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Abstract

The transition of Chinese art into the contemporary era became clearly evident during the 1980s,
following the end of the Cultural Revolution. The announcement of the “Four Modernizations” policy
encompassing agriculture, industry, science and technology, and defense by leader Deng Xiaoping led to
an influx of Western knowledge, as well as the learning, imitation, and adoption of Western styles. As China
reopened through these reforms, the importation of Western publications and academic efforts to translate
documents and introduce Western modern art history and theory expanded the international horizons of
contemporary Chinese artists. Performance art in China was seriously explored once again following the
1989 Avant-Garde art exhibition by a collective of young artists at the Beijing East Village. These artists
created works outside the reach of government censorship, challenging social perceptions and the strict
legal authority of China at the time. They believed that using the body as a medium could be more
emotionally provocative than painting or sculpture. In particular, Zhang Huan emerged as a key artist whose

prominent work created a significant impact, pioneering a new path for contemporary Chinese art.
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This research aims to study the use of semiotics in meaning-making and to analyze Zhang Huan’s
performance art as a reflection of Chinese society, focusing on forms, concepts, and methods of content
presentation from 1993 to 2005. As a contemporary Chinese artist, Zhang Huan has played a significant role
in pushing the boundaries of performance art on an international level. This study employs a qualitative
research methodology. Data were collected from various documents and media, such as books,
photographs of artists' works published in magazines, journals, and academic articles. This information was
then analyzed in conjunction with the study of Chinese society, according to the following steps: 1) gathering
data from secondary sources, such as books, multimedia, interviews, and art criticism related to Zhang
Huan, along with a compilation of his biography, performance works within the scope of study, and various
theories used for analysis; 2) categorizing the obtained data systematically; 3) conducting an in-depth
analysis of the artist’s works through the frameworks of “Abjection” and “The Otherness” to understand
the development, concepts, forms of work, and communication processes; and 4) synthesizing research
findings and providing recommendations. The study utilizes purposive selection to examine twelve of Zhang
Huan’s most prominent works over two decades.

The findings indicate that during the period of 1993 - 1998, Zhang Huan’s performance art
frequently exhibited violence and challenged the physical limits of the body, the regulatory boundaries of
Chinese society, and the traditions of Chinese art rooted in realism and conventional forms. Zhang Huan
reflected an attempt to detach himself from “Chineseness,” society, and ancestral cultural beliefs through
criticisms expressed in performance art. These expressions utilized semiotic signs linked to Julia Kristeva’s
concept of Abjection, such as the naked body, filth, viscous fluids, blood, and white cloth. Subsequently,
during 1998 — 2005, the artist’s work transitioned toward an exploration of personal identity and the
expression of “The Otherness” within a global arena. Following his relocation to the West, Zhang Huan
utilized his own body to explore and reflect his identity (Chineseness) through the Western gaze. Zhang
Huan’s performance art served as a semiotic language during this phase, evolving toward the use of cultural
symbolic media in its interpretation, such as Ming Dynasty beds, ice mattresses, meat suits, Chinese
calligraphy, large cages, and site-responsive locations. This research demonstrates that Zhang Huan’s
performance art serves as a crucial tool for exploring and critiquing Chinese identity under the influence of
social and political changes both domestically and internationally. Based on the findings, the researcher
offers the following recommendations for future research: 1) Zhang Huan has produced numerous other
interesting works worthy of further study, particularly his later sculptures and paintings, which have yet to
be subjected to in-depth research and analysis; 2) further research should be conducted on performance

art within China to gain insight into the concepts and creative processes of other artists in the field.
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AanUshu AanUsaa
Independent Variable - dependent Variable

ArUzuanianvasnnamoy

-
¢ AaUzuAMAnUaIRIMINAIAT 1993 - 1998 * uurRnfiusnglunanufaUzuansanuosauIY
13
- = &
¢ Aavzuaneanuoannanauniusl 1998 - 2005 * Uy iawlumanuBadsusnsanuasnavau
anmdsnuitinanssnuraiati

* Concepts appearing in Zhang Huan's

Zhang Huan's Performance Art. performance art

¢ Zhang Huan’s performances from 1993 to « Form and Content in Zhang Huan's

1998, performance art

® Zhang Huan’s performances from 1998 to

2005.

