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Abstract

This article explores the expanding knowledge landscape in the creative field of ceramics, as
reflected in the Thai Ceramic Society International Exchange 2025 exhibition. It focuses on the
development of knowledge in materials and production processes, tracing the evolution from historical
practices rooted in local crafts to contemporary creative approaches. The study emphasizes the application
and dissemination of knowledge through research, both in purely practice-based methods and practice-led
research. The case studies drawn from this exhibition highlight the technical aspects of ceramic production
rather than the diversity of content or conceptual depth. This perspective demonstrates how new materials
and methods are shaping contemporary ceramic art and design. By viewing production as a body of
knowledge that builds on the past and provides a foundation for the future, new generations of ceramic
artists and designers are able to explore new possibilities. It also shows that focusing on technical processes
can be just as much a creative driving force as developing content and concepts.

Seventeen works were selected from the exhibition as significant examples of how knowledge in
materials and production processes is expanding. The selection criteria were based on two values in ceramic
practice: (1) the value of integrating modern technology and materials into ceramic art, and (2) the value
of excellence in technical methods. The study of these works revealed four key approaches that illustrate
the development of contemporary ceramic production: (1) Alternative Forming Approaches - creating
value by extending or challenging traditional forming methods, finding new techniques, or experimenting
with new materials and technologies; (2) Surface Development Through Traditional Techniques -
creating value by innovating on surfaces through decorating, coloring, and glaze experimentation; (3)

Mimicking the Forms and Surfaces of Other Materials — developing high-level techniques to manipulate
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clay to imitate other materials, requiring advanced clay management skills; and (4) Material and Process-
based Experimentation — generating knowledge through process-oriented research and experimentation
with the possibilities of clay and slazes.

In conclusion, the knowledge landscape of ceramic materials and processes is continuously
evolving. This demonstrates that production is not merely a backdrop for aesthetic expression but a central
site of innovation and knowledge creation. The works presented in the Thai Ceramic Society International
Exchange 2025 exhibition show how artists, designers, and researchers are pushing boundaries through
experiments in forming processes, surface development, material identity, and production methods. These
efforts contribute to shaping contemporary ceramics by combining tradition with experimentation, building
a foundation for future development. Ultimately, the study underscores that materials and production

processes remain at the heart of advancing the field of contemporary ceramics today.

Keywords: Contemporary Ceramic, Material and Process in Ceramic, Practice-based research
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U 1 waaw Butterfly Tne nqua widesentiunna
Figure 1 Butterfly by Krisaya Luenganantakul
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

U 2 a1y Chrys & Hyd Tng i andined
Figure 2 Chrys & Hyd by Panwa Wattanavutipong
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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31]1'7i 3 waaw Still Life 1,2,3, Tag 91 U13A

Figure 3 Still Life 1,2,3,, by Suku Park

Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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gﬂﬁ 4 wa9u Scrap law DU ans Asyaslua
Figure 4 Scrap by Eiair Hassakorn Hirunsirichoke
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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voupestiuAumn naLTDs ORFNR AWz usegsesmsimunfaslvivnganiuindesfiuianiia lng
Humsiaunian vasesszgnd UsuldRusodisuunsiuivludminvounnuiiewu 1iunstuguiunude

LASDINUNA TR LALS
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31]1’7; 5 wa91 Roots Rock Regeae 1ae offnn dwwnuss
Figure 5 Roots Rock Reggae by Atisak Songtamadan
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

5.1.4 mMstugUAuMHLF M IMMasTIAdn

miﬁ'ﬁugﬂﬁ’haﬁuLLcJuL‘fJuﬂiiﬁ%ﬂﬁiﬁugﬂﬁumﬁﬁwﬁ’ummamu wazgnihlusiosensnemaiady 4 8n
wnine Tunuingsanis wuranuiitedn Object Tasuay v g8 (Ann Van Hoey) Aallusmivaion uansls
Fufsenusdlaidafiufivesmeshouiufiuiu Wiy go samauardnadamansidifumaiiansiunseas

TosnfivedjUu \iakanAMAIYBITANWAYNTYUIUMIHIUNY iR wazaunany (finishing) gnAuINN0E19R

U 6 nasu Object Tng wau iy e

v

Figure 6 Object by Ann Van Hoey
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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5.2 msatreiuiinsiunsivaumadaiu (surface creation through advancement of
conventional techniques)

Buwwameiidanadiuldnnuanusiuunisuinssans Aldanuddyiumshautuiuivesduny
Dundnnnninesddssnevsy Wy msvhaufudindey semeiianswilfiinsossesuuiatuny

