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Abstract

The aims of this research were 1) to examine the cultural identity of the Sabai Mon within the Mon
Bang Luang community in Pathum Thani Province, 2) to create graphic patterns for the community's souvenir
products, and 3) to assess attitudes regarding the design of these patterns. The study technique comprised
comprehensive interviews and evaluative assessments of opinions. The sample group comprised 8
members of the community entrepreneurship group, 11 design experts, and 100 individuals from the general
public and tourists in Pathum Thani Province. Specialists in graphic design and textile design assessed the
outcomes. Eleven experts in graphic design and textile patterns deemed the geometric shape appropriate
for the initial alteration of the original pattern, awarding it the highest average score of 4.03. The shape
exhibited longevity, and the light color can effectively serve as the pattern's color during the initial
alteration. It possessed an average rating of 4.00 due to its aesthetic appeal. The community entrepreneurial
group selected three patterns from a total of 40. The group selected combination and alternation pattern
designs that emphasized simplicity and lucid interpretation. This information was used to create three
collections of souvenir product prototypes, comprising robes, shawls, bags, and hats. The satisfaction
evaluation from the public and visitors indicated that the developed items achieved the highest satisfaction
level, with an average score of 4.39. It may effectively establish uniqueness and worth for souvenir items

while thoroughly conveying the significance of traditional culture.
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Figure 2 The unique characteristics of the Sabai Mon Bang Luang community and their traditional attire.
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Figure 3 Full-Length Sabai Mon.

5.3 wan153AsIEasAUsEnavasinalutayuIalsIuaIna Y

nan1TIATIEvRsAUsEneuTesndlutogyUIas AMuanaty Ussneuluse 3 esruszneu laun

1) anednduin vioanedmidsa Faduamarefililunsanudeialusegduusnuunuiuiuvesdiily
naeniusaglilunisusenuinaesiulifiafu Wy anesveuniu Faduaelusavesinegfinudiuldiily Tne
naudamnagusAvIamuauImanliiauanaeveunulrlinuad1eadsiudndnyalvesyuTLNB YU
wansndu TnsnsusvendliiitseslAsiindnetuasnulAsdosd

2) muderi Wumemeussduiivsnnguinuveuveshaluseydadiinanaieiud wdssiuduiun
grwuiuassuifefinauasuwarsndnvallviuinaluneny wu areanideuniiou anmsdsaadaly
wogoMNTINEg WSt inumaa T szgndd Andutuainlmifeuansdndnuaivosmeunimand
winsdunIvalnuIl msdunaanududadnualrewurunegnausig 9 aunsagldanauuILuLa
mnuaziBoavendusnefidniuainarednaunoyuimalsasdnanaieuazidonldiue fueaduieiiing umun

Wieliaranedinnuvuwiudanuyuiasinuiuindesguuinaluteny

e274890-9



ACAAD. 2025, Vol. 38 No.1, e274890 Kuntaros et al.

3) aevan Wuananeusngeguinniiusudauualuuey Wy nasiuiviedeinidadandiuly

davnatendain aendniluaefinguueginluldlunsuenuezanuuandsssnininguueny iwszanduainaty

Tusaznguuansaududndnvalvesiiuifionduey diunistnanemsduey deuldivruueanasauiiisrdes

v w P~

drAgyiumaun wszanuegyielwdusgyiludydnuvalffianuvineduresgs 20891990 LanIAUAITH

o

wazAsnsfivNeguiosdiunsinsa nguuegyumariendnatendnduatsnandmais Jauansdsrnuduy

Tndnvalveagurutoyunasinduguegluiundminuyusiil Faleendmarnlusenlivssdrdanin a1nnns

