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Abstract

This study focuses on analyzing the complex artistic expressions of Thai female artists, exploring
the profound and multidimensional forms of artistic representation that present the unique perspectives
and experiences of women in the art world. The article examines the key characteristics of complex artworks
by Thai female artists, covering various aspects such as the integration of diverse techniques and media,
the presentation of ideas that challenge social and gender norms, the use of new media technology in

creative processes, and the interdisciplinary approach to art-making. Furthermore, it analyzes the methods
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Thai female artists employ to engage audiences, create complex narratives, and present diverse viewpoints
through their works. This study aims to foster an understanding of the role and influence of Thai female
artists in the development of complex artistic expressions, as well as the challenges and changes they bring
to the contemporary art scene.

This abstract provides an overview of the study that specifically focuses on the complex artistic
expressions of female artists, identifying key issues and research objectives. It helps readers clearly

understand the scope and significance of this topic.
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Figure 1 Research conceptual framework showing

the interconnected relationships of female artists' diverse capabilities
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Table 1 List of the Artists
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Table 2 Analyzes the challenges that lead to Thai female artists being successful at the international level
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Table 4 analyzes the challenges that lead to Thai female artists being successful at the international level
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Table 5 The analysis can disaggregate individually to reveal patterns of work that reflect Thai identity.

It highlights which styles are challenging and which ones are accepted by specific sources
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- The Hancock Shaker Village
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Norfolk, Virginia, USA 2012

- The 18th Biennale of
Sydney at the Museum of
Contemporary Art Australia.
2012

- The Contemporary Austin in
Austin, Texas, USA 2013

- The Los Angeles County
Museum of Art 2013

- The Sherman Contemporary
Art Foundation, Sydney,
Australia 2014

- The Brookfield Place Winter
Garden, New York, USA 2017
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4. Tunild Avautungs dnandausuariausssy | unum - Thailand Biennale, Chiang
4. Wantanee Sriripattanagur | Ineuwaunau @atunge | Parrot Rai 2023
fivhaufuussdiumedang - Freeze TV i Frieze London
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inspiration from cosmic 2018 Peking China
phenomena. - wenTafauzImaiuuIuYng
‘Urenen o150 Leuue’ 2018
Bangkok Art Biennale 2018
- 15th Lyon Biennale France
UsewerlSaima 2019
6. UM FLIUNA WioAauviag TausITy - fin - mAnafaUrTiNaluIna
6. Noppawan Sririwejchakul | InsunaunauwaAndga - waldl “y1enen 0159 LsUUIE 2022
weliiueualaynga | - Aunas Bangkok Art Biennale 2022
adle liiezlusiuinie | - Vegetable - Iasunuativayuanddnau
$y faumn ey - Fruit fauzuazinusssusvas
A fusion of Thai artistic - Red color (a713.) SmULARSAaUY

and cultural elements
examining femininity - a
timeless subject of
fascination, encompassing
both positive and
negative portrayals,
including themes of

desire and sensuality

wmAfiuszmnelne (2550)
Grant Award from The office
of Thailand Contemporary.

- wgvhaulusumis ginnns
1A39N15989 ASIATOPIA (2551~
2560) Director of Asiatopia art
Project 2008-2017

- lasumsartuayuannme
FauTusITUINS
nFuNEILATIII3 I
wansfausiivssinedasiea
(2556) Received support from
the Bangkok Art and Culture
Centre (BACC) for
participation in an art
exhibition in Israel 2013
-gsudentidundddudalud

v a
WNFIUANUAYY
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FoRatu azviousnanwalanadulne | msldTanusedyanual nslisumseausu
Artist Name Reflecting Thai Identity Material Usage Recognition

and symbol

Bangkok/Quebec fiweun
2559

Chosen to participate in the
Bangkok/Quebec Artist
Exchange Program in Canada

2016

7. Mo Twugvdans
7. Kawita

Wattanachayangkul

deAaUzuaz Ius Iy
Invuwaunaulgsnsnie
AULBENEVIENLE D958
wssungelneludenu
uilnatiay

A fusion of Thai artistic
and cultural elements
using body performance
to convey stories of Thai
women workers in

consumer culture.

