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Abstract

Likay Pa, also known as Southern Likay, is a traditional performance art influenced by Central Likay
but adapted to the cultural context and way of life of Southern Thailand, with partial roots in Persian
devotional chanting. Althoush its presence today is limited to provinces such as Nakhon Si Thammarat,
Krabi, and Trang, its evolution reflects the community’s ability to integrate external cultural influences with
local knowledge, creating a valuable art form worthy of preservation. The Thaworn Sunthorn Sin troupe in
Sikao District, Trang Province—the only remaining Likay Pa troupe in the area—plays a crucial role in
transmitting performance knowledge and skills to youth in community schools. In the digital era, illustration
design has become an important medium for cultural communication and can be extended into diverse
educational resources. This research highlights the identity and aesthetic of the Thaworn Sunthorn Sin
troupe through illustrations inspired by the Khaek Daeng chant, developed as learning materials for

community and extended opportunity schools. A review of related literature revealed no prior studies
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focusing on illustration design as a creative approach to communicating Likay Pa. Thus, character-based
illustrations serve as a key tool to simplify learning, engage youth in the digital age, and provide accessible
educational resources within community schools—the primary target group for sustaining Likay Pa as a living
heritage. This research aims 1) to study the components and the preservation model of Likay Pa
performance elements by the Thaworn Sunthorn Sin troupe and 2) to design illustrative media representing
the Likay Pa performance of the Thaworn Sunthorn Sin troupe in Sikao District Trang Province. A mixed-
method research approach was employed, utilizing data recording forms, interviews, and evaluation forms
as research instruments. The study was conducted in three phases 1) a document and literature review to
identify key components of Likay Pa performance, 2) in-depth interviews with key informants to validate
these components, and 3) the design of educational media through illustrative representations of Likay Pa.
Findings revealed five core components from the literature 1) performance venue, 2) performing troupe, 3)
musical instruments, 4) vocal performance, and 5) costumes. However, key informants confirmed only three
components relevant to the Thaworn Sunthorn Sin troupe 1) performing troupe, 2) musical instruments,
and 3) costumes reflecting adaptations influenced by changing social, economic, and technological
contexts. The final illustrative design, titled Likay Pa the Andaman Wonder, consists of 14 pages 21 x 29.7
cm and features four character prototypes Khaek Daeng dressed in traditional Indian-Muslim attire, wearing
a brimless cap, with a thick beard, long robe, and sarong. Yah Yee a Southern Muslim woman in a Yah Yah
outfit, wearing a batik sarong and hijab. Chao Mueang wearing a Raj-pattern collar shirt, jongkraben, and a
diagonal sash, with a calm demeanor. Se na dressed in a local patterned sarong, with a shoulder draped
pha khao ma, and white clown style makeup. The evaluation of the illustrations by three experts yielded
an average score of 4.32, rated at a “good” level. Qualitative feedback highlighted that the content adapted
from the Khaek Daeng chant was well-sequenced, clear, and easy to understand, though certain lengthy
expressions should be refined for greater conciseness. The content was comprehensive, relevant, and
aligned with the illustrations, enabling complete comprehension. The design was considered modern and
appropriate for the target audience, while effectively reflecting the local identity of Trang Province,
particularly through costume details. The chosen color tones were clear and conveyed the geographical
context of the study. The use of rounded-head fonts was deemed suitable for readability and consistent
with the medium, with suggestions to add shadow effects for enhanced clarity. The semi-formal language
was accessible and well-integrated with the illustrations, and the inclusion of local dialect terms with

explanatory notes was recommended to enrich cultural value.

Keywords: Illustrative design, Likay Pa performance, Thaworn Sunthorn Sin troupe
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First step Second step Design step
/Steps for studying relevant /" Steps forinterviewing i
it FEPRIORNA RO ISIEVa ) ! eps foriierviewing I 1 Steps for designing illustrations
‘. documents and research . keyinformant groups \ 4

__________ —

Establish guidelines for illustration design
> Design typography
> Design character personality
> Design illustrations and arrange layout

.._keyinforn T ;

The informants are the
Thaworn Sunthornsart
forest likay troupe and experts.