* U q

¥
v =

FunwalnuianisananetvaterdnuualuneyluiuiuimatsdslinvarendndaduainaneffnAuduanlnl
LBLAAISNSNWAIUDIYUTUNB YU WA WBEIMNTY TTNITUENUEEZAULANAIYDIANESRINYAIYUTUNDEY U

wanduneyiunduludwinunusiildanatenentinarmddnvuzunndeiusenly warAunUILLULYeY

wumenUnarsuudnaly MsaseassaainaendnuuialutogueinauaaguNraNasiue

%Y

EquﬂU%u@l‘lJ']ﬂ']i‘UEN

doanwuu nslundarassazdanuuandsiuidniesundaunsatesiunazuenuezlaindudadienudeaty

Y]

o

AuruaganygYetaIfUIENauMUaInasLasdduUsInguuRuialutegyaInnsinssidegeinal ul gy

UNVTNY Aananslugui 4

asAUsznauYesdluneny >

W (Element of Sabai Mon)

" )

Auddu = fAuaInanY

(Color) . 3 (Pattern)
-

aednSudvseanusniisa
(Cutwork)

AN
(Border Pattern)

ad o
ANUNAY
(Background color)

dnugy
(Fill color)

anevianviseanslenanuyal

(Stroke cgzl‘oH (Main Design Pattern)

o

3UN 4 uanwhumiiaranvarveesdusenevaluteyuImalwnuaInaewayddy

Figure 4 Sabai Mon Bang Luang: Pattern and color elements' location and qualities.
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Table 1 Original Sabai Mon Bang Luang patterns and colors for Modified.

aINaY

. . fduduadu | ..
AURUU Yaany mwmﬂwaemmmaabuamﬁuauu
No Original
Original l Name Meaning of Sabai Mon Bang Luang Original Patterns
Color

A
@ Ao a

aerentd | viunghe Jamdnunusil SuluindugIuveIYUIUNBYUNTAN
= o = I S v ' <
waAes | aenentiuuuidsilumeiiduanulaasuuasiiulusseslng

Single of | The lotus flower is the flower of Pathum Thani Province, which is

Lotus the settlement of the Mon Bang Luang community. This single-
Patterns | placed lotus flower pattern emphasizes the pattern in the

distance.

2
A v & Ao

atgaen | vuneiia Jawdaunustil sulunasiugiuvesrniguruteyuIva
Uwmasg | Jeulfiluanendn waslidduivanvanenudumnnisvesinetnaly

Double The lotus flower is the flower of Pathum Thani Province, which is

Lotus the settlement of the Mon Bang Luang community. And there are

Pattern a variety of colors according to the imagination of creator.
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aIna1e ro o
v Fdunuatu y v
AURUY YDAy mmwmmjaammmﬂa%uazymauu
No Original
Original Name Meaning of Sabai Mon Bang Luang Original Patterns
Color
Pattern
3 ang MY mamaﬂlﬁﬁtgé'ﬂmﬁﬁumﬂuuaiytﬂua’mawﬁy’ﬂlﬁuLﬂuawﬁugm
nonuzide | fillew nonuzdeidunenlifinuenlilunsiniussyguuasdunenlsl
f l:l Eggplant | #iogflndsadudsueaa
Flower Eggplant flowers are a prosperous flower. The Mon people use
Pattern eggplant as a symbol of their ancestors and as a flower in their
surrounding environment. This pattern is ancient of Mon.
4 Ay wanefs aenliiflegsouvosmuey Wumeiugusaduiidesidves
i ponwu1 | wmmenyluvaneiiuil sUnuumnasiuegfuiumunnsvesdaiisassd
! Shoe Flowers that are common in the Mon community are traditional
. Flower basic patterns that are commonly used by the Mon people in
Pattern many areas. The pattern depends on the creator's imagination.
5 mevey | nefs meiivszgndanniuneandesiivioueglilunisanediiug
| WY Bendndenilein aneveununiearsveulan lnsanansiivuesy
‘ Nl Rmof | vimalduszgndlifanuadendaiuguiiwesasniuldsiosd
im Pedestal | \uanuiisuiusndnuaivasyusuliinniy ieliuansisnudy
tray FruvesyurURLANAI LB TLAY
pattern Mon ceremonies use Rim of Pedestal tray patterns. The Mon
people used this pattern to resemble the hundred-year-old arch
bridge to display their unique identity.
6 ang vuneds dnfdydnvalvsevunduegiduainareiuansdednd
widuey | dnnansiauteylanmaisndnnise a’mmsmﬁ%uaﬁﬁu%ummms
Mon Swan | vesffinalulnedenamnmesaiusudumeiugiu
Pattern The Mon swan holds symbolic significance for the Mon people.
The Mon people hold a deep reverence for a sacred animal. The
swan motif is derived from the creator's creativity.
7 e | aenenldnsanans Fund1 aseneniina Aeuseusiy aeneniu
Gowdiou | waneds nonlifasuealifugmenniueg lummmnevesainateain
Dao lom | NMsUszgnivesyInoyuImia 3.Unus i munets ﬁu%umwaﬁyﬁ
Deuan orfeduushi dumadaniemszusiingauns asnanddedis
NFZUMNGHSY ADUTDUMBUITYITURANITIAIULAITLAZASNS) 15D
fiBeni1 seamdeuiiou
The flower pattern in the centre is called the Pikul flower pattern
surrounding the jun flower pattern, Which means the auspicious
flower of the Mon people. In the meaning of the motif from the a
pplication of the Mon people of Bang Luang, Pathum Thani Provin
ce, it also means the Mon community who live across the river an
d come to rely on king. Surrounded by people shows respect and
faith, also known as the star pattern around the moon.
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Table 2 Evaluation Results of Shape Suitability for Original pattern Modification by Design Experts (n=11)