- §19AYVDINULDY Her
body
- ypabtlutunaiain

Plastic household

- swTainseugavneluseia
Jaguar Asia 2558 Finalist for
the Jaguar Asia Award 2015

- Pacific Tech Art Prize
Thailand Eye i saatchi
Gallery London England 2560
- Tuamnssudauz swady
i wile Wewwe adedl
57 2560 The 57th Venice
Biennale International Art
Exhibition 2017

- Asia Triennale of Performing
Arts at Melbourne Arts
Centre 2560 (2017)

- Bangkok Art Biennale 2018

8. A5aANT e

8. Jarasporn Chumsri

e falziazTnusssy
InguWAINAT AR
anuiandagtuludenulve
UIMUMIUNIUIUIRTNTT
WU Impressionism W1
nMsdunesLnifiuTng
sonuludnungieunmsssy
mslaidnluAnliivynegns
Wumeluna winium
Sesmiiduilulustouy

a a
AINUUARUNG

Aoudseawlsaun

- TASINSANBLENIBUAS A TIA
NA9U AaUTnusTsusnas
i;u‘ﬁ 6 0l UATADALDULIDAA
anigewini (2558)

- AiatUu BRANDNEW 2015
WUNa@n®I9u o Useimeiu
L5OUAUA (2559)

- ASIA CONTEMPORARY ART
o Uszmegaans (2559)
-1A33A13 Early Years Project
2 ol NoAaUTAUTTTUWIA
NIUNNNNIUAT BACC (2560-
2561)

- AaUuntnlulssineAnvala
&l Limlip Art Museum,
Gongju-shi, Korea (2562)
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Artist Name Reflecting Thai Identity Material Usage Recognition

and symbol

9. nuagnual gude

9. Kamonlak Sukchai

deAaUzuaz Ius Iy
InsauauNaIun1sasIa
ﬂamu‘imﬂuﬁuﬁqmmué
fidswarousziRmans on
dnwal v mude
NNAEUT UAY 1IIARNNY
A KulaseEd e

@0 L AudIuIu

NIV Wnd Aendn

Amuiududng 9 299

~wilsly 20 AaTunmgnedivn
Fummeaiigalud 2020 a0
fngarsningne foam
Photography Museum
DUALMBSAULATIULTDSLAUR

- unATINAaU TINELY
Wuned Asad 3 Insuaus

Weuua W@eesie (2023)

10. aivird UseRuwsniaild

£l

10. Sanitas Pradittassanee

iefalsiaz Tausssy
NN ELHATULLIAR
Insnainelulasgiings
29 a¥rstuanmdn By fu
KATNIEAN YIUNAN

WInaauvast

ﬂﬂ’]‘{jﬁlﬂﬂiimﬂ’]ﬂU’]WWﬁ

dIUB1ANTYOY NTLINKN

- 51978 Commended with
Merit Award 970 AR
Emerging Architecture Awards
(2015)

- Bangkok Art Biennale (2018)
- unATINAaU TINELY
e ased 3 Ineuaus
WeuuLa 1Weese (2023)
-mMiansfats w vedad
wIngaefaling (Jainse)
(2024)

A5199 6 NsUSsuiisunsassasIATeri@atiungslneuarAalundgawnslsyiva

Table 6 Comparison of creative works between Thai female artists and Asian female artists. Lee Bul (S.Korea)

Busui Ajaw (Aka) Xie Rong(China) Yayoi Kusama (Japan)

Thai Artist

Aatungsandssmdlne

Aatungaananadsene

Female artists from abroad

AAN19IRIUSISU Cultural dimensions

1. dgnaudnnzanwalnusssulne

Reflecting Thai cultural identity

2. anudAgyuesuszindl
Recognize the importance of Thai traditions
3. AIUASAL FINUTT AuAINT ALY

Traditional roots and contemporary elements

1. fiaTziEinnanuAngs

Emphasizes high intellectual freedom

2. navmelAsIEs19dIny

Challenge social structures
3. laueUssiaudinunsslunsean

Direct presentation of social issues

UsLLAUNI5E519855A Creative aspects

1 wluanyailonazde Weulgsdeay

Emphasizes delicate connections within society

1. Ann¥iansal

Criticize
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Aatungsandssmdlne
Thai Artist

