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Abstract

The Analysis of Qualified Thai Screenplays and Its Factors (2005-2008) is a qualitative Thai film
screenwriting research aiming 1. to analyze and demonstrate screenwriting principles for qualified Thai feature films
during 2005-2008. and 2. to Summarize of miscellaneous factors (marketing aspects, investors, audiences, etc.)
for example that may affect Thai screenwriting processes. Three awarded Thai feature flms (2005-2009) from
National (Suphannahong) Film Award and Bangkok Critics Assembly Award have been selected demonstrating
various story contents and different genres not focusing on meeting teenage market alone. Three screenwriters
are also directors for their success feature fims; "The Tin Mine” (2005) by JiraMalikul, "Midnight my Love”
(2005) by Kongdej Jaturanrassamee. And “Love of Siam” (2008) by Chukiat Sakveerakul. The research data

were gathered from literature and interviews.

The results have been divided into two parts. Part | is about the analysis of screenwriting principles
used in three awarded Thai feature screenplays demonstrating the basic elements of screenwriting (Premise,
Log Line, Theme, Plot. and Treatment), the three-act structure, character, conflict, turning point/ plot point,
crisis/climax, and dialog/narration. Information was gathered from national and international screenwriting experts.
Although three screenwriters have been worked by their own skills and experience but they still used screen-
writing principles. The second part is the summary of factors that influence the quality of the screenplay during
2005-2009 indicating that there are two key factors. The first factor is screenwriters’ inspiration that results to
their awarded work. The second factor is Thai film studios, who support funds, usually approving funds to
those who are also film directors. The marketing plan causes problem to target audiencs shown in "Midnight
My Love”. A miscommunication on promotion plan made target audience disappointed, while income failed in
“The Tin Mine”.

Keyword: Thai Screenwriter Thai Screenplay Screenwriting Principles
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