Social conditions affecting the artist.

3UN 1 nspunnAnlunsIdY

Figure 1 Conceptual Framework
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mﬁﬁsm%@ﬁﬂqLﬁulﬂ‘?imﬁLﬂiwsﬁmamuﬁaﬂsLLamamasﬁaué’qﬂu%‘uﬂuaamqmu‘ﬁa 12 nanufidenadas
W oulestuuuaAad aviudinszilunasufowuifnainuurSaies (Abjection) wazuuidnadududuy
(Otherness) lu 2 Faaaiitintu §ail

1) AaUzuansanuesanamulugiel 1993-1998 agviouluifn “Anuuisaien” Tudaudu 91U 6 nasu

2) Ravzuansanvesramaulugael 1998-2005 azvioununfn “anumdudu’ lugruzauiuiegly
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31]17; 2 9797, Angel, 1993, AaUzlansan

Figure 2 Zhang Huan, Angel, 1993, Performance Art

Source: Dziewior et al. (2009)
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5.1.2 Wa31u 12 Square Meters, 1994

o

KA 12 Square Meters dauansiulutanadou a wyjthuseuseninds Suasduaniuiisnins 99
yuldiituauasindelauitisenefiudesvan wasilsasluioshassusidilufedanuen aazadaly
Fendusulaifisuszasdlusiosiifiiunadios 12 marauns Manudaudesmetedluiufusseznaniuduiilug
Tneiudesliausasfunms Suneurhiniglnefaldldwensuineenudiudtos mmiuaamnuigniufuass

ludsethegnst 9 wavasy 9 Yaseldmesauasiului (Dziewior et al., 2009, p. 19)

3u17i 3 909U, 12 Square Meters, 1994, AaUzuansan
Figure 3 Zhang Huan, 12 Square Meters, 1994, Performance Art
Source: Hung (2003)
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5.1.3 Wa31U 65 KG, 1994
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;nh'?; 4 99U, 65 KG, 1994, Aalzuanian

Figure 4 Zhang Huan, 65 KG, 1994, Performance Art
Source: Vine (2008)
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v3o “Anunsdnnszein” whluiduduniwesszaunisalveanuies

5.1.4 #a91U To raise the water level in a fishpond (1997)
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UIAINAURTS (Zhang, n.d., Online)

31]171 5 9191174, To Raise the Water Level in a Fishpond, 1997, @aUzuansan
Figure 5 Zhang Huan, To Raise the Water Level in a Fishpond, 1997, Performance Art

Source: Contemporary Chinese art (2006)
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5.1.5 Wae Foam (1998)
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3UN 6 919m, Foam, 1998, AaUzuansan

Figure 6 Zhang Huan, Foam, 1998, Performance Art

Source: Dziewior et al. (2009)
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31]17; 7 979%Y, ¥ Meat and Text, 1998, AaUzuansan
Figure 7 Zhang Huan, ¥2 Meat and Text, 1998, Performance Art

Source: Dziewior et al. (2009)
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31]17; 8 97911, Pilgrimage-Wind and Water in New York, 1998, Aauzansan
Figure 8 Zhang Huan, Pilgrimage-Wind and Water in New York, 1998, Performance Art
Source: Zhang (n.d.)
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31]1'7; 9 9799, My America (Hard to Acclimatize), 1999, AaUslanaan
Figure 9 Zhang Huan, My America (Hard to Acclimatize), 1999, Performance Art
Source: Zhang (n.d.)
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gﬂﬁ 10 97912, Family Tree, 2000, AaUzLansan
Figure 10 Zhang Huan, My America (Hard to Acclimatize), 1999, Performance Art
Source: Zhang (n.d.)
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g‘uﬁ 11 97992, , My New York, 2002, AiaUslianaan
Figure 11 Zhang Huan, My New York, 2002, Performance Art
Source: Zhang (n.d.)
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U7 12 979%7Y, Seeds of Hamburg, 2002, AaUsuansan

v

Figure 12 Zhang Huan, Seeds of Hamburg, 2002, Performance Art
Source: Zhang (n.d.)
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5.2.6 a3 My Rome, 2005