5.2.1 wmafian1siled@nu (nlay)

nstsdidumetiafviriuaneui dmemeiansynsessesatuuRafu asudliausesdn wdadiuiv

¥
v A a

oon ileliAudIuiidaiaueuiay FoUlURURUAIT WY Ha9Y Internal Dialog 10480 gnUseT iinsIuIw
funeuvesnssurumsilvdnu Tnelunisyafiafuuasmavivasud g anudnuasaududouvesdua
waiaiifeterfernundsrglunsliniedle Tnoamyluiiufivenndesdufumnilddolrindesdiodnd s
Tnedre msasremsuinadulfvuluastuiinmeluetunuil dedestuiimanuiadundngruvese

o

WY NInAtAIEAUEN

Y

3‘1]17'; 7 WA Internal Dialogue_no.13 83 88 WINT38 gnSUTEnN
Figure 7 Internal Dialogue no.13 by Aor Pornphun Sutthiprapha
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

5.2.2 wallanslad (Gradient)

Tnessumindanaianislidlunismamedosdufum damanemanimslddlunmanianain
oonuUULAzAaUzUsTIAndY 9 esnndfisthanldtuiedesiufuen LﬁuﬁﬁLﬁmﬁﬁumﬂﬂﬁﬁ%mmamﬁuazmi
AN TEnElFUTIBINMALULA 4 MadeElunulssanidtsldifiAnnnmkautureadediduieatud
didagullilunsvhaussiandu meadedlumuadestiufuen Shnsvhalaenssiuidefuuaznisvhatiuns

'
1 1 a

wiou Jeviserradumaiinfivimelunisndn wasu Mori Mori Cup vesesdns guinaludiegaiinuldinaiinis

NIAAIUUTUINUAAEAUINUINTNTTY Tailadiinannistastidwu ddenlam (oxide) sufudawmu (stain)

asvuilofulaenss luvaeilau Petals and Flora Wnvazsuagly asmiviagale Tdnallanisladiuadou lagld

e280985-11



ACAAD. 2026, Vol.39 No. 1, e280985 Panyalertlakanaet al.

£ '

#onlyn saAvFawuguiy Anuned1Ayvesnssuisnsaesil Ae nisidvuAuntemdeutu Tdlvdasnaumn
wignauddululaeduds fad1vassAieiemaassinanudud wnanuiiouansdiuiasimdun naaeed

UNTLNILALRAETIFBINTT LasnnasdaulouwiasFlviseLlaaiuuuiunudugayie

31]1’7; 8 WaaTu Mori Mori Cup 108 85303 gn3Ng
Figure 8 Mori Mori Cup by Orrachat Surai
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

JUN 9 Hasu Petals and Flora lay avyuazly As1viviagile

Figure 9 Petals and Flora by Lamunlamai Craftstudio

Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

e280985-12
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5.2.3 mATANSIHN88UIN51 (Obvara)

insessznandulsiumnuaulalasansgowsinidusgiann fmsthuumensudaeiossznnduly
yaapsfIsmuLDIRIuARTaRnmTIw 1950 Inetdunsyismuuuudyulutausn deufiaggnudnunaslag
AaturnouisfusuAnduumsiresenduluaniy snfogaty walANSHISaUINT (Wilkinson, 2015,
pp. 60-67) Tnerdunisirdunueenamalussrinssuiunsuniigumgisza a 800-900 ssrigaldoa uén
ihluguadudsussgueanadssinvutiuasdad deflesduszneulelasasuou (Hydrocarbon) finerenuazgnlmsl
ylmAnnnmsdundlianysalianigdintu q nadwifosossosvesiufindmuutusulugaiiiansduia wilk

TurauURINUIINTINTIANITAD 91U Vickiccha taeusensal 3la wifdinufiteudsulaen1sasiasamshasiung

Flminnui s laae19a967

SUT 10 Hawu Vicikiccha Tne Usznsal 3la
Figure 10 Vicikiccha by Prakorn Wilai
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

53 msaanLﬁauguquuazﬁuﬁwaﬁﬁq%u (imitation of ceramics as other materials)
NTPUIUNTATIVUNUAEIULUUTAR DU NMsasnideunsaldsulUasnaanuaelagsssuiAvasianmis

v oo A

iinanueseadsiuiandu gasiwanuissdianuilugaiagmansiieanenazdanisiutedninmiavesdiuie

q

v

ansnaenideutagdu q isgsssunivesanudazeiadaruuandietu anudifavesuamiedl fhazasveu
TFufnsmuauiiuls naaes wasvhen Suhluguadnsivssavanudiia anumeislunadeunuyan
nany 9 Usstan v‘iﬂﬁaaﬁmmﬁuummaﬁ@uimlﬂiwawﬁﬁma wazgniluldagnaninewing
Kaumaetundnssans @enlduamsilunisadieassd wunasu The Junk Series: The Bench
vosase evauyg Wunulssiinnssusiaeuuuiniiu Yssneufuiuduiusniiaenideulindeutuens

