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Abstract

The research on Enhancing Artistic Creation through Participatory Development Processes in
Yaowarat Chinese Community has the following objectives: 1) To design a creative process for community
art that involves the participation of the Yaowarat community; 2) To create artworks that result from the
active participation of the community; and 3) To evaluate the art exhibition and assess the suitability of
products developed from the artworks. The research is divided into three phases: Phase 1 involves a
literature review, interviews with experts and community members about Yaowarat's cultural capital,
community art, participatory art, and relational aesthetics. Phase 2 consists of organizing community
participatory art activities to create artworks through community involvement. Phase 3 focuses on
developing the art pieces by collaborating with the community.

The research findings are as follows: 1) The creative process of community-based art using
relational aesthetics helps foster relationships between the community and artists. It transforms viewers
into co- creators, making art a tool for communication and understanding between the community, artists,
and society. 2) The development of artworks inspired by the Chinese culture of the Yaowarat community
resulted in the production of three paintings, three sculptures, one video art piece, and one installation art
piece. These artworks were shaped through participatory art activities with both community members and
outsiders. All the artworks, therefore, arose from this collaboration between the community and artists.
3) The evaluation of the art exhibition showed a very high level of satisfaction (X = 4.73, S.D. = 0.493) The
exhibition also allowed outsiders to participate in creating art, fostering a cultural exchange between the
community and society. 4) The development of products from the paintings received high approval from
experts (X = 4.73,5.D. = 0.070). These products, derived from the paintings, were practical for everyday
use, making art more accessible commercially, and helped generate income for the community, while also

promoted an appreciation of the community's identity.
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analyzing the results
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Figure 1 Conceptual Framework
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Figure 2 The Creative Process for Community Art Involving the Participation of the Yaowarat.
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Figure 3 The Creative Process for Community Art Involving the Participation of the Yaowarat.
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Figure 8 A Completed Installation
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Figure 9 Conceptual Diagram of Product Development from Artwork.

A157197 2 HANTSUSEEUANULALLALVDINARNN TN TUNAIIUINTATTY

Table 2 Evaluation Results of the Suitability of Products Derived from Paintings

578n15U5218U (Evaluation Criteria)

Wan15UseEi (Evaluation Results)

X S.D.
AUN1588NKUY (Products Design) 4.55 0.087
FUALEIEN1Y (Aesthetic) 4.73 0.021
srulseluwiildany (Usability) 4.91 0.003
334 (Total) 4.73 0.070

Tngnsusziliunaluisazaunuii duniiduadeanuiisnelasefanssugiian fs aulsslenildase

(X= 4.91, S.D. = 0.003) oeflusziusnniian sesasn Ao FumNmsny (X= 4.73, SD. = 0.021) agluseiuun

g uarauilianadediiiign fe Aun1seenkuu (X= 4.55, S.D. = 0.087) agluszAuinniign

nAMUANIUTLANYe] T BIvy Ineudazndndusiiiunisusafiunlanwuluisosweinisdnns

29AUSENBUWAL NS LTANINNE AN TotauakuzlunNITHAILIAD TowA NSLRNANUTAINVAIUVDIENUNA I LUNER

wieadesnnuhauladivduy sufinmsanesduszneuilddnluluaglounn (iPad) Welinminamisesruszneu

PANLAUTAVY UBNINNTLAISLANAINAEVDIUIRNIAINDARLASAN Wipds19ANUaulawarAUraInaie tay

ANSILANTNWUUNARAeId AU radTunsTdau

e275716-17



ACAAD. 2025, Vol. 38 No. 1, e275716 Chutataweesawas et al.

6. n13aAUTENa a3U uasdalauauus
6.1 afuseEna
NM53ITnszUINNTaTsaTIAuAaUz Ui ldnsidrusmvesauluguvuensy Seldldnng
ysnnsAauzee (Community Art) uazdauzuuuiidausan (Participatory Art) Kunszuaunsidadusimehi

urwdeyasinyuyy dnfenssuliunauluguy wavaulugurududuiielunisasisassAnudals ihlug

Y

wasuRaUnTsuguTy HamsIdedazoulfiufimaeunvasumumvessuiilslvifieudsu winanedur
fawadsassdAauglundenduadu nszuiunisiaenadastuuuAnqunioeandifaduius (Relational
Aesthetics) Faitiuy faumtusmsdsauszninadatunazfitnsnluyuvy siliaudauylildfivsdiiasnuiign
Fanaluneraduindu uiduduedosdiofasumudlawagaudnilosswinteguvu fau fuRaliu (Bourraud,

