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The Relationship between the Development of Cinema and Social

Context

Patsorn Sumgsri1
Abstract

With an aim to find out the relationship between the development of cinema and
social context, the research used the documentary research approach and adopted the
idea of Higson and O’Regan. It analyzed the cinemas that were played at various periods
of time in various countries, such as America (Hollywood), Germany, Italy, and Russia.
The result showed that social context influenced to the development of the cinema as
follows: science and technology had an impact on the development of the cinema and
the film industry. Therefore, the cinema is a product of science and technology. Politics
and war used the cinema not only to propagandize the state but also to protest the
state. In addition, the politics and war were the important factors that constructed the
film genre. As a result, the cinema was used as a political instrument. Literature and
painting influenced the style and content of the film. So, the cinema was a part of arts.

The said factors-science and technology, politics and war, and arts-were involved

and played the dynamics roles in the development of the cinema.

Keywords: Cinema, Social context
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AMEURsa3iuSes Endless Love (ffu
1ne Franco Zeffirelli, 1981), Pretty in Pink
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(ffulae Howard Deuth, 1986) 1udiu
waziilesainnmissuil 80 iasugAaiule
grianmounsTatdunmeunsilinunis
a¥19a9 WAt Inslavaussly
ATNYUAS LLaz%wsauﬁﬂﬁuﬂﬂaU@jﬁu
AMEURI(Cross-promotional  Advertising)
LU UI8NAIUTEADUATINEUAS (Sound
Track), Y183 UAIEVENS (Licensed
Merchandise)( (Tim Dirks, [online], 2016d)
Feifunmeunilagianignmeunseodyn
wonanaziaueautuiiaudadsimin
YILFUAIBAFI 19U AINBUASLIEY Risky
Business (A1iulme Paul Brickman, 1983)
Tawaumidnau uay g3 luainfeanasmos
NsELen

Tunenssuii 90 Aefifnsudsuulasi
d1AgAoni1sveIudlIvestnalulad
Aoufinmes waznslddunesiindasudu
ﬂ%g\‘il,l,iﬂf[,u'fl 1991(Thaweesak Koanantakool
[online]. 2001) gsfianmeunslatnnalulad
Aaufamasunldlunmeunslusluuuves
nsldimallafilAwsnge (Special Effect) 1tu
Terminator2: Judgment Day (A1fulag
James Cameron, 1991), Titanic (Mnulag
1997) uonaNTY
ameunsutnies sulduseleviann
3wwesidn Wy 1389 The  Blair  Witch
Project (Afiulae Daniel Myrick ey
Eduardo Sanchez, 1999) ¥In15lawaInig
dumosidnlasadne ViUled “The  Blair
Witch” Gyl meunsfiasmusinidosd
Uszauaudnuialunmsgsnaiuama

arnsunslunaissed 200
AaufinlnesiunuInfidifydonisasig

James Cameron,
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Ameuns nneunsild Special  Effect f
§9A9AT8INAA muﬁgqmiﬁﬂﬁqsﬁmmﬂu
ameuasAiuUTIIamnty aunatendy
Sownd uwanidesnmaluladneufinmes
ilvianansaansuyulunisaianmeunids
Walanmalvidugasianineunsdassaina
ameunsifisuuuuiveniuileainaiiy
Twdis Tnelanizegieadanineuniaisnd
(Documentary ~ Film) @ m15aa18Tulss
Aneuns wazUszauaudnianigsnale
uafausnlunassed 1wy Bes Bowling
for Columbine (A1Aulpe Michael Moore,
2002), Fahrenheit 9/11 (A1Aulme Michael
Moore, 2004), March of the Penguins (AU
108 Luc Jacquet, 2005) ez An Inconvenient
Truth (AAulae Davis Guggenheim, 2006)

d5duazanusnena

91nn1939elunfed anunsnagy
Usgifudifgyresusunniedenudd
Arwduiuseianisnmeunsléed

1. eansuazmalulad luganis
UjfRgnainnssuiiinsfunuainuinig
Ingrmansuazinalulading waziluge
Suduvesnmegund Aefinsuszivgndes
g1 meuns Waunimeuns 1sanneuns
ANUINIINEIean Skaznalulag fadna
AOFULUUYRININYUASTLALENAINNTTY
amguns FsnadsuutasiiinadeLies
{Rouynnmssy Wy nsdsuannameuns
Reudunmeunsides ameunsvnaandu
AmBunsE n1sasanIneun AR s
Inoufinnoslugnamnssunimeuns 1Ju
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fu Fana1dladnaneunsilunaninues
eransiazimalulad

2. geAsnukagn1siiles Anglugiean
wilirmssuiiasnsuiiniunatends nsiin
asnsulanndafiaos (1914-1918) AiRuian
BIUNULAZLNSNSEATeALeuE lUTTan
waziiloasaulanafefiaesyffidmaliAn
asasuiieiidesmiuun 19U asasiudu
asnsudeauny Wudu ameuasgnldidu
wiesdiolawanwiude (Propaganda) 114
nsifies sadnedy wazdiedediuls
ameunslunatgqgasznananiidanain
A9AT1U WAENITAOENIINITIHDY YU
AnegunsSaldeuuldetoudenufoy
(Socialist Realism) @$1uiiolawanuuifn
fapudouvessady nweunsdatoulnives
8m1a (talian  Neo-realism)  @357191a9
asnsiulanadefianiiioasouniie
YINAIUINNAIFIATIN ATNEUAS Third
Cinema vosnguuszimelaniianuiiaiaile
nedussuaztiunszuonidesliiuszine
1n9U UenNTuinsasenNeun ST

Waninenudens ulunansUseined aatu
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