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Abstract

The article analyzes the relationship between individuality and collectivity by reviewing artistic
endeavors in which physical actions and reactions serve as the fundamental elements of execution. The
researcher discovered the guideline for artistic practices, which entail physical actions and reactions as the

essential performative process, by utilizing concept ideas from philosophy, psychoanalysis, and
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anthropology that relate to the occurrence of acts as the main educational framework. Numerous factors,
including the interaction between the body and mind, location and time, logic and emotion, and nature
and nurture, contribute to the occurrence of physical actions and reactions. Furthermore, the performative
process can show how individuality and collectivity are linked through embodiment, which produces

a variety of interactions through every individual's collective acts.
Keywords: Reaction, Performativity, Individuals, Collective, Performative Art
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Figure 1 Diagram of Conceptual Framework.
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JUN 7 AMLEnaiieEgeHauy “Today Series” laggau 113151
Figure 7 Example of “Today Series”, On Kawara

Source: Guggenheim Museum (2015)
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5UT 8 nnuanaiieg1aNaa “Pure Conciousness” g 881 112151

Figure 8 Example of “Pure Conciousness”, On Kawara

Source: Adapted from One Million Years Foundation (n.d.)
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3UN 9 Tufinnmyanasnu “One Million Years” g 881 19191
Figure 9 Documentation of “One Million Years”, On Kawara

Source: The Solomon R. Guggenheim Foundation (2015)
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5U# 10 Juiinnmyanadnu “One Million Years: Past and Future” 1ag 80U 119191
Figure 10 Documentation of “One Million Years: Past and Future”, On Kawara

Source: Adapted from One Million Years Foundation (n.d.)
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Figure 11 Documentation of Sketch Design “Huddle”, Simone Forti

Source: The Getty Research Institute (n.d.)
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Simone Forti. Huddle, 1961, 10 min,, Art Funds © 2018 The Museum of
Modern Art, New York. Performed in Performance 2: Simane Forti, The Museum of Modern Art, New York, March 7 - 8, 2009 Digital
image: © 2018 Yi- Chun Wu/The Museum of Modern Art, New York

- « \ e
Simone Forti, Huddle, 1961, Performance, 10 min., The Museum of Modern Art, New York. Committee on Media and Performance
Art Funds © 2019 The Museum of Modern Art, New York (Performance at Fondazione ICA Milano)
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Figure 12 Documentation of “Huddle” with the different performers, Simone Forti

Source: Staatliche Museen zu Berlin (2022)
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Figure 13 Documentation of “Ice Head” one piece of “One Minute Sculptures”, Erwin Wurm

Source: Adapted from Erwin Wurm (n.d.); Artsy (2007)
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6. aUna

1NNIFANYILWIAANIIAILYTIYT TATATIe9 UyueIne wavdaunssy I ITuaunsaadiauwn

nan1sasnassanasuAalsild n1snseiiuasujizeinauauaimiesaniengliusunees “nssuiunIsuans”

Judendnlunisadwassiuasu fawnsadenlosuywdlugruzdaanuazanudungudilineduld 8nvisdavin

3

igidelauesdeundulugnisiindunis@iaus (Artistic Practices) N1ua1v03398 18nAnTUAINA1IASAIAUES

U

nsissegvesauedlugiuiaan uaslugiuzdnidsay uaznszuiumsmaiavziiemdmeuliiudin uaziiie
vheudladeing 4 vesaduiduerduanuiiildnnussaunsaing Seianudusnidy Wuuwsssy wesdiuly
Mye1suniAN3En (Emotion) Huanssesulunsaseassananuiay Wolnsed (Analyze) finna (nterpret)
wazai1enssnzmnpa (Logic) fanansadeuloauazmanudululdlunsdoasiianansnadanisivs luidaniide
waza1:dugusssu (Concrete) HaunszuIuNIINeAaUs nsindun1efadzvee]ide uluiosun vy
nsgvrumsfanan aulutlytu fidedauadlalunssuiuniniatuvesnisnassi (Acts) uazUjniemeuauss
(Reacts) Ineianzog1383luU3UN (Context) YaenszUIUNISWART (Performativity) ﬁﬁﬂgﬂ&y’aﬁ’lmﬂu@mmﬁmw
quvidey uazludayann esnnszuiumsuans Wunssuaumsiieuiglundvesvdnnisldenn Wesangaiuin
vosfavzuusil Lﬁﬂ%uuﬂﬂﬁﬂﬂémWQﬂﬂﬂ nauAatuIiImii (Avant-Garde) finenenuvinyneussiagiuvesaay
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Tugemamssudl 60 uay 70 JUuuLMsRaUzrsngumanea Jnduluiionisuansoonluuivesnisnszsh Ao
sofu wazdnundund (Poetry) ge Fdliiuvandinszurumsuans gnuesnitesuneldonn uazideesuislsionn s
dwaliAnanuidndrdsdonludmahanudila (Comprehension) defausuuuil luauzvesdide Wi
939 9 ud nspvIuMIuans IafrsnadsensliuiuunAnafaunssy weudedsansuaiotagiu Ada
yaINTANs wagNITUINMIIAnS ansnsnosuneldluBmdnnisumssiunenszuaumainduresnanasyiuas
Un38190UaUBINI319N18 (Action and Reaction of Body) §utinannnatginndade o191 Anudunusves
198 udala (Body and Mind) Nufi futaan (Space and Time) As3ngAuAI1U3aAN (Logic and Emotion)
533Uw1A uay N1suaenasy (Nature and Nurture) wen1Ne N3EUIUNITUARS Searunsnadiaduiusum
(Intertextuality) ansnsaidoulosnnuiduiianuazarudungy wagnasusnduniaieadu (Embodiment)

o ¢

audadunisadsufauius (nteractivities) ivarnuane ’iunsnszyismiuvesusazlalan (Collective Acts)
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Analysis : Embodiment of Acts
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Space ( space )( Time
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Figure 14 Diagram of interconnection of acts between individuality and collectivity through performativity.
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Stand still
while your chest was slightly arched.

Shift your body back amd forth.

3UT 15 nwilegsyadduiaunieneuaues

Y

Figure 15 Example of Reaction Score.
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(Representative of Self) mg#i 14 ayan1un1581u (Object to Read) mgiianteanlnsfsiuies (Object to
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AN (Logic and Emotion) 555u%1@ waz n1svaeviasy (Nature and Nurture)
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Performance) uazdu ¢
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