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Abstract

This creative research project aims to explore and convey the complexities of contemporary Thai
family relationships, with particular emphasis on the dynamic between mothers and adolescent children in
a rapidly changing society shaped by globalization, digital technology, and shifting cultural values.
Traditionally, Thai families served as the foundation of cultural, emotional, and social life, upholding values
of filial piety, obedience, and hierarchical respect. Today, however, families face widening generational gaps
in both thought and emotion, especially among Generation Z, who grew up valuing individual rights,
questioning traditional authority, and using social media as a space for self-expression and identity
formation. These factors have led to tensions between traditional notions of unconditional filial duty and

emerging attitudes that stress equality and open emotional communication.
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The research problem arises from the recognition that unbalanced expectations and the lack of
emotional openness within families produce what can be termed “silence.” Here, silence does not merely
denote the absence of sound but symbolizes repression, avoidance, and unresolved wounds in family life.
While there have been sociological, psychological, and cultural studies of Thai families, there remains a lack
of creative research in cinema that articulates intergenerational emotional struggles, particularly through short
drama films, which possess the capacity to deliver condensed yet powerful emotional experiences.

The study has two main objectives: (1) to examine the process of writing a short film screenplay
that reflects contemporary Thai family issues, particularly the mother-adolescent relationship; and (2) to
produce a short drama film that communicates these complexities to audiences. The project adopts a
creative-based research methodology, combining artistic production with academic analysis.

The research process began with an exploration of three narrative structures: the Joke Structure, the
Three-Act Structure, and the Experimental Structure. These frameworks provided flexibility in shaping emotional
rhythms, points of tension, and narrative progression, allowing the researcher to represent silence, conflict, and
reconciliation in diverse ways. In addition, case studies of international films with comparable themes or
atmospheres—Tokyo Story (1953), Be With You (2004), Village Photobook (2004), and Still Walking (2008)—were
analyzed for insights into the use of symbolic coonmunication and subtle emotional nuance.

The target audience was defined as adolescents and young adults aged 16-30, who are most
directly engaged with the evolving norms of family life. Research tools included: (1) audience feedback
gathered through general evaluations, and (2) audience comment content analysis from online platforms,
used to examine both explicit responses and interpretative patterns. All audience feedback, expressed in a
naturalistic context, was analyzed without a fixed sample size. Data adequacy was determined by the
principle of data saturation, where analysis was considered sufficient once collected material became
diverse enough and no new themes emerged.

Findings indicate that the use of silence, symbolic imagery, and subtextual dialogue in the
screenplay and film successfully provoked deep audience reflection on themes of love, expectation, and
forgiveness within families. Many viewers affirmed the emotional realism of the film and reported a
heightened awareness of silence as a complex and layered phenomenon in family life. Moreover, the hybrid
integration of multiple narrative structures with experimental atmospheres enriched the audience’s
emotional experience, even within the limitations of the short film format.

The knowledge generated affirms that short drama films function not only as creative media for
entertainment but also as safe spaces for dialogue, reflection, and emotional communication within
families. The study demonstrates cinema’s potential as both a social and cultural tool, fostering empathy
and healing intergenerational divides.

The novelty of this research lies in reframing silence—commonly regarded as a barrier to
communication—as a “new language” of emotional expression that stimulates profound audience
interpretation. The film further demonstrates its role as a “safe space” where younger audiences, particularly

adolescents and young adults, can confront and articulate silenced experiences. At the same time, some
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viewers were able to connect with the mother’s perspective, showing that balanced storytelling can act as an
“emotional bridge” across generations. Additionally, the integration of multiple narrative structures with
distinctive visual, auditory, and tonal elements generated intense and realistic emotional experiences,
underscoring how narrative innovation can effectively communicate sensitive and complex family issues.

In conclusion, this creative research project not only addresses gaps in theoretical studies of Thai
families but also proposes a new approach to using short drama films as mediums for learning, healing, and
fostering mutual understanding. It exemplifies how cinema can operate as a form of social and cultural

practice, applicable both in academic contexts and in broader public communication.