_________ T

Select documents and research
related to the various components
of forest likay performance.

v

Use purposive sampling
to search for documents and
research through keywords.

v

The research tool used

v

The research tool used
is an interview form.

v

v

The research tool used
is an illustration suitability
assessment form for experts.

!

Record images during
data collection, along with
l audio recordings and

Record images during
the assessment process, along with
audio recordings and note-taking
of suggestions, with permission.

is a data recording form.

note-taking, with permission.

Record data in a table format,
categorizing issues based on
components.
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Figure 1 Conceptual Framework
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Table 1 List of Experts evaluate the suitability of illustrations for Likay Pa performance
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b Gender Job postings Expertise Q)]
No Experience
(Year)
1 %18 p19158UsE@v I TIRaUnTIURANY Aauznsuanaitut 47
Male Gunenuigdal) Folk Performing Arts

Lecturer in the Department of Fine Art

Education (Major in Dramatic Arts)

2 LAe Heemsrudfauzuaz sy AauTausssunald 35

Male Director of the Center for Arts and Culture Southern Arts and Culture

3 7Y 91939UsEAE I Aaunssudnw AFODNKUUNINYTENBY 30
Female (G endaudnyn) Illustration Design

Lecturer in the Department of Fine Art

Education (Major in Art Education)
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Table 2 Present the results of the study on the components of the Likay Pa performance from relevant

documents and research

aeu Un3vINg 23AUsznauNsuaasanl
No. Scholar(s) Components of Likay Pa Performance
anufiuans AzANU \A30Inus undudes | in3esusieny
Performanc Likay Pa Musical Chanting Costume
e Venue Troupe Instruments Style and Attire
1 | Anukun (2013) M | | M |
2 BoonThonglek (2004) 4| 4| 4| ] 4]
3 Changsan (2013) 4| 4| 4] 4] 4]
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Rl UNIYINTS a9AUszNaUNSHaAsALNUD
No. Scholar(s) Components of Likay Pa Performance
aoufiuans Aazan wiowues | undudes | in3esusene
Performanc Likay Pa Musical Chanting Costume
e Venue Troupe Instruments Style and Attire
4 Kaewkajang et al. (2024) - 4] 4] - 4|
5 Khongmueanphet (2013) | 4| 4| 4] 4]
6 | Sriunan (2013) : M | M |
7 Siwaruk and Saowin (2018) - 4| 4| | 4|
8 PeeKung (2016) - 4] 4| 4| 4]
9 | Thongphu (2007) | 4| 4| 4] 4]
10 | Vechviroj (2022) : 4| 4] - ]
11 | Wiboonsri (2009) 4| 4| 4| | 4|
12 | Yamsuwan (2023) - ] 4] - 4]
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Table 3 Present the results of interviews with key informants to confirm the elements of the Likay Pa performance

