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Thai Non-mainstream Film and Mirror Image of Social Issues
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Abstract

The purposes of this research are to; 1. Analyze concept of social problem issues and mythologies
in Thai non-mainstream films 2. Study and survey concepts and styles from Thai non-mainstream film directors
that lead to body of knowledge 3. Search for the real ideologies of directors creating films at present period
4. Create non-mainstream fiimbased on the result of this research to reflect issues in Thai society.This research
has a scope of work to study best picture awards from 2004-2014 includes 10 Thai fiims. Two methodologies
have been used for studying. analyze fims by using film theories and in-depth interview 5 film directors. From
this research we found that the inspiration to create flms came from personal experience of directors themselves
which are related to social issues obscured with Marxist theory. The directors use their own views to unfold
Thai social mythologies. Styles of film represent Neo-realism where came from directors’ taste influenced from
foreign non-mainstream films. With the ideologies of these directors films have been created to communicate
his thoughts and emotion with no money oriented because all movies makers received non-profits funding which

cannot obligate the director's idea. As a result, the researcher has accumulated all findings to create the film.
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