Keywords: short film, mother-daughter relationship, family silence, narrative healing
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Lﬁlﬁlﬁ%”mﬂ’ﬂmémaﬂLL@%ﬂ’]iL‘lJEdiIEJ‘lJLLUaWINEJ’]iimj‘Uméﬁazﬂi

4.2.3 MsAnwnUioufisunmeunsduuuy 198y uwdendadansdfine Wolmszduwiniansadie
U33877# (Mood & tone) fianunsagenannunsssn Anukey wasauduiusluaseunsalaognelings way
Qﬂﬁ’]ml:i‘]uﬁw,l,wL%qﬁaﬂzﬁm%’umiaaﬂqumwaum%gu

4.2.4 wnAnieatuan tuaseuasalne vwindilu nseudsauinet Yaelndalenisidsuniuaes
aseuAdIlneaNATIUATIVBBGATOUATIAYY RaBAILAIVAINITANENSSAdnYal Begnagiiousinunisaiied
AvATUATEN UM UNNEUAS

4.2.5 wnAnfgafuausuusudeensual Ty nseunsdningdau ieeSuenisnaiv mnuley
waznsnesiamsensuailuaseunda Fadunnunanswesaudaudslunmeuns uavdrofvunlnunisiaSosd
LUAMLUTIEUNS

4.2.6 unumlsasounazag Wlddudssiumen Lm'gﬂ“l%n‘;luﬂsama%uLﬁaa%w%wmé’muﬁmwam
AnAsEIing A funases uaztiniFeu dumseenuuuainyieussendluGes

4.2.7 nuimadningnfnafuanuinuagnsliedy thunldidu nseuelureiaunniadensualvesi
arAs lagnsUseduanuannds nsening LLazmﬁﬁuvjmmé’uﬁuéizwjmmLLazQﬂ

4.2.8 WIAABS09ANUNTIT 1MNTIY wardadnuval truldiile vereaudilaluifvesnunssai
gouay uazrmnsslunseuaiifiunngriuauRsulazMsuiduiudidedydnvaluunameuns

4.2.9 Rauziiiomsideneuazazsioudany iy nseudsfalzuazdinuiven Wensunumues
ameunsauliiduinnnindetudis udduiuiidmsunisiBons asanssuils wasnsaasanumedany

' o o

4.2.10. vSundanulnesivaies drunldidu nsevusunBalaseasng wWiessSulreanulUa sukUasues

'
aa o =

aseunilnglugalamtmiuazidvia fevelvinisianiFesaenadosivaniunsaiaiauasivusuady

4.2.11 Msuvsaiuelstu Miiledinsgrinuunnismsnaauaslaniind seninaeusunousisy Loiuels
u 7 nwazvieuriuanudandaasmsdemsiliassesluize

4.2.12 mnuwasuwladluaseuass simihiidy deyadsdsminenady iouansdennuvarnuaieves
Tnssadaseunialvesiuadty uandufuglunsaishesasiifnnuauads

4.2.13 Aedsnuvaulaviuaziimuniinsounis diuldidu nseuimatislunisesuisituiinisdemsvesay

a o £3

Julnl Fevenelifvessessnluglanddva uarasviouanudaudadenaaniindulugnoeulal
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4.2.14 vimupRivivesaugulndaenowd thanldidu nsevdieseideanien Weesuranisaadaulng
AeunUIMNBLLLAaYN1TTnTRs I Tisusesual FaduiladAguesnisiantesnifesnisasioudssues

L99LUBLITU YA (Generation 2Z)

5. 52108U35998

5.1 3UuuuN15398 N1533uaseilliunisI9uid9aieassd (Creative Research) IneBauuiAn Practice-

P 1% 13

based Research Mitfun1saseesnnuiivuiunsuofasslunseuiumsndnnmeunsauuuingii #adnsves

1o s o

n53dellifiesegifin neunsNasu uidseginseuiunndnuaznisasyioundu (reflection) 3ndvuilasu

Y Y

v
o w

guras nensAnwadeiueendudediudid Wi msfnuduaiuaznszuiunsaseassdameunsau
1438 stufinanauandsufoR (Practice Log/Research Diary) I¥dwiutufinduneunisasrsassdnineuns
Faudnaiauuia Andussifiuddyvesdesgnindouun laufamsterh nisdnse uazmstufinidies s
oonilu 2 dau fail:

duil 1 feyannnszuiunsainsassdunnmeuns ideldvinnsinymguiiifetesiuaseuash A
$n mslests uaznindndedunmeund nufinsinssinmeunssrsdsifidomuazseduosuallndifes
(W Tokyo Story (1953), Still Walking (2008), Be With You (2004)) Aeutiuanisanwuniaundu anuaaudn
yoai3es lassainensiaiies lasaFesvens unnweuns uazunam

