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° Haryati Soebadio, Opening Speech by the Director-General of Culture at the Opening Ceremony of the SPAFA

Technical Work shop to Work Out a System of Documentation for the Traditional Dance and Dance Drama.

Jakarta, Indonesia, July 18-28, 1983. : :

Sal Murgiyanto, Supplementary Report for SPAFA Technical Workshop to Work Out a System of

Documentation for the Traditional Dance and Dance Drama. Jarkarta, Indonesia, July 18-28, 1983.

R.M. Wisnoe Wardhana, Special Report for SPAFA Workshop for Choreopraphers and Dancers for the

young Generation, October 19-26, 1986.

© Ibid, p. 74.

& SPAFA, Final Report Workshop for Choreograpgers and Daners for the younger Generation (Bangkok :
SPAFA Regional center office, 1986), p. 2.
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o SPAFA, Final Report Technical Workshop to Work Out a System of Documentation for the Traditional
Dance and Dance Drama. (Bangkok : SPAFA Regional Centre Office, 1983), pp. 17-18.