a1y HlidayadAgy aeAUsENAUMSUAAIALNUY
No. Key informants Components of Likay Pa Performance
amiuany | pasAinln | wewsd | undufes | ot
Peformance | Likay Pa Musicl | Chanting me
Venue Troupe Instruments Style Costume
and Attire
AngdnU1a1sgUNsAad (Thawomn Sunthomsin Likay Pa Troupe)
1 T. Rukroo, (personal communication, April 3, 2025) - 4| 4| | 4]
2 P. Khongkaew, (personal communication, April 3, 2025) - ] ] - ]
3 . Khongkaew, (personal communication, April 3, 2025) - 4| 4] - 4]
4 P. Damnoenkan, (personal communication, April 3, 2025) - 4| 4] - 4]
5 K. Sae-Ong, (personal communication, April 3, 2025) - M ] M ]
6 K. Thongkhamdee, personal communication, April 3, 2025 - M ] M ]
7 N. Saengchan, (personal communication, April 3, 2025) - 4| 4] - 4]
8 W. Boondech, (personal communication, April 3, 2025) - 4| 4] - 4]
9 D. Khunthong, (personal communication, April 4, 2025) 4| 4| 4] - 4]
10 | P. Khunthong, (personal communication, April 4, 2025) 4| 4| 4] - 4]
11 S. Chanthut, (personal communication, April 3, 2025) - 4| 4] 4| 4]
12 | S. Srichai, (personal communication, April 3, 2025) - 4| 4] - 4]
13 | C. Rampha, (personal communication, April 4, 2025) - 4| 4] - 4]
14 | S. Rampha, (personal communication, April 4, 2025) - 4| 4] - 4]
15 | P. Rukroo, (personal communication, April 3, 2025) - 4| 4] - |
16 | P. Rukroo, (personal communication, April 3, 2025) - 4| 4] - |
17 | J. Rukroo, (personal communication, April 3, 2025) - 4| 4] | |
DEL‘TJ'EJ’J“UWEQ (Professional)
18 T. Changsarn, (personal communication, February 22, 2025) |Zl |Zl |Z| |Zl |Z|
19 W. Sapsin, (personal communication, April 25, 2025) - %] M M M
20 | P. Srisuksawad, (personal communication, May 14, 2025) - 4| 4| - 4]
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Table 4 Results of the Evaluation of the Consistency Between the Title and Content

WUl WUUAdNYS IUIUGNIITUN wasauAndudesas
Type Font Style Number of Percentage Total
Reviewers
WUl 1 13 AU Sovaz 76.4
Type 1 13 participants Percentage 76.4
WUUT 2 9 AY Sovazy 52.9
Type 2 9 participants Percentage 52.9
wuul 3 Lififidaniinnsan -
Type 3 No participants chose
this option.
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WUl WUUABNYS IUIUGNIITUN nasuAnluseuas
Type Font Style Number of Percentage Total
Reviewers
wuufl 4 === 16 AU Sovay 94.2
Type 4 @ \ Tﬂ 16 participants Percentage 94.2
I | e
WUt 5 =l ﬂ 7 AU Sosay 41.2
Type 5 s 50, 7 participants Percentage 41.2
Wil 6 6 AU So8ay 35.2
ype 6 ﬁ@‘nd’l P 6 participants Percentage 35.2
Wuudl 7 Lififidaniinnsan -
Type 7 No participants chose
this option
WUl 8 10 AU Souaz 58.8
Type 8 10 participants Percentage 58.8
WU 9 9 AU Sovay 52.9
Type 9 9 participants Percentage 52.9
Wufi 10 Lififidoniinnsan -
Type 10 No participants chose
this option
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yaannmilazas lngyuludndnualianiefusiudazunum AMBUARNAII SN¥NENNTOBNLUY kagimua
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Figure 2 Key Performer from the Thaworn Sunthornsin Likay Pa Troupe

M19199 5 WAAILLIAANITRONLUUYARNANAIEEAT 509GNUN UFRTTEuMIs Uiy

Table 5 presents the character personality design concepts for the performance Likay Pa: The Andaman Wonder

wedlveyadu

fazAs WuIRAYARNAW ANWAILNITEBNIUY Tmldlunsesnuuy
Character Personality Concept Design Characteristics Color Tone
wnuwes | veyadusiuaugasieddu dyedn | Tunhaudy vunesen vuan B 0 (e
Khaek 33918 manvudu Wuding asviou wily Heidndlngjaquiede Pink Sky Blue Green
Daeng ANUVAINMANEN I TAUETIU vipstiuyadu anlass viwns
A foreign Muslim man who brings | e13uali Budne waanduiuies
vibrancy to the setting, He has a sharp, dark-toned face,
characterized by sincerity, humor, | a long beard, and wears a
and friendliness, reflecting the skullcap, along with an
richness of cultural diversity. oversized shirt covered by local
Muslim attire and a sarong. His
manner is cheerful, he smiles
easily, and speaks in a friendly,
informal way
81918 waYaauyIle Jiseuiey lunthaneau Aanla @y a1 thma
Yah Yee | soulou Snaseund Wuusiuuy gmelusudnes KU nsizans WdoINIaLva

