AatludseassAuAalzasdls
How Artists Create Art

Auad AgaTI

Viboon Leesuwan

s 1

UNARER

nisadwassAsuAalzaasAallulinzuaunisuazesflszney
drAtuvaneLlsznig AeusnIsAne avArInifwAals nwe Tne
v linutvAathiedaiwuAalzeandy » ngu Ae Aatlufiaia
AavlzaaailoynuianuAnsinndiansund (intellectual artist) wazARTIUN
aisnurNasuaiiinndinasidaumn (emotional artist) l@NIZNEN
wasldandusesdnmmmnfussmarannlsznaunisa¥ieauand
au wildponug@ndundn WeAatuianangfnaiusnguuile ld
dudmazlsunetiiaiasuasaaayalils wiesnazaiananaay
g A 4 g 224 < o L 0w A @
Fanteenuiuuiuinly AngAnquuilaily nalfiiausaiuaiala

1 . @

(inspiration) \AARUANIN (image) Wi e ARLUWILABNNUATLABNIL

2R d" 1= 7 3 di ar z = /
ANAntenaliifiadwiueennuaIuaendw Aulu Aadavude

g T B 2 a [ a o as

uamAINGANL lTuaniAINg AusuInisiluavAlsznausiAnlu

2 o = Aa ¥ as o
NsATINATTANRINAAL AuauinisnAatluldsumanmiuaiala

* gngpsan3d UszarmuaanaiAuAal] AnednusA1aRT wuiananasRalang



bla Jyat A49950

snandslevitamanisallafinalfifnesuafaziteuls viagdafiu
nagnuANKiAnnBARAWEINIg iraNaRNTIUAIALA (inspiration)
udadndunninluanes AsthiAsuanseenunidunmide gufiy
Vievinainuesauss isedenedaLlyin mathemeriunnIwesanin
HuuRailzanagniiuualaansauniauuafn (concept) aavAaTlu
unzpy Fatu wacUARUzIesARTiuA AN

o

ANRNATY © AUAUINIT UIaTIuATATA AURNIN

Abstract

The creation of art by artists involves several important process
and factors, for example education, knowledge of art and skill. In general,
artsts are divided into two main groups, the intellectual artists who create
art from technical knowledge and thought and the emotional artsts who
rely more on feeling and emotion. For the latter, it is not necessary to
corporate knowledge or reason into their works; they usually let the
feeling led them. When an artist has an urge or senses something that
cannot explain verbally, but wanting to communicate that feeling through
canvases, that feeling becomes an “inspiration” that translates into an
“image”. This happens when, for example, an artist sees one particular
rose and not any roses. Thus, art is an emotional rather than intellectual
medium. Imagination is the most important factor in the creation of art.
Image that inspires an artist can come from certain things or events that

effect mood or emotion, giving rise to imagination and inspiration that
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eventually project image onto the brain. The artist then expresses that
image through painting, sculpture, music or other artistic medium. The
transformation of image into the work of art may be determined by the
artist’s framework or concept. Thus, each individual artist’s artwork is

always different.
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