@il 2 madhgtuneumananniweuns éun (1) Pre-production: AmLdeniiuaiu Wnuans uazanud
61891 (2) Production: N15618YAMMEUATAMUNLAZRLINIIAaULA A (3) Post-production: N15dAse
Ameuns MImndidss n1seenuuuidesnusiuszneu uwaslaia

5.2 Uszrnsuaznguiaagng

5.2.1 Uszanns (Population): fsinmeumsduialuiiinfsnuumasmesueanlatl 1¥un Facebook waw YouTube

5.2.2 ngusegs (Sample): TomnuuansarmAniuiigainadlildnduameunsdy

5.2.3 Bnsidendaogna: 1935n1sdenuuuiangas (Purposive Sampling) Tnednidenianieanufnuiui
agiounsiud msfienu uastszaumsaifisatestuidemvosnmeuns (u yuuesiernuduiusus gn
mwidnazifieuls nislifess viernumnevesnseunsa) deruiliniendes Wy auunielawanazgnineen

5.2.4 wnangusnegnsazmaiudeya nisiivdeyalunisideasslutiunmssivsuanuniiuue sy

v v '
a = ' =

fiAntuasmdsnisunaneuns nmeunsdusinudoooulay Wun et n was gyu winiu Tutisszesine 1
dasidesaniinandta TnstheuAniuiuaddulfuansoonuluuiunsssui (naturalistic context) 17
ynseneilagliimuasiuiuiueu Wil msfinsanamndismevesdoyaarldudnnis amnududives
Yoy (data saturation) nanade ledeyafisrusuldianuvainvareifismeuar lsineliAnUseidulmfiafa
deinfianuanysaidmiunTiin e nidnanm

5.3 13041039y inTeslafildlunsideusznaudae:

531 wuutufindeyaruAndiuda A3 foasdudieldsniuuesSanamderununanesiosulad

53.2 nseUMATIeviliionidenanin (Qualitative Content Analysis Framework) lngimuavLavy
sy Wy (1) AugFnnnsensual (Emotional Response) (2) n13id oulesiuuszaunisaiasa (Personal
Connection) (3) MsagyiouyuLBIRaANFUNUSATOUAT (Family Relationship Reflection) waw (4) yusodse

Usgihunedenl (Social Commentary)
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v
1 Ya o I3

5.3.3 FoyannanuAniug vy vaansmeunsaneuasauniy “wedn” way “gyu” §Ideiiusivsiu

U

AuAaWiudsunadlugasaan 1 duaviusn vauneunslagldisannsosdennuiliiierdosoen uazdudin

@ v

Joyaitnguuutuinteyanmnuaniiugvy

Y Y

1 P

5.4 M3dnszidaya Tayafildanarufaviuvesfvurzgnihundmssilagldnisinsgiieon

U

(Content Analysis) Lagn153ATILITIBU (Thematic Analysis) LiladuunUssAudAty Wy ANNTIUTagAy
aziioulaseunumvesiazas nisazvieulymeanuisvluasounds nMsueuiunuAmsdalziazdinuves

Ameuns naenIudssayiiowiedfiulssinuanuduiiusu gnluusunaseunsalvesiualie

v
o [

5.5 AnudenadasfiuingUszasinaide sudeuisidedtmunijmevauesiotaguszasdnisideds
aoete lawn

5.5.1 msAnwnsELINMseuunuarai e meunsauTiasteutlymeaseuadluuiundsalve

5.5.2 M3adeasdnmeunidusuaiifitiaueanuduiusseninauidugn wagnsiiasging
novaueeIey WeatnesdmnulvisunsiaideuasAauznisdeansmenmeuns

5.6 NM13UsTIUNE ﬂ1iﬂisLﬁumam53'«3’8a%maiiﬁﬂ%ﬂﬂfﬁi’mqﬂi:mﬁLﬁaasﬁauﬁg&Qmmmqﬁaﬂsmaq
kAU MBUASAY wasnansenusedvluforsuninardsen Tagldisnsdeteluil

