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Power Class and Dignity: Image of Dominant Ideology in Thai Television Drama
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Abstract

This study employed qualitative research which aimed to investigate 3 types of Dominant |deology
that were remade in Thai television drama: Ideology of Power, Ideology of Class, and ldeclogy of Dignity.
The research questions intended to describe whether the most remade Thai television dramas had emphasized
such ideologies in terms of original plot structures and images or not, and what are the characteristics of plot
structures and images of those Thai television dramas. The body of knowledge gained from the research
illustrated the main plot structure of Thai television drama’s content, and generated the concepts of how to
apply the main structure in creating new work pieces with contemporary dimensions. The data of the research
was collected from the case study of 5 Thai television dramas: Baan SaiThong, KhuKam, Phuyai Lee Kab
Nang Ma, Phu Kong YodRak, and Mae NakPhrakKhanong. Theories of Structuralism and Semiology were
used as the study frameworks, and integrated the body of knowledge from the study with the concepts of

Post-structural and Reconstruction.

The result of the study has shown that the contents in these 5 titles of Thai dramas mostly described
the plot of love affair between the main male and female characters. The Ideology of Class mostly appeared
in terms of social classes and wealth. Such ideology occurred along with the treatment of characters in the
higher class to the lower class in different dimensions such as hatred, and flaunting the richness. The
consequences of Power Ideology frequently resulted to the main female character, while Ideology of Dignity
appeared in terms of virtue, sentimental value, and self esteem. Each time that the titles are remade, |declogy
of Dignity will always be interpreted in the same way. The result found that the structure of most remade
Thai television dramas was considered as the master plot, and seemed to be found in several other Thai
dramas, which were made in more contemporary ways. This study has generated 3 types of main creating
concepts: 1. Original structure in different context, 2. Original characters in new context, and 3. New structure

from the original in the new context and new meaning.

Keywords: Thai Television Drama Dominant ldeology Power Class Dignity
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