930 daa3: amal For Tweudalzidwan

Demeanor, Woman: Value, Sign in the Art of Hair
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Abstract

This study employed the approach of Practice - based Research, aiming to analyze the artworks of
contemporary female artists who used hair as the medium of the arts inspired by the loss of the beauty of
hair. The works have implied the concepts, patterns, symbolic forms in meaning of the artworks. The knowledge
acquired from the studies and analysis of the artworks of Imhathai Suwathansilp had helped understand the
structure and concept of the creative process, decoded meaning, precise meaning as well as theories rationally.
Demeanor was considered as pattern of thoughts, personal characteristics and behaviors conveyed through
the artworks. Hair was used as a material which could relate secretly to the meaning of feminine. The artist
often made use of hair as the medium for creativity, emotional perception and feeling through patterns, forms,
and concepts in contemporary art. The instruments for collecting data of this study were semi-structured
interviews, theory of Formalist, Semiotics, and Personality as the framework for analyzing the artworks under
the concept of the loss of the hair beauty. Researcher utilized the loss of hair to create artworks through the

concept experiencing the loss of the hair beauty to express the hidden power in the deepened mind.

The results of the studies and trial creations found that the creativity of artworks were performed
individually. Such individuality described the creativity process which was vulnerable to connect with its concepts,
subjectivity and materials. It was demonstrated from the artist's considerate thinking by displaying forms that
presented the hair to communicate semiotically via different techniques. Consequently, the meaning, symbol,
and interpretation in the artworks took place in several dimensions. Although the pattern of artwork, the concept
and the meaning were similar, there were hidden meanings within the artworks significantly which consisted of
3 assumptions: 1. Interpretation of forms and the concept 2. The structure of concept's component 3. Decoding

the symbols of hair artworks.

Keywords: Demeanor Value Symbol Loss Hair Art
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