N8 My Rome NaTUHanLans o Wit Capitoline voangalsy wnulimhiswessnudluaunun
fulssRunssuvuslvgjaestu Wud suiiuiniwedea vide w1$lwsle (Marphurius or Marforio) imiduviausin
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gﬂﬁ 13 9199174, My Rome, 2005, Aauzuanian
Figure 13 Zhang Huan, My Rome, 2005, Performance Art

Source: Dziewior et al. (2009)
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A157197 1 LaRWWIAR drysyz JULUULAEIENSUAUBHANURAULLAAIEAYRINIVILT 12 Naa1UW Aaust 1993 - 2005
Table 1 Show the Concepts, Semiotics, and Presentation Methods of 12 Performance Artworks by Zhang

Huan (1993 - 2005)

il Homaaw/ U/ WUIAA GOTTE sUuuY BnsiEue

No amuff‘i Concepts Semiotics Form Presentation

Names/ Years/ Methods
Locations

1 Angel, 1993, AUUN - 519 esldeelan Aavziansdn Juaualaenis
Unfs, Useimadu Fafea - YOUNAIEUNY Performance Art | wansasluiiudi
Beijing, China Abjection - é}jﬂmlﬁﬂwmaaﬂ #15150Y

- ﬁﬁﬂuﬁﬁuﬁm’s Presented as a live
- Nude body performance in
- Visceral Substance a public space.
- Plastic baby doll

- White cloth spread on the floor

2 12 Square Meters, | AL - 519 esldeeilan Aavzuansan Juauelaginte /
1994 Fufea - Fenhanssaw Performance Art | nmgne
Unfs, Usemaiu Abjection -t 12 msaans Presented as
Beijing, China - AUENYSN (Lmaﬁuuazéaﬂﬁqa) performance

-~ dnvailenven (hivsavtimfiulan) documentation
- Nude body (video and

- Public toilet photography).
- 12 square meter area

- Filth (Flies and waste/ excrement)

- Slimy texture (Honey and fish oil)

3 65 KG, 1994 AN - Tunmedseilan fauzuansan dauslaenis
Ynis, Uszimadu Sufea - \#on waznaumden Performance Art | uansanluagile
Beijing, China Abjection - a:'wmaﬁgmmuﬁaahimau AU

-t Presented as a
- M3TNA09ENUNTAIRDINFA live
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i Fonas/ B/ wuIAn Hoyeys sUuuy /s
No amwf/‘i Concepts Semiotics Form Presentation
Names/ Years/ Methods
Locations
- Nude body performance in
- Blood and smell of blood a private studio.
- Body hanging by chains
- Sterile White Drapery
- Simulated operating room
4 To Raise the AL - sunmeLUAseilan Aavzuansan dauelaeifle /
Water Levelina | Fufigs - USIUBNENGY Y Performance Art | 2 wany
Fishpond, 1997 Abjection - Lﬁﬂéﬂﬁ&l Presented as
Ynis, Usemadu - anwanusn Ghluveiasalan) performance
Beijing, China - Nude body documentation
- Male migrant workers (video and
- Boys photography).
- Dirty fish pond water
5 Foam, 1998 ANUN - Tunthees@aly Aavzuansan Juauelag
Indls, Uszimadu Fufiea - PmaeyAAatuATEUAT Performance Art | nwany
Beijing, China Abjection - amananelulin Presented as a
- MIavaneveINeIy photographic
- The artist's face series.
- Family portrait photographs
- Photographs inside the mouth
- Melting/ dissolving soap bubbles
6 15 (Meat and Text), | AMUN - 19 esldeeilan Aavziansdn Juaualag
1998 Fafeg - Aaeuulusu Performance Art | ATwene
Unfs, Ussnadu Abjection - FPNYIIU waEMISNYINYISINg Y Presented as a
Beijing, China - Iﬂsdﬂiz@ﬂﬁmiﬁaaﬂ photographic
- Nude body series.
- Ancient Chinese teachings
- Chinese characters and English text
- Fresh animal skeleton with meat
7 Pilgrimage-Wind andudy | - enewdesian Aavziansan dausloenis
and Water in New | Otherness ~ a0l Performance Art LLamam”Lwﬁuﬁ
York, 1998 - Rganvaedniie GUGHEII
fheasn, - V\Iumf%ﬁﬂ Presented as a
ansgeLsm - NINIIVLUUBHY NAUTEAYS live