Vieshiu AguBaU Buudy Seuies
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fazAT WUIRAYARNAW ANWAILNITIBNUUY Tnudnldlunsesnuuy
Character Personality Concept Design Characteristics Color Tone
A young Muslim woman from She has a strikingly beautiful Gold Brown Pastel
Southern Thailand who is face with large eyes, wearing a Yellow
modest, gentle, and family- traditional golden ya-ya dress
oriented, representing an ideal paired with locally patterned
model of a Thai Muslim woman. batik fabric and a hijab. She
appears cheerful and
composed.
Wil .. .. . Tunihay nunAu oAU Y17 UNRULTN
s lugnyy d6mnauileumnni ., L y ,
Chao .. L upu 199NIELUN KAIALeALEEeUl dmnaun
FYN VI WIRANTISNINBTTU YU -2 Y e
Mueang UARNUI FAIN WAUBLUWARUNLUY White Dark Blue
oy Tah
He has a sharp face with a thin Dark Brown
A community leader who holds
mustache, wearing a high-
authority yet is compassionate,
collared royal-style shirt,
composed, and serious,
jongkraben, and a sash draped
demonstrating emotional
across his shoulder. His
maturity, with a reserved smile
demeanor is calm and polite,
and a kind-hearted nature.
speaking little but with firmness.
LUl ARnnud e Junumasieny | suslug Lildide dadaseans Fin ASY UAY
Se Na Aawass Wusean Yiau waeulm | Wudu #wnshwiaun wearth Black Cream Red
57 yeanvudu PIWUUAIAAN YINNARDILAG
A retainer of the local lord who NAUNAANAADALINT
plays a role in creating liveliness, | He has a large build, is shirtless,
acting as a jester; playful, quick in | wearing a sarong with a local
movement, and speaks pattern and a pha khao ma
humorously. draped over his shoulder, with
white clown-style makeup. His
movements are agile, and he
constantly delivers jokes

91NITNT 5 LanslUIAANITERNLUUYARNNWHIAZAT 3adANTN wimasTdwiad Uiy aguiiulddn n1s
fsuayednam dnuzvnanmeam waynudildluniseonuuuesnsiifsndedydnual feil 1) wunuas Fauny
Yoyaduisuauidunumaiedduliunnisuans yadnnimiduaiueils aanvudu 1uiing dedenin
sanvaem sy MIsenuuuiuluntamdy MRATIENT KaneSDIAINBLUUTTIYERN Wy Fouind
Tngjrauseideriosiu aulass Tnudiild WWun suw 9 uanden Faassouauanlauazanuduiuies 2) v1us
nijsanyadnynlinidusunuveseuiFeudes soulou uarinaseuada yranamuansiausuvundslnoyads

a

N1sRRNLUUINAMNNNLUUALAY Wy Tunthatgau aale augngven K1 dvateviosiu wazaqudnyu

q
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Figure 3 Character Personality Illustration
3) sanuuunmuszneu {idetmunidedos wazddunmusznouainundoaesuunuag 11inTes
BouGsaduddumgnizel S 16 wlh wun 21 x 29.7 wuaes delfidulassasrodnlunsimuaun i
Sos uagdrfunTnUszney nsvuauniseenuuuldRansanaTdenndossE il emuarnwUszney fadu
YAANAIN UMUW wazAuduiusvadiazasluuunnsuansdn Tnedandnunzmenenmussiuiisine
a1 favdansa iieliidomuazamusznovdearsnudmieTausssy uasduasunisiouiidifenguievy
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3U# 4 awdsgneulusuuuuniisde wih 1 - 8