S08US ¥309U To All the Little Birds Taengaium asszia Uszininssuunnszauiiu dsldindasiufumisiiu
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N o

n32AY 91U Discuss and Compromise Inefiuns uiakau (Pinar Baklan) Wunuussiunnssufilidnwasadiean

graviseniiaiy wazau eInll vedndng lyena Nasiidudaveunuliadedulding

— ]

SU 11 a1 The Junk Series: The Bench lan ¥1a3en ilesaysy
Figure 11 The Junk Series: The Bench by Chakriya Niamsomboon
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

U 12 was To All the Little Birds Ty nqutiusi e3seRa

v

Figure 12 To All the Little Birds by Kritchnun Srirakit
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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SUT 13 waau Discuss and Compromise Tng g v1Alau
Figure 13 Discuss and Compromise by Pinar Baklan
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

JUN 14 nanu o0l leg dudng lvena

Figure 14 Sak Mai (Fossil Wood) by Termsak Chaiyakul
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

54 nﬂsﬁﬂa'\u@awﬂaaaﬁ'ui'a@LLaxnszmumsw?m (experimentation with materials and processes)

dmsunuiniell TinauAAuguanuiid i eadnuiiiunseuIunidowasnaaeogududu wumng

v
0

ddnldladdmunglunisasiamanusuuuulue udssasisesdanuiifertasiunisiuunianuagnisuan
Tnganig s3sumAveInmnaestiuiinsdunanadnsiunnssiululuudagnszuiunms ilddanudilaianuay

Y ) v ' )
AU IN L'Viu‘lﬂﬁ]']ﬂﬂﬁg‘U'JUﬂ']iV]ﬂa@ﬂ,uumagﬂiﬁ
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5.4.1 NINARBINTTATNIUNTINEIATOU

Funuedosiiufumlaeiilund wldfunionmantivesiulunsadslassairmdnuestumy us
Ka91U Maze Tnsudasn Sauussaana Yszgndlinadnsannssuaunisiauiadeunes sniaunduiveu
noassiitiadeunssniutiadvddylunisaiiagunss lneedeuiinmund uniasnesaudeufatunielunn
usafseundouifdunmmefivnudsunladasaesiudul uliinmsdaselumugunsmennieu vlugiud

nsasenungassassaliausnaiiassasUdnualluduanyhetosas uagliisssumavesiandnuniunuiminniu

U 15 Haau Maze Tay Utfaen Smuussasana
Figure 15 Maze by Panassya Rattanabunsakul
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,
Chulalongkorn University (2025)
5.4.2 msveassrnudululafuianiu
Wuwsyaiifairssanuyhnudmeass viendndudnenmuazauandinds 4 vesiagliiauda iem
anaduldldlutanuionssudsau q wasiu Remnant vos fis andaA naaesAuUTiAINUYEIA1S 9
NTUNNUNIUAT ﬁwmsﬁugﬂﬁmﬁ’u FemFaansunisunuds Aunsazuvasasuanidduiasinduiaiiians wayde
Tduusazuvasaaauiifuandsty Sahlugnmstafanuseis usmadafiviligunsde ssamvesduay
WasuwaslUmusssumfvesiu luvassdi Memories from a Rainy Season wedwau WuSilua ASawuie (Ane
Fabricius Christiansen) l4Uszlominnnaautfnuiiaznaduiethssmeeentu nisyuinudn 4 vilfdonude

NsuanIIeAMauTRved Tanies
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SUT 16 Hawu Remnant o fiss v
Figure 16 Remnant by Pim Sudhikam
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)

5U# 17 W@ Memories from a Rainy Season 198 Wau vUS\Wua AsalmuLu
Figure 17 Memories from a Rainy Season by Ane Fabricius Christiansen
Source: Bunsai, C. Faculty of Science, Information Technology and Educational Audiovisual Unit,

Chulalongkorn University (2025)
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6. a3U
HaN1sATUANYINaUAT ol udumigniundauansluidnssanis The Thai Ceramic Society
International Exchange 2025 sensldnseungud] 1) anuinvimnanalulad waz 2) anududananaia

o A

WU MNKENY 101 FungnAndionuniy nasudiiu 17 Judsiendregsluunaing ldveeveuiunasnninug

WeanuaznszuiunsuanasosduAurnlundyueng @ Feanunsadaudamananylaiavan 4 ngu fe (1) wwme

WUUMNAEDNYRINSTUIUBUNY (2) wwninisaieiuiiunmsiaumadaiu (3) wuamnansasnideusuiuy

'
a o P
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Furueliunuivnadnuarazideannniu mavasesianiumaluladnist ugulvi nismaassaaunduldly
yatan wu msnaufusseialunddunu maaaginssisiedeu Wudu
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