New York, America

- aneiusaiuviosiu
- Nude body

- Location

- Ming Dynasty bed

- Ice mattress

performance in

a public space.
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i Fonas/ B/ wuIAn Hoyeys sUuuy /s
No amwf/‘i Concepts Semiotics Form Presentation
Names/ Years/ Methods
Locations
- Eight-point prostration
- Local dog breed
8 My America (Hard | aoandudu | - s19medesian favzuansan diauslpenis
to Acclimatize), Otherness - 91AAIATY BT Performance Art | uansaaluiiudidn
1999 - MIAYULUUINSERT waznIs IGEN
Fuoniiia, NIMVUUB B NAUTEAYS Presented as a
ansgeLsm - msriadunds live
Seattle, America - Nude body performance in
- The American Participant the exhibition
- Imitating animal movements space.
and Eight-point prostration
- Throwing bread
9 Family Tree, 2000 | anandudu | - luntheesdadu Aavzuansan duauelny
AnsgeLiEm Otherness - MauUsiasuesIm Performance Art | awene
America - uazdeudn (Fshusi) Presented as a
- Tunihnaneduddadin photographic
- The artist's face series.
- The passage of time / Changing time
- Linguistic Narrative (Chinese
characters)
- Face turns pitch black
10 My New York, Aududuy - S9MevRIRaTY Aavziansan Juaualanenis
2000 Otherness - ﬁqmﬁaa"mi Performance Art LLamam”Lwﬁuﬁ
ﬁ?ﬂa%ﬂ, - INAUSSLAeIU GUBEFIH
AnsgeLiE - UNASIVIN Presented as a
New York, - amu'ﬁ LLaxWé’dmamiiﬁ 9/11 live
America - The artist's body performance in
- Meat suit a public space.
- Chinese instrumental music
- White dove
- Location and post-9/11
11 Seeds of Hamburg, | Aududy | - nssunvwielvg favzuansan dauslaenis
2002 Otherness - fulstlslu uiauds Performance Art | uamsaaluiiuiidn
guysn, wosuil - UnisU G0N

Hamburg,

Germany

- ﬁ’]ﬁﬂLLﬁ%LMéﬂ%?UﬁSiﬂ
- MNIYNINAY

- Monumental Aviary

- Leafless, dry tree

- Pigeons

Presented as a
live
performance in
the exhibition

space.
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i Fonas/ B/ wuIAn Hoyeys sUuuy /s
No amuﬁ Concepts Semiotics Form Presentation
Names/ Years/ Methods
Locations

- Honey and sunflower seeds

- Being pecked/ eaten

12 My Rome, 2005 Aududuy - 9neveIAalu Aavziansan Jraualaenis
nyalsy, Bnd Otherness | - auil Performance Art | uansanluiiufian
Rome, ltaly - msﬂuﬂ’lul,l,azﬂaﬂgug'u%u IGIN
- AnuYENIYNRNdeY Presented as a
- AUnRUINSEU live
- oy performance in
- The artist's body the exhibition
- Location space.

- Climbing and kissing a statue
- Being surrounded

- Standing position

- Soap bubbles

6. NM38AUTIEHE a3UNE Lazdalauauus

6.1 afUsana

a

N3350 “Aavzuantanasioudnuiuvesarsiu” Wunsideidermnin (Qualitative Research) Tu

o

anwaueAnwanssaun (Descriptive Study) Singuszasdiiofnuinislddyarlunisdoninuming waginsen
Aavvuansanasvioudianduvesaramu Tuduguuuy wnfauagismsinauailomnasvioudinuiu dsudd
1993 - 2005 FIelafndonnaiufaUzuanianiiuim 12 naauuugnidankuuia1zas (Purposive Selection) 11