2020) Hunsanszezvisszninnufalziuduy ilinufavzansadtvulddietu

av a

Aauzguruluegnvausadouseiuiidefalzsgusudue ludssmelneldogrsimau nefiussinun

o w 2 v v 3

dAgy Ae n1sddrusinvesauluyuvn n1sdedednanual Lazn15as1anNTEuIuNITaTeasIANUAaUsN Y

Usraunsalkazaunssdnsiniu InglunuidenvirsunsanldlunisaisassAnufadedniinanitdiauay

= o 1

ANUAULABYDE{IINTINAINTIN FeagTioul iGN BULIANILYDIYUTULEITIY 1PU JUNTIINTINT LAToUAINTY

ya |

anlmenssunismaw wazngiierdesivendnluguy sunsuvariidunadnsvesnisfigaulugusulddau

TlunseRnLUUkATEs 19 UAAUL NaENaUR D TIAWALRaNwAIvaInULad WawSsufigununuitedausyuu

1

Wi uRaUzgusuauunss asmuldiinszuiunisiidusvesguuuduiatoddglunisasisnnuduiusds

vInsegnin@alunazyuyu nszurunsiluiswaidunisadenanudaly uddudunisadienuinligaule

LY

wandeanfisdnanualrosyuuLazauled i AnAuAgTlaLasnsdsiaTausTsHINIUg U Bnvadedaeaiy

a o = o 1 a v v a X . a1 | Py
wWsugna wasdssgainvisaielidiuluguwunIngsu (Petchjeen et al, 2021) nsfldusinvesauluguvuds

U

Jwilavesnszuiunsasieassa anfanssudavzifiunumlunisadsamunssdisauiuseninsaugulvg Je
nasAuLadgeTe wenniinssuiumsidsaenadesiuidoves Bublitz et al. (2019) Faldwuluna 5 Junou
lunsadedaUzyuvuy Useneume 1) 11561593ANUA09N1TYIALlUYNY 2) NM5T8ANANARIINYUTY 3) N3

A59ATIANAITUTINAU 4) mnaﬁuaaaﬂmamuﬁLa%amyjiaﬁi U8z 5) NILHYLNIHNAIIUY NAINATEUIUNTUYILA

a

andntuguyuiidwsluyndunou Faduded

o

mhliRaUzasvioutanumsiniuveusy Aaluy uazywy

ege

=b

nsUseliunaanidnssansavsguyuiie1isy Jalalendliauilunieyananisuenyuyudiund

o

ds Juuldifisauadnangaualsmintu widddmsulunsaienumneuasdudaUssaunisainfads

Fafuguwy viiuRauzldlgiiosdiivan amunuvsetuiinTausssy widaduesesdiolunisdoasuazadig

v
[

Anudlaseninadaunifinugiuazgiindwananeiu Aazdsauisavimtfiluaenudenlesssninaguyy

Y -

Teshufudseniiniretu aonndastusmiddores Stein and Faigin (2015) IdnanfamsiiiadzgursunasAaUzuuy
fidusuhaiauduiudadsay lnonslvinguauiivanvatedianidusulunssuiunisaieassdua
aonadestunsdiveasnsviinandliifiuinnsidiusimvesfvuannsusnannsateliinnisuaniudsunis
faussuuaraisnnudilaluid®in Sausssy werdndnuaivesuruienswld ueniniiaenadestuuuiin
Community-based Art M’%@ﬁaﬂsﬁa%qmﬂﬁugmﬁqmu 91NUNANLYES Ball and Koerner (2018) Tiausd1 Aaus

msihmtfiassnnuasusvamsdiauuaziiunuivludinvesdauegrwiase :mnnsiudoyadwliiud

e275716-18



ACAAD. 2025, Vol. 38 No. 1, e275716 Chutataweesawas et al.

v
- a o U o A

Aauzlifsauadunisadisnnuamesnuvioanududis uidadudenindslunsoulesdauiianiinds Mdada
lendliinnisuaniagusazaisanudnlaluanuvainratenisdany
ynnNdeAadulimhanuAniiuwazsndnvalvosguuuinldlunmsadsassafalzuansdensivdoundas

v & = v a

a A & v v a | < v = a A 0
UNUINYOIAaTY 31NN1LUURATINULABIEN T U URNU TEaIUY YINN809 AatuldlAduieannansoanniaials