5.6.1 M3Uszliunanduuialy ndsnmewnsameunsduiudodinueaulad laun

o a

wedn waz gyu Turszesaan 1 dUav lnenissiusiuanudmsiuresdsuluuiunsssuyd (Naturalistic

aaa

Context) Fadunisazviowimuaffiiatuass linun1stivmsenuau nadnsildnseunguuisenludifives

913ual Anudlaldatlen wagnsfinnudinyaranaUssiiuANENTLSW —gn wazauRsuiadunisly

AsaunslnesIvay

5.6.2 MIIATIEMTuTaN AnuAniuvesugniunInseidie3sn1s Tmsieiilent (Content

v
°o o w ado v

Analysis) aszuAddey (keywords) wazguwuumslidnwnasiewiauadngdounsaunndaiu nuly ns

) o

3 o o

AnsesideUspiiuanszadny (Thematic Analysis) ileduunuasdavsnavyfeyasenidudundn fogady
o murUTsnazasiieuladeansduiusuesiiazas
® MSALVBUUIALNANSBANIEULINN “ANukey” Tuasaunsa
° ﬂwiazﬁauﬁammmzﬂizaumifﬁdmﬁaﬂuaa;}umr:hw,%"aain‘l,umwsumsf

® N1sAAMULALININEUNUIMTBITIarAsIuTRA UL Id AL

o 4

® nsgngesnuAvURaly mallianmeuns uazn1slidydnual

o

® nsuansviruzsonuLUaniirionuna gy luNsULEUIS 899717

4 o

5.6.3 MmadoulomanmsUsziuiuinguszasdnside samsiinneigninluieuiisuiuingusvasd
n93d iflevszdiui nmeusiduannsaussaidmenedisinuelivdelsl nannie
o lufiinisdeansidensual: asvaeuhvuansaiuiuasiinmsaziiioulaanusyifunnuduiug
wil gnuazaulsulunsounsy
o lufifinsadiassdiBefiaty: nsaaeuhameuniduannsmitauemaiiamaaies Tnssasng
waznsliddnuaiifieatrsensualldosnedings
o lufiinsavvioudsan: asaouigeuamsadenlowssilunmeunsidniuiineiuas

Faaulnesiwatule
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ASBULUIAAMINITITY HTUMDU AIfD

a o

6. NTDULUIAALUNITINY

v

il

puwAM MG (Theoretical Framework)

'

asauniTlnduning
{Family in the Thai Social Context)
1. somfuaseuaialudenulng
(Thai family demography)
{Department of Mental Health, 2022; Phumchan, A,
2019; Harkness, 5., & Super, €. M., 1992)

2. Ararqussaisnrudilunsouais
(Emotional violence within families)
(Mational Institute of Mental Health, 2021; Sutjai, 5.,
& Jitklang, 5. 2017; Jirapramukpitak, T., Prince, M. 1,
Harpharn, T, Tangchonlatip, K., & Waongsiriroj, N.
2007
3. AanisuuUaslussounda
(Charvges within the family)

(Office of Policy and Strategy, 2020; UNFPA, 2020;
LaOrnkaew, K., Wongratana, C, Srijindarat, U,
Thongpakdee, T, & Kesonpat, P, 2021)

4. virunRvasrujulbmiiavioui

fufinine aaufdn uasiamilunssunda
(Psychology, Emations, and Identity in the
Family)
1. wquwsbnimeiifudeaiunrutiues
nilfaisluaseunia
[Psychalogical thearies related to love and
forgiveness in families)
(Thangdee, 5., 2015; Fincham, F. D, & Mayito,
G. R, 200T)

2. AT sy wasdndneadly
mzguada (Memory, discourse, and identity
within the family)
(Saergsuwan, W., 2019; Hall, 1980; Radstone,
5., & Schwartz, 1. M., 2006)

3. rmliReUsdusdodelurmieuss
axoudlenu (The use of art as a tool for
healing and social reflection)
(Kampee, €., & Wattanasathien, P, 2020;

Fuviundsruuas Taussauals
(Contemporary Soclal and Cultural Contest)
1. wwumwsaliaduuuneaglug i

(The role of schools and teachers as social
spaces)
(Sukkasern, P., & Charoenphan, B, 2018;
Potjanalawan, P., 2024)

2. wiumdamaivedaundn
[Contemparary Thai social context )
(Department of Mental Health. 2022, Seemiller,
& Grace, 2016; Rehbein, 8., 2024)