Ao v sw

Junsdlfinw Tnemsegunaminisiiansaniduiusivaadewihumdinunassy Tivesialu Jauvseondu

q
¥

a9991anaNdAyoINauRalsuanddn Al

6.1.1 HaUARULLANIAR 6 HAIU 1‘71'LﬁwﬁuiumL’Jmﬁﬁaﬂumﬁsasj o w;\jﬁwum:fuaaﬂ{]ﬂ?ﬁﬁuuwi%
1993 - 1998 laun 1) wasnu Angel U 1993 2) nasu 12 Square Meters U 1994 3) waa1u 65 KG U 1994 4)
NAa91U To raise the water level in a fishpond U1997 5) was1u Foam U 1998 6) was1u % (Meat and Text) U
1998 FwaruAalzuantantiuginiaifing1d asvouanzanuwedn naduvesdaluiillannsauanseanldogny
fidasy unzdrawtouanmdniuluvneiufidshumsnsainseudoniessssiulay u S¥adousumiu
avvouanmIIIkaTLsILenendildSunansenudednuiledirdmimuiegeringa

HAN15I98aanAAa 8IR ULLIAAANUITIAEY (Abjection) ¥B99L88 ATANIT (Julia Kristeva) 8e14d]

]
o o w a a v v a

Yoddny Inearanuldsaneduniluniswaniesn welawedaignuniaseaisisue Fedeauwassssanes wis

@« Ry o«
v v

fafnusouTIinguvesdiauLay g fuunn gt duvianiife “ Abject” dyprusng wu 1nesudes
wan manﬁagﬁmﬂu \don Imqmsqmﬁaam m?a?aﬁgﬂﬁﬁ’uaam}mﬁwmaLLasé’mu A398nuldn denunssianan
Ne1eUNUn

6.1.2 nauRaUzuanan 6 nad1u a Teesn ansgelsni wazylsy Faust) 1998 - 2005 l&ud 1) wasu

Pilgrimage - Wind and Water in New York § 1998 2) wa4114 My America (Hard to Acclimatize) § 1999 3)
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Na9U Family Tree U 2000 4) was1u My New York U 2002 5) wa1u Seeds of Hamburg U 2002 6) Was1u My
Rome U 2005 agviounduianiianuenniaimusssy nsUsngiuvesatlounziueaniaznziunn waznis
wansinulvalugiugaundaiu

wamsAneilFuimenuad e “enuiudu” (The Othen) Witumueseensdaluiunmesnsiides
CRGERILRNIT “orunfudu” Uiﬂﬂgﬂ?ﬂﬁwﬁamamugwlﬂzjﬁwa%ﬂ Aodarvesay “Bu/ulan” fivrng Sunnin
Hmmaueids wisitinmsgnniurumesrdnuaide “audu” Fosweamuifumaduiivensulududy

Fefinandrefu nanuAavzuansanvosanamuis 12 waeull Taawusasitudureadomilannse
agviounmunuesmuhiifsauaraududulfesadnauiian

6.2 asUnansAnen

Aavzuansanluuseinaduiududuegeatdslugainatmenssy 1980 lugisvearuiuns adugnivgd “ New
Wave” Si3uasiassafavzuansaniulugiugdsnisadvassinefadzdnunanuuidasuuadsln (Modernist)

wavvasaseluy (Postmodernist) vadlanazuan muﬂizmumiﬁaui nsiguLuy wagnsizuuuudade

a '

prTunnulgluusuneesiu vartufatudusisfduay wazvinauit1laeg19dmaus osunuImaassianiely
Aavzuansan uinduluwsanszdulifalunaassfunuiinisainassafaUzuuimslng faiinlugiausnveanis

afeassAfavzuandanty xgninngiansaiannidninnisuasfatuiulunainnanefinnig win1snaae keI

[

wwInnainassafavevuuulnivesfatuiutunduideidsaduiiaulavesvidisd Tuvaeideatundulasu

nsUfas Andu wardenusuluamsunAudunuanidmeisg
nanAnN1saluse TR saviswdumiul 1989 Aaluiudnuiuningreunsiudiiuiing dnuneiuniie

[

weu wazvUuny Juseninis (Beijing East Village) FuduanuinegyieveuvesiinisfiaUznszuanan iadu
aarndalzeansn 9 MiluiunfineduazegandulaenquAalumivanilugatu vusiesdufalundusieandyiv

