadatunaziu nsi “zyzyzﬁwmshuﬁaam 9 wanilyiliiAnn1s9198amaznsitenle st usEnaNg

—
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Table 3 Summarizes the Analysis of Intermedial References.

Uncle Cemetery of
Blissfully Tropical Memoria
Intermedial References Boonmee Splendour
Yours (2002) | Malady (2004) (2021)
(2010) (2015)
Auteur / / / / /
Ghost of Thai Folklore / / /
Experimental Film / / /
Science Fiction Film / /
Hollywood Film /
Postmodernist Film /

= a ¢ = T I i & o
NFEITNN 3 LLa@NNaﬂ']i'.)Lﬂi’]S‘WGY]NLLUFJW'NﬂqiLﬁaﬂiﬂﬂigﬁﬁqﬁa@uu NuUMAMNTUUTENUSNT (Auteur)

Yos0Avind Usingaglunineunsnguiiegevia 5 1509 mudl Sarris (1962) e5unednUseiiusnsiluwuiAnidl

—_
—_
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