Asian Creative Architecture, Art and Design: ACAAD. 2026, Vol. 39 No. 1

ISSN 3027-8201 (Online)

Academic article

naudiasiudaiauawleveieiannfausyusululssmelng
E-Lerng Artists Collective and Policy Proposals for

the Development of Community Art in Thailand

5751 Smuatios’ I uaaies?
Tharinee Ratanasatien’ Jeerawan Sangpetch?

Received: 03 April 2025 | Revised: 01 August 2025 | Accepted: 04 August 2025
https://doi.org/10.55003/acaad.2025.279014

unAnee
wiTuwiRnsesfatsguruaglasunisnantanniuluanmisfalelinesivade wilu@aulesuendunui
gavnsyuvatuayuidua 618 wavasnndesivuiuniswesguuy Aavzyuyululssmealnediulngduuiliy

induegndlisetios vnlassaivatvayuannasgrseoaaduivansay Snviadnldanunsoassnnuenleads

[y

andugurulaess neliinaudienudsdy nansenu wazsunumvesdalzlunsiaundsay

S 1o

NUITeilyed153anquBLA4 (E-Lerng Artists Collective) Feandusududadsyuyulugiuuiais

q

nynnavUAsegallewnAel w.e. 2551 lasamensinusuiuguyulusuuuunliddsivandusy Liga

v
a o o o o o =

Anfurmnssunszuanan warerdendmnuduiusssezennduimiladidy sAdeiddavidulaedidel ugiue “¢
$3UJURN1S” (practitioner-researcher) Ad@msndungudiadunainvatsunum wu Aatu dn3de dumsng

wazenaadns dealianusnnfnszuIunsineu kiR wasnainnglunguldedgnsdndainnely

£
o ¢ o av a4

TagusrasAndnvesnddellae (1) Anwiiauinis lassais uagguuuumsaniunuveangusiaslugiug

nauAaUzguruszaze (2) esgiteulunidng ulsue uwaslassaiisinusssuiioenevsaluguassarofals

guyuluysemealve iunstifinwiveangudias way (3) lawetaauadulsvieimnzaudonsiaunwavatiuayy

o w a

Aavzgurulussazen sudrINUNEELTRINaUBAMazMITATeRlalssufisuiunguiddyineides

n3deldszdevituuununmilnenaunaumainaieinsasde laun nsdunvalfslaseasiaiuaundn

v
a

naudias Aalusiulasams fuiguey uwasdeivyiuulevieiausssy mdunawuuiidusinluiiuiase ms

Wiudayanipawiy Lenans wasnnene sawdansinseidailenuaznisdunszideyaiiieeuiisuiunseu

o w '

wiAREIAYEe o 1w wuaAa “Community Art as Decentralized Social Infrastructure” FadunuiAnludd

v
I~

WanTuleed 33y afuredavsyurulugiuslasiadimiedinuilidusnediuiad unats witinanngaves

! fAnUSeyeyln avivvierudad ausfaunssumans pnainsaluviivendy

! Master’s student, Program in Fine Arts, Faculty of Fine and Applied Arts, Chulalongkomn University
2 gnivwieudad madyvirufad AugRaunssumans amnsaluininends

2 Program in Fine Arts, Faculty of Fine and Applied Arts, Chulalongkorn University

* ﬁﬁwuﬁ‘ﬂixmumu (Corresponding Author) Biua: misstharinee.r@gmail.com

Asian Creative Architecture, Art and Design


https://doi.org/10.55003/acaad.2025.279014

ACAAD. 2026, Vol.39 No.1, e279014

vy
v

auduiug arailiidedola uasnisfidiusimedsadaslavesauluiind vailddinauisudeuiuuuin
“Cultural Infrastructure” 984 Markusen Wag Gadwa (2010), ku2An Dialogical Aesthetics U4 Kester (2004),
Mgud] The Social Turn 284 Bishop (2006), kagnFININHTIUlEUIEUDY Matarasso (1997)

wan A iitudn ngudideiidnunzassnadu “lasaainonedanwuunsznesua” fautuns
aur AN Iseveniuguyy isaiuunamuanssemnssunanvesantufaly nauaunsagangu
fuuiuniasundasldesnsdaiiion Inevmihiduisiuiiadaassd qudnansniaGous unanresunsdans
NINYINT LLamﬁuﬁﬁwmLﬂﬂamuLLasQﬁWﬂ;m%uiulmai A79819NANTTUVDINFUALV DUNI TV ULANAIV1IV
(transdisciplinary) ifoslosausfunising guanie Tausssuviosdu uaziasvgiaaiiassd Ingldnszuaunsd
dwsuluwnunan

Forauadeulousfidfyanauided Taun n1sasesrUUatuayuaINgIusIN (bottom-up support)
Taowunslivuuuudangu msaduayuszezemilidgniadulasinis msfmuinalanaadiodeslossy aa
Usendann uasgusuegaviniion ufenisudsuunumuesizann g1’ sy “fatfuayu” fiedents
demanmuFIniiuini dalauemenilifisssinegurianisiads nnusiaseudsdnenmesiaUzgulu

nsailasaiedenungavey 898U LarnauauaIwoAUABINTTIUTII VALY

v v
| '

AdnAfY: AaUzyuuy Aavsnlidiusiuneding naudias yuruwnaas uleuiedaly

Abstract

Although the concept of community art has gained increased attention in Thailand’s
contemporary art scene, there remains a lack of sustainable policy support that is contextually gsrounded
and responsive to the realities of local communities. Most community-based art initiatives in Thailand
emerge sporadically, often lacking the institutional or governmental structures necessary for long-term
continuity. Many projects are short-term and fail to embed themselves meaningfully within the
communities they aim to serve, raising critical questions about sustainability, impact, and the role of art in
social development.