Y ALY .
. , Hanvay L WHNTENNY
| ouguTe v . LJulae . ANTI .
7 PHIRN NIEA? NNYAELY a1
Type of Graphic Overall
No Sample Uniqueness Longevity Ranking
Shape Excellence
X |sb.| X |sb| X |sDh| X | sb.
AINAYLUY
1 | sy5uv@ %%% 345 | 0.78 | 391 |0.67 | 3.64 | 048 | 3.67 | 0.64 2
Organic
A9A18WUU
2 | ‘douile -,)‘g-Q‘ovj‘: 345 | 078 | 382 | 039 | 364 | 048 | 364 | 055 3
Hand-drawn | ¥# | P Yo
A9A1YWUU
"’.0.0
3 | 1591AUA '?‘\j: 400 | 060 | 391 | 051 419 | 039 | 403 | 0.50 1
Geometric :
AINAYLUY
a E“LJ'V]NﬁmJﬂa % % 345 | 1.16 | 3.27 | 0.75| 336 | 098 | 3.36 | 0.96 4
Irregular
A9A1YWUY
Ay & J
NUAUTU »
5 Y 3.09 | 090 | 3.00 | 095 | 345 | 0.99 | 3.18 | 0.95 5
LUASTY
Rectilinear
A9A18WUU
JUNTIN ## E 4
6 | atfivm ‘("Q Y | 205 | 116| 256 | 116 | 246 | 123 | 249 | 118 6
Accidental
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Figure 8 The process of designing a pattern involves modifying the original pattern with geometric shapes.
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Figure 9 The pattern by modifying the original pattern using geometric shape.
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Table 3 Evaluation Results of Color Suitability for Original pattern Modification by Design Experts. (n=11)

Y A9 .
p o Ny . . MANNZEUNY
i ATUEEU . . LuLae . AN .
AIDYY WNIZH NNYAELY anny
No Types Graphic Overall
Sample Uniqueness Longevity Ranking
of color Excellence
X | sb.| X | sb. X |sb| X S.D.

dlvudn

1 336 | 0.77 | 3.55 0.66 391 | 0.67 | 3.61 0.70 4
Pale (p)
dlnusou . . .

2 391 | 0.67 .09 0.51 .00 | 0.60 .00 0.59 1
Light (Lt) FHk
dlvuaing *9&**

3 4.00 | 0.60 | 3.82 0.57 3.82 | 0.57 | 3.88 0.58 2
Bright (b) FHSKK
dlnuanla **ﬁe{éo)‘e