EY yRAA Win
c of indhviduals by
characteristics ) (Pew Research Center, 2015)
4. Andanusaniladfun nufsudntauain
nIauAT:
(Secial media and the transformation of family-
related attitudes)
(Charan, 2006; Famell & Tipruch, 2019 Imjai &

Bennett, 2005) Chanthip, 2023)
(New attitudes of younger generations toward their
parents ) (Farrell & Tipnuch, 2019; Girous, 2002;
Seemiller, & Grace, 2016; lpsos, 2024)
nizvaunTadoumnmeund

(Screenwriting Process)

’ [

aadirmsdnweund (Film Analysis)
1. Be with you (Do, N, 2004)
2. 5titl walking (Kore-eda, H., (2008)

3. Tokyo stery (Ozu, Y., 1953)

AwnmsirmIrmnmeuniiui
(Feature Film Screenwriting Analysis)
1arwRauinvasnimeund (Movie Big Idea)
2als=miumAnuaanmeund (Subject)

3, Bwarszdringuasnweund (Theme)

4. drommngiluntsaisounsa (What 17
5, UssTonaguidos (Logline)

6. MIDRNUUVAINEAT (Character Design)
(Wannawattawong, R., 2025)

Trsandrauma
(Screenplay Structure)

rnennd

L.

msdvuunnmeund
(Screenwriting)

!

nIzvIUMINARNTNEURT
(Film Production Process)
1. SumunimsTuunstnenia (Pre-praduction)
2, Sumountsdwii (Production)

3. Sumpunienaitei (Post-production)

}

nwsunﬁf\:
Axfiouumumasounta Anain uazmsbieny

(Short Film Portraying the role of family, love, and forgiveness)

3UM 1 nsaunIAnlumMTiy

Figure 1 Conceptual Framework

e282042-11



ACAAD. 2026, Vol.39 No.1, e282042 Lertananta and Wannawattawong

7. NANTSIYUIDNITANTN

¥
o

Rl ngUszasdiiie (1) Anwnszuaumadsuunnmeunsduiiasfoutiymasouasilufeine
Sty TnoiamizUssiiumnudiniusssinuaiifugniou uay (2) kdanmounsduiuasindionensataym
wazAMUFUtoURINET IR

7.1 weAnwnszurumsidsuunameunsauiiasieutiymassuairluudundsaulnesauade

NNTESNETIAUNNINIUATAUSUINATEBNUUULEBIT (Story) TnelduulRnmeininenasdenuundu

¥
=

osdUsznouvdnlunsysannis ilesenuuusazas tasades anumsal uazufduiuslunsouaslvidauand
auate wazawviounainvasaseuatilnegatligtiu Insngluifvesaudeu mnumenis uazanuiniiuniu
Fouly Feosduszneundniivhuysannislaun:

7.1.1 anuyniuvesiazasluaseuaia Tnsifudianuduiusseuindiazasifiunumdugn vie

unumiiunenioud @sdrulngdnduu) Wesnludisioeivininasgredndesegiuvuanuduriusiy
auIAn MNANlAsuNIseVAUBINeIsNlgtsaLlaaziuAt wIAzAulndIe “AruyniuwuuUaends”
(secure attachment) Fathlugnisiaudulalunuesiazanuaiunsalunisasiannuduiusigauiniud du

Tumanduiu manndulanieldnisidesiliadiane wu Weudnavauemersuaiog a1 nieliauls

'
o =

mwidnuesgn eudniiideuls vislinmsimiuaznaduduedostie Wnagiann “mnugniuwuulivaonsie”
(insecure attachment) Fsiivanguuuy 1y wuudnndna wuundnides vidsuuuduau Jeduusdmalmdinlsl
awmiaﬁmﬂﬁ]ﬁﬁ'uﬁﬁmﬁ ﬁﬂzwﬂums?ﬁ'amimmﬁﬁﬂ wazniAuANuutalinnely

7.1.2 szuuaseuail msaieiiazasliiegluszuuaseuniidnseuasilildiivsnauynnaiogsuiu
withu uiifu “seuu” faandnuazauiunumiidenlesdstunasfu mnsfsundvieaudaudesauninaula
aunils sdunananensliiaugalussuuaseuaiaioue naneifunnuduasitousossuuifuiitiuaudey
uaznmdnualiitodauilmivesmsdearsetnauviaie

