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Abstract

This article aims to examine the musical forms and characteristics
of the Lahu ethnic group in Tano Mae Ro Subdistrict, Betong District, Yala
Province, through an analysis of three musical pieces: “Bon Ui ha G'ui Sha 0”
(ritual music), “Dance Song” (celebratory music), and “Tomorrow Song”
(everyday-life music). The study employed Ethnomusicological Analysis
Theory and Musical Structural Analysis Theory as its research frameworks.
The findings reveal that the musical components including scale, structure,
range, rhythm, and instrumentation, particularly the Taw Sue Koi play a
crucial role in shaping Lahu music. The ritual song features a pitch range
from G4 to D6, a tempo of 80 BPM, and an A-B-A structure. The
celebratory song spans E3 to B4, with a tempo of 120 BPM and an A-A-B-
A structure. The everyday-life song has a pitch range of C3 to C4, a tempo
of 75 BPM, and a through-composed structure. All three pieces employ
the pentatonic scale (C-D-E-G-A). The Taw Sue Koi, a traditional stringed
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three-instrument, serves as the primary melodic source in Lahu music.
Each of its strings reflects cultural values: the E5 string “Mei” (female), the
G4 string “Mang” (equality), and the C4 string “Ju/Ja” (male). Its tuning
aligns with the pentatonic scale to facilitate melodic creation. Lahu music
plays a vital role in fostering community cohesion and preserving cultural
identity through the concept of “bounded flexibility.” This includes fixed
boundaries such as the pentatonic scale, traditional instruments, and ritual
purposes as well as flexible boundaries, including performance duration,
venue, and musical structure. “Bon Ui ha G'ui Sha 0” integrates the Taw Sue
Koi with modern instruments like keyboard and guitar, whereas the
celebratory and everyday-life songs rely primarily on traditional
instrumentation. Each piece demonstrates a unique form of musical
blending: the ritual song merges Taw Sue Koi melodies with modern
harmony; the celebratory song incorporates structural features influenced
by Southern Thai music; and the everyday-life song maintains a pentatonic
melodic contour through its through-composed organization. With the Taw
Sue Koi at its core, Lahu music sustains cultural identity through a
balanced interplay between “tradition” and “adaptation,” enabling the
music to function as a stable medium linking cultural continuity and
change.

Keywords: Lahu ethnic group, Southern Thailand, Lahu ethnic music, Yala

Province, ethnomusicology
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Figure 3. Musical notation of "Bon Ui ha G'ui Sha o" (Gratitude Song)
showing 16- 24 bars cyclic form with alternating Muser and Thai lyrics,

used in religious ceremonies to express gratitude to God
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Note 1.The table presents the components of "Bon Ui Ja Gui Sha-o,"
demonstrating how musical elements are integrated with cultural significance.
The preservation method, incorporating both intergenerational teaching and

keyboard integration, exempilifies a balanced approach to cultural adaptation.
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Figure 4. Musical notation of Dance Song showcasing pentatonic scale
characteristics (C-D-E-G-A) and Rondo form structure in 4/4 time

signature, creating festive atmosphere for community celebration
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Note 2. The table illustrates the components of the dance song, wherein
musical elements are integrated with cultural significance to fulfill the purpose
of celebration. The intergenerational transmission through oral tradition and

adaptation to contemporary society exemplify flexible preservation.
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Figure5. Musical notation of "Shaw Paw" (Tomorrow Song) demonstrating
adaptation from traditional 1-2 night performances to 1-2 hour format

for modern lifestyle, with lyrics focusing on encouragement and positive

attitude building for community members
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