4 3911 1.00 | 3.73 0.86 373 | 096 | 3.79 0.94 3
Vivid (v) Sekskek
dlnuan ek

5 Sk 3.00 | 074 | 318 | 072 | 3.09 | 0.67 | 3.09 | 0.71 5
Deep (dp) | HF3K
dlnusi ek ek

6 SokSkSk | 264 | 0.64 | 264 | 064 | 273 | 0.62 | 267 | 063 6
Dark (dk) | kKK
Ay Skkk

7 | Dark greyish Qg;‘;*** 209 | 079 | 236 | 088 | 255 | 1.23 | 233 | 097 7
(Dkg)
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Figure 10 Applying color schemes for new patterns from the initial color adjustment using the PCCs tone

map diagram's lightness and saturation of color relationship.
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Table 4 Repetition into the center Pattern Design for 20 patterns.
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Table 5 Combination and Alternation Pattern Design for 20 patterns.
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Figure 11 The Mon Bang Luang community in Pathum Thani Province created a prototype of souvenir

products using 3 sets of chosen patterns, Left-B1 pattern Center-B13 pattern and Right-B17 pattern.
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M15°99 6 nansUsuiuAufisnelavesuinanguidvaneninendnsdueivesfisedn (n=100)

Table 6 Satisfaction score with the souvenirs from target. (n=100)

SEAUAUARLIL Rating scale
Assessment Items quﬁ 1 sqm‘ﬁ 2 sqrﬂﬁ' 3 AINTI
T18N15UsEIEU Set 1 Set 2 Set 3 Overall
X |sb.| X |sD| X |sb| X |sob
1. ammaneuuNanSaeivesiisvananunsadets 450 | 0.72 | 445 | 0.73 | 4.36 | 0.84 | 4.43 | 0.76
SNANYAIYBIYNYUNDYUIINAI
1. Souvenir's pattern reflects Mon Bang Luang
Community identity.
2. Fuvundndnsiveafisyanannsndefedndnuaiues | 4.43 | 068 | 443 | 0.71 | 4.28 | 0.87 | 4.38 | 0.75
YUTULDEYUNNAN
2. Souvenir's color reflects Mon Bang Luang
Community identity.
3. wAnsrivesiisednanansai o auldls 4.70 | 0.53 | 441 | 0.80 | 4.17 | 0.88 | 4.42 | 0.73
nanatslenIalazinAnIa
3. The Souvenir is suitable for multiple occasions
4. nansausivesissdnanunsaluldnuldmanzaudu | 453 | 0.64 | 435 | 0.75 | 4.11 | 0.89 | 4.33 | 0.76
NLNANNIE
4. The Souvenir is suitable for all ages, genders.
5. wanfausivesiissdndauaisny wanlm 4.50 | 0.69 | 4.41 | 0.75 | 4.29 | 0.80 | 4.40 | 0.74
AN NYAIYDIYL VUL DY UNNEN
5. The souvenirs are attractive and unique,
retaining the Mon Bang Luang identity.
6. HARA TSz ANeaNLUUASIATIA 4.57 | 0.64 | 4.44 | 0.74 | 430 | 0.84 | 4.43 | 0.74
6. The souvenir products are creatively designed.
mmgﬁmai’m Total | 453 | 0.65 | 4.43 | 0.75 | 4.24 | 0.85 | 4.39 | 0.74
SEAUAUAALAY Rating mm?'iqﬂ mmﬁqm 1N maﬁqm
Very High Very High High Very High

v ¢ -

MNAN7 6 wamsuszdiunnuiamelavesnguiuilnaimunefisidendnfasivesiissansdunuy Sy
100 AU WU waRzkuuAEinelalnsn MLt ImuAveste 3 yanasu dead sreawasiney i 4.39
(5.0. = 0.74) agfluszdv wnilgn Tasfldnuasidu fe amaguuNAnAsivesTissAnansadeddndnualves
guruNoRUIvas esaniledsvemasiusesumniigaegd 4.43 (SD. = 0.76) agluszdu wndign uaz
wAnfusivesiiszdneenuuuainiassd osanildedvessasiusesuiniianegil 4.43 (S.0. = 0.74) oglu
seU wnitan uaziilofinnsanlneIeuifisuudazyanacu wui yananui 1 meangaznnldedos Tty

WUV fAnferemaTininniianegi 4.53 (S.D. = 0.76) agluszdu anniian
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