Figure 4 Illustrated Book Format, Pages 1-8

JUN 5 nsenevluguuuunidde wih 9-14

Figure 5 Illustrated Book Format, Pages 9-14
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Ya o o v A

4) Uszidiuadnumnnzauvainwdsznavanngliedvigy {3deuimisdenindsznau 1Tesdni
wimassduveduasiu Iildenvgy 319w 3 viu Uszneume 1) suRadsnmsuansituiny 2) suiauimusssy
AL kA 3) AUNITERNLUUNINUSENEU agldinmueinisUseiuseAuaAMUWINNTEY 5 SEAU 989 Likert 819ty

Khammani (2010) sanausieail

4.51-5.00  Aun (Excellent)
351-4.50 @ (Good)

2.51-350  U1una1y (Moderate)
1.51-2.50  wald (Fair)

1.00-1.50  #ioeUFuUFe (Needs Improvement)

wuudszidiupumnzasvesnnyseneudmugideing 1 6 fu Useneuse 1) Anamanzanves
demuazguuuumsthiausresamusenou 2) muanysaivesdomuarnassdduauddyreaiomiy
AmUsEnau 3) MsesnkuunInUseneudanuiuadevanzaudungudivane 4) nsidenldiidnusiaiig
wanzay 5) anandilavesniilduaznsdannsiidnuslunindseney uas 6) msimuslyudamuszneud

ANUINEaaTUNaN1TUTEITUAaT

A19799 6 mam’s‘UizLﬁummmmzamaamwﬂamauma@%mmm

Table 6 Expert Evaluation of the Appropriateness of the Illustrations

F6u UszihuAiany Andeauu Aadey sTAU

No. Key Question 4n3137U SD. Mean Level

fuf 1 AnamgaNvadlaiuarUkuumMaiEuavaIn WU sENa

Aspect 1: Appropriateness of the content and presentation format of the illustrations.

ho))}

1.1 ﬂ’NlIWTiﬂ%ﬁN"U’eNLﬁ@WWIUﬂWW‘UizﬂEJUﬁE]ﬂﬂﬁ@\‘iﬁ’UU%%@ﬂL%’eNLL‘Uﬂ 0.58 4.33
wAsraIANENITAUNSAaT Good
The appropriateness of the illustration content aligns with the
narrative of Khaek Daeng from the Thavorn Sunthorn Sinlap

ensemble.

ho))}

1.2 | avuwmsnzganvesguwuumsdiauevesnmdsenautiglingila 0.00 4.00
Wemlaheuazdnau Good
The appropriateness of the illustration presentation format

facilitates clear and easy understanding of the content.

1.3 | mmdszneudianumseaniuinguszasdvasdonisseus 0.58 4.67 fsn
The illustrations are appropriate for the intended objectives of Excellent

the learning materials.

ho))}

HauseLiiugau 0.34 4.33

Overall evaluation Good

fuf 2 AAENYIlYaLianILAZNSISEIEAUANNd AR YRLlaNAUNTWUSENY

Aspect 2: Completeness of content and the logical sequencing of content in relation to the illustrations.
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d19u Usziaudany Andeoauy Anade AU

No. Key Question UIM51§7U SD. Mean Level
2.1 mmmmzamaaLﬂfawﬂumwﬂizﬂaumamquﬂimﬁuﬁwﬁmmm 0.00 4.00 Al

Msuansdinun Good

The appropriateness of the illustration content covers the key

aspects of the Likay Pa performance

22 | anuwmnnzauvesn s geaault evnluainusgnauiduly 0.00 5.00 fan
ANUAIRUANNAIAYVDIUNTDA Excellent
The sequencing of content in the illustrations appropriately

follows the order of importance in the narrative verses.

23 | ANUMINEANTRINNUTENaUIBLERIAINANY SRlTa e 0.58 4.67 AN
The appropriateness of the illustrations serves to reinforce and Excellent

enhance the overall completeness of the content.