This research explores the E-Lerng Artists Collective, a Bangkok-based group that has engaged in
community art practices in the Nang Loeng neighborhood since 2008. Notably, E-Lerng operates
independently from formal institutions, emphasizing long-term relationships, mutual trust, and grassroots
participation as the foundations of their practice. Conducted by a practitioner-researcher with direct
involvement in the group’s activities as an artist, curator, and volunteer, this study offers deep insights
into the group’s internal processes and evolving strategies.

The objective of this study is threefold: (1) to investigate the history, development, and
operational structure of the E-Lerng Collective as a long-standing community art initiative; (2) to analyze
the socio-cultural and policy frameworks that enable or hinder community art in Thailand, using E-Lerng
as a case study; and (3) to propose policy recommendations for sustainable community art support,

grounded in lessons learned from E-Lerng and relevant theoretical comparisons.
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This qualitative study employs mixed methods, including semi-structured interviews with artists,
community leaders, and cultural policy experts; participant observation in Nang Loeng; and extensive
document and media analysis. Key theoretical frameworks include the researcher’s original concept of
“Community Art as Decentralized Social Infrastructure,” which views community art as a socially embedded
structure driven by trust, reciprocity, and local agency—rather than top-down mandates. This framework is
critically compared with Markusen and Gadwa’s (2010) “Cultural Infrastructure,” Kester’s (2004) “Dialogical
Aesthetics,” Bishop’s (2006) “The Social Turn,” and Matarasso’s (1997) cultural policy critiques.

Findings indicate that the E-Lerng Collective exemplifies a decentralized social infrastructure
model—sustained through long-term engagement, adaptive strategies, and non-institutional modes of
organization. The group’s activities span beyond conventional art practices to include educational
programs, local leadership development, creative resource management, and the revitalization of cultural
heritage. Their work is transdisciplinary, bridging art with health, education, economics, and cultural
sustainability through participatory processes.

Policy recommendations from this research emphasize the need for bottom-up support systems:
flexible funding mechanisms, long-term infrastructure beyond short-term projects, and the creation of
neutral platforms that facilitate collaboration between communities, state actors, and civil society without
disempowering grassroots initiatives. The role of the state should shift from “leader” to “enabler,”
supporting knowledge exchange and cross-sector networks rooted in real-world practices. These proposals
highlight the potential of community art not only as a cultural tool but also as a pathway to holistic,

inclusive, and sustainable social development.

Keywords: Community Art, Socially Engaged Art, E-Lerng Artists Collective, Nang Loeng Community, Art
Policy
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Figure 1 The conceptual framework used in this research
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JUT 2 MsmenneunsasARlmaaeses “Biae”, Mmanadusiil, 2552

Figure 2 Screening of the experimental documentary “E-Lerng” at Sala Chalermthani Therter, 2009

Source: E-Lerng Collective’s activity archive. Used with permission for educational purposes, 2025
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Figure 3 Artist Mai Nakabayashi learning Chatri dance from Master Teacher Kanya Thippayosot, 2014

Source: E-Lerng Collective’s activity archive. Used with permission for educational purposes, 2025
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5.1.3 mMaiulauazauuiaiuanITunnee (w.e. 2558-2561)
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Ul 4 msuansusdndiinun wnads Tu Buffalo Field Festival, 2561

Figure 4 Scenes from a performance at Wat Khae, Nang Loeng, during the Buffalo Field Festival, 2018

Source: Openspace (n.d.) Retrieved April 14, 2025, from https://www.openspacebkk.com
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31]17'; 5 mwm’auﬁamaqmmmuwLgﬂuiﬂiqmi Community x COVID-19
Figure 5 Community collaboration in Nang Loeng during the “Community x COVID-19” project
Source: E-Lerng Artists Collective. (n.d.) Retrieved April 4, 2025, from

https://communitylaboffici.wixsite.com/e-lerng
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3‘1]17'; 6 U3381N1ANULUALNTIANTS arTech — Imagining Our Future il Bangkok 1899

Figure 6 Exhibition opening atmosphere of arTech — Imagining Our Future at Bangkok 1899
Source: E-Lerng Artists Collective. (n.d.) Retrieved April 4, 2025, from

https://communitylaboffici.wixsite.com/e-lerng
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Figure 7 The adaptation of Lakhon Chatri dance movements into
a learning tool using hand strap devices and VR technology

Source: FabCafe Bangkok. Used with permission for educational purposes, 2025
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Figure 8 Summary of the E-Lerng Artists Collective’s distinctive qualities across multiple key dimensions
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Figure 10 A Comparison between Markusen & Gadwa’s Concept of Cultural Infrastructure and the New Concept Developed
through In-Depth Studly of the E-Lemg Artists Collective—“Community Art as Decentralized Social Infrastructure”
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Figure 11 Community Art as Decentralized Social Infrastructure — A Conceptual Framework for

Sustainable Cultural Policy Development
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