7.1.3 matidadeiFead) nmssenuuumazasliianiesdinvesauies (self-narration) asiduedesilof
Pagliiazasaunsadnszidovanuidn Wlaviauna uazairsanumnelnilifuussaunsaiineidvan T
viunil maadeshildfufissnmsteneamansal uidadunszuiunaBeemedslade

7.1.4 VirupRvasaueaan Z msaisazasiiegluusundseulnesinads WJunqueangany Z dulamn
wioudunsidndadeyanaznisuanseannisensualegiaaiuiiud edsay sirunfveaniniade “vious” ua

“Asaunsr” Juldsunlasainiuneustiited Ay anvasiiazasau Z ldeeusuwundniiin “anuluneude

as Lay

afdnsfdedlasuanuasniaglufiieuly” Snsdeld winwwiwinnaduneudldldlidnslunsaivauersunl
Y38ANUAATBIGN MNUTIAIIN “ARUTURATEUNGITHAL” AWINTgURUAUUNUINATSEERNIINIEAIN TiAUAF
Ulalleiinainnis “wsaa” mnuddenisiseniesanuduiusuuuiinnuving Neeusunnuidn anuianain

wazdnluniswavesgn

v
s o

7.1.5 M3AuAIdayad1adannameunsizewng q ameunsaull laanwlnseiainameunsauwuy

WU nflanuyaesumne e1suaindndu (Emotional Turning Point) Aig3gaiaanudutuveInmeuns aunsaasy

1
v

vJusnsralesad
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A15199 1 NslSeuiieu: o1suaindniu NlASUINTNAINANEURSAULUU

Table 1 Comparison: Emotional Turning Points Influenced by Reference Films

fduil MNBUATAULUY Triosualwdnsiusa nsthanldlunmeunsdy "wisuaudd o
No. (Reference Films) (Sharing the Same Emotional Turning Points) (Application in the short film “ My Mom is the One ”)
1 Tokyo Story - favdanaideTinveausl Wegnvay - angnanuUameAnusdnuuafilsaseu
(Ozu, Y. 1953) wenéne wdeifissmnufouduasvieuls | wdtmuFsussninausignaaeniies Ae
udsuAnandad lallsyn Mswasushumsesuaiuuy “Fouu
- After the mother’s death, when the | nszunnAMu3AN”
children go their separate ways, only a | - The scene where the daughter
haunting silence remains. The turning expresses her emotions on the school
point arises from what is left unsaid. stage, following the prolonged silence
between mother and daughter
throughout the film, marks an
emotional shift that is “silent yet
deeply striking.”
2 Still Walking - mananesTsualutuiinatedy - gadsuAnanmsssuisvesgnislaly
(Kore-eda, H. 2008) Fomauaninudela nududes way | Ayauads ey o Jandonasual
pnuduiuslunsaunsn nelu kunsuanseeniideuarnsy
- Ordinary conversations at home - The turning point comes from the
become a channel to express grief, child’s expression not in pretentious
frustration, and family relationships. words, but through a gradual unlocking
of inner emotions with sincere and
straightforward expression.
3 Be With You - mandusnvesusilutggru nieuany | - ersunivesnmeuniiuasounLss
(Doi, N. 2004) nsedeudu-rsatesdides o Wawe Siilsdnlunseunia Tiauss nw uae
Bosmaia uas a¥eesuciilousumnudngayde/
- The mother’s return during the rainy | aaliiidlasgrsesuleu
season brings with it warm yet - The mood of the short film reflects
sorrowful memories that slowly unveil | deeply rooted family memories, using
the true story. music, visuals, and lighting to gently
embrace feelings of loss and
misunderstanding.

M3 Reuunnmeuasaulrindslunisdeans lulafntuandiissn1saseasintil wiAealinseuIun1sAn
LB95YUUNUTENBUAIENNTIVUALLIAAKAN ATASILAUSDI N1TODNLUUFIALAT LATAISMILASIAS 1S UNTNTALIU

a

WiDEEYiaN “AUATI” NNFIRNALE “Awvasn neuns” Tnaeniglulsyiiuazidensausgie anuduwusiy

v v '
o a t%

Asouatalny SedififvieTausssn orsual uazunumidssuateusy fufumadeuunameunsduitazioutym
asouasluviundsauveiifinssuaumsfinuinuduneudsil (Wiwatsinudom, 2015)