Aatungaananadsene

Female artists from abroad

AumALlA

Technical

1. Uszdln Tdianviosdu

Exquisitely using local materials

1. Tduinnssu

Use innovation

gasIuvaIRalung R INUszsmAlneAalundsanaeuszme

Common ground for female artists from Thailand, female artists from abroad

1. MIABATUDARNIILNA
Combating gender bias

2. WAPINAIVDINANEY
Showing the power of women
3. gsraituiimnennuan

Create space for thinking

JUN 2 degrmanuilanwiuvesfatundgsneflanadfidunuidy

Figure 2_Examples of outstanding works by Thai female artists mentioned in the research3

FoRaTu 01587 71843930y ARAYA RASDJAMRERRNSOOK
Source: RASDJAMRERRNSOOK (2002)
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Ul 3 fhegrmanuilansuvesdatundsinedldnanfdumise
Figure 3 Examples of outstanding works by Thai female artists mentioned in the research
FoRaTlu AuF #ufiving PINAREE SANPITAK
Source: SANPITAK (2023)

U 4 nndiazvioudssinumsdsnnunuiv Activist inauiadsiile
o = 2 o Aa a o '
YULAFDUUTE LA UAIANTNARUUUNLAUDNIUNAI Y
Figure 4 An image reflecting social issues and the role of an activist using art to
drive social agendas Presented through the work

HoRaTu suuudn Aslwsiindoz AMANDA PEUNGPOTHIPAKKIYA
Source: PEUNGPOTHIPAKKIYA (2022)
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sU 5 fedramanuilaanuvesdalundslvnefilananidunuide

Y

Awikansdsrnuainvatevesmatianayianiltlunisasaassd

Figure 5 Examples of outstanding works by Thai female artists mentioned in the research.

An image showcasing the diversity of techniques and materials used in creation

o

A a a A ¢ aa
PAAUU JUNUEL AIN

@

WuWﬁUWQ‘J WANTANEE SRIRIPATTANAGUR
Source: SRIRIPATTANAGUR (2016)

Ut 6 msfinamasiluiiuiidauans fanidsdidusurionsvaussonanufiatznizsinig
Figure 6 Installation of artwork in the exhibition space.
Viewers are engaging with or responding to the installation art
Fomalu Urunssns vonud PARNPAN YODMANEE
Source: YODMANEE (2018)

e275658-17



ACAAD. 2025, Vol. 38 No.2, e275658 Nandawan

o a1 '

31]1’7; 7 frufdadldiuniuviensuausssenanuiaUnsinnsdausnisuansan
Figure 7 Viewers are engaging with or responding to the installation art and live performance art
FoRaTu uni3es 3312wna NOPPAWAN SRIRIWEJCHAKUL
Source: SRIRIWEJCHAKUL (2016)

Ul 8 edananuillaniuvesiatiundsineildnanidunuise
Figure 8 Examples of outstanding works by Thai female artists mentioned in the research
FoRaTu N3 Tamzwians KAWITA WATTANACHAYANGKUL

Source: WATTANACHAYANGKUL (2015)

e275658-18



ACAAD. 2025, Vol. 38 No.2, e275658 Nandawan

3UM 9 AaTuMasaseassANauINAMINTNTIUIIN Google Earth wuuan 9
Figure 9 The artist is creating a live painting based on Google Earth imagery

YofaUu 95ans guas JARASPORN CHUMSRI
Source: CHUMSRI (2021)

sUT 10 uansfamnumannvansvesaiauas Tagililunisadrsassd mabudn nsdulut
P9NLUUAINANY Sarju waznuFATuL imwivlunueeaa
Figure 10 shows the variety of techniques and materials used in the creations, such as sewing, sewing lotus
leaves, designing patterns, stuffing mattress, and painting the pieces. Fabric scraps made into collages

FoRatu nuadnwal qudy KAMONLAK SUKCHAI
Source: SUKCHAI (2023)
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UM 11 Jaqildlunsaseassa

Figure 11 Materials used in the creation
FoRatiu advied UszAugiiaild SANITAS PRADITTASSANEE
Source: PRADITTASSANEE (2018)
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