WININSFNTUNIIA1NTTINAIVRININK LAY tneiSendadaduil redidiusiuniolinisatvanuns

v o a o a "

UseiendnSaieudunily inaevaiuiazatinesdenimienisiign deumydrungiuesndnisdemdlasu

v
o

Anvaulanasifodsainiy mnuedoulmlunisaivassdnanufalzvesdatunyirung Jusendnianuls gn
waunsluduinsUsemeegneniiwang vilidunidnlunilanAauzununni

a

Aally “a19vmu” Aevilslufatuiidndulasnsunguuniinuasnaaesdauziuilvg Tunyduensuios

v
@

uazdamrens “mtungfueendnie” tu lull 1992 wildwondlaluanile Yreusnveamaiiumnassiay
LansanmaBnsTeziIan 6 U fnnemutaznguiiteudaluazgnyndunnidminidasdnaddaemdeves
mansluteonn “Yymduanutuae” Milumszhazuansanvosamuinazasiouisauguus e
nqaeidou wazavdinveuiuavesdnniu fnslidygelunanufalsuanianiiodoansnmsinnsinsaidanuiud
wildnulreanyszaunisaings wasnsenudslynmedsnuuiarnsiiesegiaautn
HAIURAUZUARNIEATEIIIIUYINT 1993 - 1998 dxviounudfn “Anuuisuies” wanddiiuiaany
wereunandloseananauuiunardinn sulufsiausssuanudefidunenunanussnyge Tagns
Fnndinsaiiansoontiufalzuansan Sslunasudisusndruusimel Miftufsiunaduiionsmugnudnesnain
nsoufidsauriinun Aavzuansanvesniamutnadanuguus faruimedadtauinssienniefatues
ufisuueafignnageuliidsiudszaunisalivAalu wasdoundyndu “anutisuien” nie “Annunszdn
nsggu” uenand lududausAatudsadaududiudeisnsulanind Tnensiifadzuansanugaens

v
[ L .Y o Y Y v a v a

AaUrIUANLAY TAUALITUVUUSTTUHEUTIALNluANLMLNeURIRaU AU BNT9gITnndanuRaUsdatuuwLD
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o w o a

Fanu Aavzgnianlfidueiesfiodduesiguranssnneuiiniad ileduasugaunsaldsaudounazaiuny
ANNARYBIUTET U WA UY

9 1998 - 2005 Aovasrarusten1nUdvududunisdadulad fomsnadesdreasounialieg
ansgouiint Aaduilenasuidaliuanmaniluiiufiansisuzionsn uazglsy dnsuanmasuiaUsluans
dlosialan LLGiﬁ]’NWJUﬂﬁUéf@QLN%@ﬁUﬂﬁﬂuﬂﬂﬁuﬁzﬂG’ﬁuﬂ’m’l FiauuarTausssuiiuanene Aavzuansaniadu
ipsflouansgenynaniliwesnmuiiassiouninda “arududu” weanuidninaitusenn afiounsiazean

<

w9970 (Usznd) Jusnnwinlus uidsdgeruvesenemunaudadnlndannududuinntumingu

P a

&1nd 2005 MwmuRuenduluiessanilevualyfidesdndontuiignAuduastitszuiosau ns
Lﬂﬁﬂumuﬂ%y’qﬁv‘iﬂﬁmﬁ’umﬂﬁaﬂxLLamamlﬂémm%ﬁwuﬂag@mﬂiiu InsnTIu uarAalzdning luguuuurwin
Tug) Tnesinidonldimgiilsinnnsfusiusin 1wy vdszganthudeuluruuneesiu srusandglainds sdu
dusznaunanlumsadneassAnanuueY

6.3 YaLEUBLUL

o '
o ° =

6.3.1 HauYeIRvIutudaldniduswiunnfutaula wazur@nwsuain lnganizeg198e naau

UsgRunssy wazdnsnssuasnstulussesuas o Galdfinnsfnunide wazlilasunmsimsesiesiaaisdn

6.3.2 mstimsanuideneiufalzuansanlulssmedu e Wb wnfe wasnsassassAvesiallunudy 9

LONEI591984

Arya, R. (2014). Abjection and representation: An exploration of abjection in the visual arts, film and
literature. Palgrave Macmillan. (p. 84)