7.1.6 ANUAANSNYDININEUAS (Movie Big Idea) AuAnunanvasnmeunsae nsiluneud lulauvain
Juffledansluainlnglidessuiisveulunuifnuesgn Ssuuafavan (Big Idea) dnafuainniansiniusie
AfuvesnsaunilneuuuR ANl L dyy “nmandyry” edrdlifideuly nweunidudosdFauguuds

Mo ausnluaseuaiinIsgnengeansznting wiemsgnasdaudedudviiniuniiiesdevias

e282042-13



ACAAD. 2026, Vol.39 No.1, e282042 Lertananta and Wannawattawong

7.1.7 Usziundnveanimeuns (Subject) Useihundnvesnineunide anuduiussenitaneuiugn
foguau Z lunseuadalne Mifiulufeaumemds anudeu wasarudilafilinedeiu fessiundniasiio
“armideu” fiingnuesduluaseuatilue Tasamigluuniuidssgaumii udlinevaussanudosnsms
asualvesgn ANudLLSIdlinsaa uifldeedanudilaiueia o

7.1.8 Bw/anszdduesnmeuns (Theme) anszdifguosnimeuniae dsiiuinlallydeiidu syudin
wadliiuludadiiiu iWunsagsiounisiuifiunnsesainanunedu amitou vemnumanianelunseunss

wdnuesiuiunniy winduldee “vendnly” sanuidn arudenis wieanuduliniidndeuunived

]
a a [l

amounidesdidldanuisunarenuiFeuisvesdinvssdriuduainuds emsliidy “diveusyluaiu
s33un1” gereedursgly

7.1.9 Aowasilunisaiisaniunisal (What If) fawauyife suinerlstu dudnanldniiuul
Dawenmansvesusifidinuendes Tregarsiurasanunsalddyluu faenufaainesiegs wasdama
TiifhazasliuansgaiUdsumsensuniogmsands

7.1.10 UsgloaaguiFos (Logline) Ustlonaguiieade iinansisoudnaulaldiafindnqunsnayiluiuus
Fremadamsarineiisediteusifauysaiiuulumendsny Jslonagudosdasiounrudaudidussduniglu
(emotional conflict) uagnsusn (social conflict) agsdalay nieugUsziiuaseuniilnesmaliofidnts

7.1.11 n13eenuuUAIazAT (Character Design) Usenaudipaesiiazasuande gnaiissuiau Z ivd
au§utamnuny Wusunuwesenwuiind deanusesyuuaseuaakuUI wardazasidu wil dudgunsly
aemndany uiiluluefnuaglithlonnuidnvesgn nszideimihiide anus

nMsdeuunameunsauiiazieutiymaseuairluviunlve sudufecSuanuuaaiidledndmainues
AsoUASITAT VR uinusTss unuvmensual waedviwavesinfisunuududy Tneldlassaianmaideuundi
Foraunaunauiuiaiosdionadnineuazdannine ieadisfazasiazaniunisalil “a3e” wag “1u” ogadl
& Beayliailiifiosudy ud “38n” wae “mumu” arwduituslurseuniivesnuiosogaind

7.1.12 m3senuuulassainsnmeunsduiuaniunisainseunia lumsneulandaguszasd iileasiion
anudn anuduuan waennslieds Seldmmuatesonin “ulduauii o7 uazdedendunmdinguin “My
Mom is the One” & saz8nlassadrsanuosd (Three-Act Structure) Ll ol wua1usA amuTALINTU84
arwduiusluaseunialiegnseduusdngs Tnslamzanuduiusul wazgnanluasounilneswadiy Jadu
fufifienusn aufionds wasaueudinviudousuegrsdudounudnuurvesinusssy “nsliya” fivdssn
i Fausngdulassadanmeunidusil

097t 1: MaiUades : wuu WinanrTeguiau Z idulanluaseuadifiuinmadnvaifaslumeniauniguen
Hu “wifidvane” wey “wifis” auardenlneduiy uiluguvesuy ulReaufifianubun muay uazliee
fuilaselugiuz “aywd” 93¢ 4 uuuduauiieu lihaondyadennudniiuiass uiduludeausaduuasy
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Figure 2 Storyboard “My Mom is the One”
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Table 2 Evaluation Results of the Short Film "My Mom is the One"
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