Y

P

widadugils fideudeszminamnudnuesauluguvulaznszuiunsaiassddaly Adaannsidiusimes
yuvy Feaunsoaiuanuidndudiveuazaruniagilaluguey WesnauAauzmdriagvioufsdndnval
mnuide Faussdusznouddylunsainsassdnufalsiidenlosiunuid nuazanunsedisandu eaguldin
ununvesdauzlunsiinisiidiusiuvesuvuanaivassanufals uenansYisasyieudndnyaluar INuITY
yosguvuLi Siaisanudiiusiasaudilassninsusuiudsauniouen vilvausnaneifudenarsfinsands
Tunseansiitadaaiunsiidiusinanguey mswanivasuanuAniiu uazassauiasuuamisdny

6.2 dyUna

o

1NNNSIVLN

o

npUszasAlunsfnunTsuIunsaivassAnuaUsgusuilinistidusuvesauluue
1917519 NuInsEUUMstanaidunisysanmswnAnvesnsildiusulufauy (Participatory Art) faidunislss
aulugurudaniunumlunisadassdnufavgsuiuAalu nssuiunsildiudsudasmmumvesgsuaing
Funansaldudsamadeassd TsaenndesiuuuAnguriomaniliadusius (Relational Aesthetics) Afunsaing
Ufduiusmedsnuszminafalunardun dwalidauylilyfiodeiamsnluiuiidouans udnaoduedosdied

duasunnudila n1sFoansTEnINgNTULarIALIININg

=

nsidusiuvesauluguruensvldadiwanuiazioufdndnual Tausssy wagIidinvesyuy
Mgty JUnsiiiiedesiuding andnenssumsmaun wasia3sawiineansiu Sagvioutsninunduid
guyue1I51veg ety Aaluladunumdud ez doulosarufavivvesauluguyudiiunisadeassa
nasuAaunssy vl auluguyudanuaiagilosazanuidndudvewanudalsiiauluguouidausu
a¥19assn
a v a a o v & A a oA a 4 v a
nsUssdiunanisintinssanisfavsdlvivininssansfavslumsatalanalaulugusudunddiu

o

3 widsliumranieuenvsefuuainaeusnyuvuladdiusuie aulaliduieyy uiddidsaulunis
a¥uusraunsaimsRatssuiuguey dnssanistisieaisnnudilameiaussasewhesuruenaiudu
meen vliRavzuazmudenlosiinsmaslunsainsanudilauazmsuaniudeumadn

mfeiuandffiuianssuiunsaisandnuialsgusuildnsdansmeeseulugusuensy s
WansanuRaUnssufiazvioufedndnvalvesyuvy waznisUssifiunanisdadnssansalziiamnsaainaning
dilassvhesurunaryaraneuenldesnedsyansnm Hessdliiufaunmumiivdsundaduvesieluasdya
lunszuiunisasiassnfals

6.3 daLsuauuy

1) Mevhausmdugurudndudeainenusunisdsaiuanuegisiany elinsiauduliega

o

3’1U%uua%ﬁ€]fﬂﬂé]€]ﬁﬂUU%UW‘U@QﬁN‘UU Ifﬂﬁlﬂ’]‘i?f’]ﬁﬁﬁﬁﬂ’)’]llﬁ@ﬂﬂ’]’iLLagﬁiﬁusﬂqasﬂaﬁﬂduL“lj’TMlI’WEJ AREGERK

AuduusTinszmfiudalusezaulugusuioluladvddiey wszdunsadanulindasazanudilads

Aubariu

e275716-19



ACAAD. 2025, Vol. 38 No. 1, e275716 Chutataweesawas et al.

2) msthuneiausssuvesuswe v duinssuAals desddadiinnudainisuasdediie
yosguvy Yuvuesliruddyiuieaasygiauaznat Ineianssunsiiszeznaiinsedu esnauly
guruenTsLazinonisaindnaidiin nseenuuuianssuTsenduldludnvasiiannsailiiadaldly
Uiy

3) Yorausuuzlunisaiisnuiats asiinsfmuiuuianudaiidoulosszninsdalulasyuvueeis
seiilos elinasuiaiooninasviousndnuaimeausssuvesyumilddniou ielvinanuvesyuvulasAatiu
Julludienaden

9) Foruouunidaloviglumsvsrenanisyinulugnmmaaeduiiufidy msdinisinszuunsialsdd
drusuluuultluviunpusuiiveinvats Ssaztisairadetisanusmilioszuineyuey duaiunsuanivaey