Atkins, R. (1900). Art speak: A guide to contemporary ideas, movements, and buzzworks. Abbeville Press. (p. 119)

Brand, C. (2021). A Materialist Reading of Abject Art: Performance, Social Reproduction and Capitalism.
Open Library of Humanities, 7(1), 3. https://doi.org/10.16995/0lh.396

Chantarawongpaisan, P. (2009). Modern Chinese art. Chulalongkorn University Press. (p. 302). (in Thai)

Chantarawongpaisan, P. (2018). Contemporary Chinese art. Art Theory Book and Textbook Project. Faculty
of Painting, Sculpture and Graphic Arts, Silpakorn University. (p. 54). (in Thai)

Chiu, M. (2007). Zhang Huan: Altered states. Edizioni Charta. (pp. 66-73)

Contemporary Chinese art. (2006). Hong Kong: Sotheby's. (p. 216)

Duangwises, N. (n.d.). Lacanian anthropology. Retrieved March 30, 2025 from https://sac-
research.sac.or.th/uploads/article//2021 20211008030842-1.pdf (in Thai)

Duanting, W. (2020). Redemption of Sins through the Human Body: Meanings of Action Art in China. In 5&
E mEHZ1H, 7 Jian, & R. Bruce (Eds.), Complementary Modernisms in China and the
United States: Art as Life/Art as Idea (pp. 610-621). Punctum Books.
https://doi.org/10.2307/j.ctv16zk03m.50

Dziewior, Y., Goldberg, R., & Storr, R. (2009). Zhang Huan. Phaidon. (pp. 18-45)

Hearn, M. K. (2023). Ink art: Past at present in contemporary China. The Metropolitan Museum of Art.

Hung, W. (2003). Rong Rong’s East Village 1993-1998. Chambers Fine Art. (p. 51)

Kristeva, J. (1982). Powers of horror: An essay on abjection. Columbia University Press. (pp. 1-11)

e284539-28



ACAAD. 2026, Vol.39 No.2, e284539 Nawarat and Chantarawongpaisarn

Li, Z., & Wei, P. (2010). China contemporary art: Today and beyond. Cypi Press. (p. 283)

Smith, E. L. (2015). The Thames and Hudson dictionary of art terms. Thames and Hudson. (p. 8)

Sullivan, M. (1999). Art in China since 1949. The China Quarterly, 159, 712-722.
http://www.jstor.org/stable/655764

Suphachalasai, C. (2012). Jacques Lacan: 10 concepts at the threshold of life. Siam Parithat. (pp. 151-152)
(in Thai)

The Art Story. (2018, June 20). Zhang Huan. Retrieved June 11, 2025, from
https://www.theartstory.org/artist/zhang-huan/

The Cleveland Museum of Art. (n.d.). % meat and text. Retrieved August 16, 2025, from
https://www.clevelandart.org/art/2012.100.2

Vine, R. (2008). New China New Art. Prestel. (p. 84)

Zhang, H. (n.d.). Biography. Retrieved January 21, 2025, from http://www.zhanghuan.com/jl/index _52.aspx

Zhang, H. (n.d.). Familly Tree [Image]. Retrieved June 15, 2025, from
http://www.zhanghuan.com/worken/info_71.aspx?itemid=962&parent&lcid=193

Zhang, H. (n.d.). My America (Hard to Acclimatize) [Image]. Retrieved May 5, 2025, from
http://www.zhanghuan.com/worken/info_71.aspx?itemid=967&parent&lcid=192

Zhang, H. (n.d.). My New York [Image]. Retrieved June 17, 2025, from
https://www.mplus.org.hk/en/collection/objects/my-new-york-20121357/

Zhang, H. (n.d.). Pilgrimage-Wind and Water in New York [Image]. Retrieved May 2, 2025, from
http://www.zhanghuan.com/worken/info _71.aspx?itemid=971&parent&lcid=191

Zhang, H. (n.d.). Seeds of Hamburg [Image]. Retrieved June 1, 2025, from
http://www.zhanghuan.com/worken/info_71.aspx?itemid=955&parent&lcid=195

e284539-29