WauszLaiugay 0.51 4.56 fun

Overall evaluation Excellent

fun 3 MIvanuuuAUsznauliaaiuatemanzauiunguvaneg

Aspect 3: The illustration design is modern and appropriate for the target audience.

3.1 | m3sanuuunwusznauguisagadmiunguitivaneg 0.58 4.67 fxn
The illustration design appears attractive to the target Excellent
audience.

3.2 | AULALIZANTDININUTENOUADAAE BINUAINAUTIVDY 0.58 4.33 A
naadmaneg Good

The appropriateness of the illustrations corresponds with the

interests of the target audience.

33 | AM99RNLUUAMUSENOUNALNENUANUTIUATII AU RaNYalvo ALY 0.00 4.00 7
aintnsaunsAadlen Good
The illustration design effectively integrates modernity with the
unique identity of the Thaworn Sunthorn Sin Likay Pa troupe.

wausziiusw 0.34 4.33 f
Overall evaluation Good
gufl 4 msdenldfasnus
Aspect 4: The selection of typefaces.

a1 | shshusidenidlunmuszneusuisuasmanyausuiiom 0.00 4.00 A
The typefaces selected in the illustrations are easy to read and Good
appropriate to the content.

12 | wwisuazguuuusisnusmnzaniunsldnuludonisFeus 0.58 4.33 A
The size and style of the typefaces are appropriate for use in Good
educational media.

43 | madenmenuitieiatuanudauresnmusznaulne i 0.58 4.33 7

Good
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aau UsziauAanu Andeauu Aady ZAU

No. Key Question UIM51§7U SD. Mean Level
The selection of typefaces enhances the overall clarity of the
illustrations.

NaUszLiuTIN 0.19 4.22 f
Overall evaluation Good
fudt 5 anadilavesmunilduaznisianeiasneslunndsznau
Aspect 5: Comprehensibility of the language used and the arrangement of typefaces in the illustrations.

5.1 ﬂﬂ‘lﬂ‘ﬁi‘iﬂuﬂ?Wﬂi%ﬂ@UL‘i,Jjﬂf\]\‘hEJLLa3LMM73ﬁﬁJﬁUiSﬁUﬂ’NN§ﬂJN 0.58 3.67 A
naudmang Good
The language used in the illustrations is easy to understand
and appropriate to the knowledge level of the target audience.

52 | awildlunndszneutielenuuasvhannadlaldazann 0.00 4.00 7
The language used in the illustrations facilitates ease of reading Good
and comprehension.

53 | mwildlunmuszneundnidesnnudvawsodlafinléd 1.00 4.00 A
The language used in the illustrations effectively avoids Good
confusion or misunderstanding.

wausziiusw 0.19 3.89 f
Overall evaluation Good
guit 6 Msmviualnudnmusznau
Aspect 6: The determination of color tones in the illustrations.

6.1 ﬂwsﬁmumiwuﬁﬁi%‘l,umumwﬂixﬂaummxamﬁugﬂmmﬁLLam 0.58 4.67 Aun
andn Excellent
The determination of color tones used in the illustrations is
appropriate to the style of Likay Pa performance.

62 | nnideninudvarei uanudiaulonazaudaauyeeiy 0.58 4.67 Aun
awUsenau Excellent
The selection of color tones enhances both the attractiveness
and clarity of the illustrations.

63 | Wnudsonadesivensuaiuay Saussuveaiemnsuanidindves 0.58 4.33 A
ARNEOITaUNIAAY Good
The color tones are consistent with the mood and cultural
context of the Likay Pa performance by the Thaworn Sunthorn
Sin troupe.

NauszLliusIN 0.20 4.56 fun
Overall evaluation Excellent
Naﬂimﬁui’mvgnéfﬂu 4.32 f
Overall evaluation results Good
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Figure 10 Prototype of the Illustrated Book Likay Pa the Andaman Wonder
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