AuduarUsEaunsal e AausyurunazasiauuIneuiRlussaunn ey

7. AaANSsHUSENA

ns3deilasuyuatuayuainlasinsideilanagns (Strategic Fund; SF): UsginnlAsansidouauay
N35: AduagimuigunisnniazauAnaseassanudaunssy 31nd1dnaun1s3deunrannd (3. Usednd

va o

UUTELN 2566 WAZYDYDUANELIIIINAINTTUYNYINUY TINRAMZYINUNNTIING NNNEN WAzAMZEITENTINL

3ls auhbinanudszauenudnsaqarwmnuingUszasaingld

LONHANT19B

Ball, D., & Koerner, A. (2018). The process of creating public art in Martin County, Florida. In Community
art: A look at public art in America (pp. 14-21). National Endowment for the Arts.

Bishop, C. (2023). Artificial hells: Participatory art and the politics of spectatorship. Verso books.
https://books.google.co.th/books?hl=en&lr=&id=rpZpEAAAQBAJ&oi=fnd&pg=PR5&dqg=Artificial+hel
(s:+Participatory+art+and+the+politics+of+spectatorship.+Verso.&ots=W7M8li1CXh&sig=iIHB7SUJI3
Rygq6zClaOfvwbCtd&redir_esc=y#v=onepage&qg=Artificial%20hells%3A%20Participatory%20art%?2
0and%20the%20politics%200f%20spectatorship.%20Verso.&f=false

Bourriaud, N. (2020). Relational aesthetics. Les presses du réel.

Bublitz, M. G., Rank-Christman, T., Cian, L., Cortada, X., Madzharov, A., Patrick, V. M., Peracchio, L. A., Scott,
M. L., Sundar, A., To, N. (R.), & Townsend, C. (2019). Collaborative art: A transformational force
within communities. Journal of the Association for Consumer Research, 4(4), 313-331.
https://doi.org/10.1086/705023

Cartiere, C., & Zebracki, M. (2015). The everyday practice of public art. Routledge.

Durrer, V., Gilmore, A., & Stevenson, D. (2019). Arts councils, policymaking and “the local.” Cultural
Trends, 28(4), 317-331. https://doi.org/10.1080/09548963.2019.1644795

Goldbard, A. (2006). New creative community: The art of cultural development. New Village Press.

https://www.arts.gov/stories/magazine/2018/2/community-art-look-public-art-america

e275716-20



ACAAD. 2025, Vol. 38 No. 1, e275716 Chutataweesawas et al.

Kester, G. H. (2004). Conversation Pieces: Community and communication in modern art. University of
California Press.

Lyusyena, k., & Stephenson, M.Jr. (2019). Arts as Dialogic Practice: Deriving Lessons for Change from
Community-based Artmaking for International Development. Psych, 1(1),375-390. https://doi.org/
10.3390/psych1010027

Lacy, S. (2008). Time in place: New genre public art a decade later. In The practice of public art (pp. 18-
32). Routledge.

Petchjeen, M., Masjiracharapak, P., & Wanta, J. (2021). Identity of the Sam Phrang community and Bang
Lamphu community in using art as a tool for creating added value for tourism. Journal of
Research and Development, Suan Sunandha Rajabhat University, 13(2), 70-95. https://s005.tci-
thaijo.org/index.php/irdssru/article/view/250854/172654 (in Thai)

Phonpirun, P. (2013). Creative Economy and the Development of Thailand. Economics Review Journal,
National Institute of Development Administration, 7(1), 1-69.(in Thai) https://s006.tci-
thaijo.org/index.php/NER/article/view/22675/19396

Rungrojnsitthichai, N., & Charoenrat, S. (2021). Changes and Impacts toward Spatial Identity of the Old

Market Traditional Shop-Houses in Yaowarat Community, Bangkok’s Chinatown. Journal of MCU
Nakhondhat, 8(7), 282-294. https://s003.tci-thaijo.org/index.php/JMND/article/view/253528 (in
Thai)

Wanichachiva, N. (2020.Towards creative and cultural capital development of Yaowarat. Silpakorn
University. (in Thai)

Stein, C.H., Faigin, D.A. (2015) Community-Based Arts Initiatives: Exploring the Science of the Arts.
American Community Psychol, 55, 70-73. https://doi.org/10.1007/510464-014-9698-3

e275716-21



