
aJ I fl N ft fltiN ~tliHifl1"3t;l1 tlll1Yi 

Characteristics of Photography 

"uvv?trruif V1111fJ11UZ;1117EiltiuH'7" 

m~~1t.lfi1'V'I (Photography) i1~1n~'V'Ivhnnm~1n~n 

L~tJfhh "photo" ,j'LJ 1J1~1n "phos" LLtJa·h "LL~-:1" (Light) 

LLa~1h:h "graphy'' 1J11i11n "graphe" LLtJa·:h "m~L;iv'LJ 
4 II ~0011.1 Ol I 

Vl~eJ m~11~" mmVI~\J fl1~1n~m11J"'Ifi.:Jfl111m~mnm'V'I 
' 

~.:JVI1J1tJii.:J "fl1~L;jtJ'LJVI~flfl1~11~~1tJLL~.:J" LLm~fl'l11JVI1J1t.l 

"'liHfi'1 , ;j i1'1it.~ii.:~m~~~1J~~1'LJ~~VI11.:JLL~.:J ~.:JLU'LJ~-:1~ 
Ln~;l'LJ~11Jil~~1J"'J19i LLa~m~L;jtJ'LJVI~flfl1~111Jl ~.:JL fJ'LJfi~m~1J 
1'L41911tiil~~1J1J't~fi (Bull, 2010, p. 5) 

... 
'!i'U~.:~LLIJi'ti1.:~LL~n·treJ.:~m~n1Lill'ln1~~,vm'Vi m~~1t.ltn'V'I 

~n~mh1tJLmEJ'ULVitJ'Un'Um'V'I~~~m~1JLLa~m'Vi'l1lll ~.:JLU'LJ 
~fiVn.:JVlfi!'LJ~~tJ LL 'U'U L~f.n 1 tim~'ll1 L~1JeJ.j1 (Representation) 

fi1'V'Ifl111Jiii~.:J~i1m.i11Jb"l"1,j'LJ e~~1-:~h~m1J LLUfi1'V'I~1tJ~~ 
" 

i1~nEJm'V'I1tim~tleJIJILL'U'U (Duplicate) 1amLvl.:Jfl111Jiii~.:J1~ 

e!~1.:J~1J\j~NLL 'U'U 11J ~~ ~'U~.:J11J~!Jl~m~1J bJ~11J1~tl L Vi t.I'UL~t.I.:J 
1~ LLa~LLULL 'LJ1fl111Jtillliflil~it ~L i11Jii.:J~e! 1~L mt.I'U"'Ie!.:Jfl1~~1t.l 
m'V'I vd1i1 n'litJvri!.:~~~e~ 1 ~L ~OLJii.:~~e~ 1~ L oJ~tJ'U"'IeJ.:J.:J1'LJ~ IJ1 ~m~lJ 
1 'LJfl111J~11J 1~tl~~~ LL~~.:Jflfl fl ii .:J1J 1J1J fi.:J~i1fl111J L U \J a~1 ftt.l 

' 
(Subjective) 1~Lvr-oe~n·;h 

m~oJ~~fl1file!~1.:JLU'U'V11.:Jfl1~LLrl~1'01~W"'J1J W tJ~~L'VliJ! 

~~.:JLiJ~~11Ju fl.iJ~. 1839 ii.:JPn11J~11J1~t11'Um~u1JVinm'V'I 
LIJ!t.I!Jl~.:Jiil1nnie~.:Je~e~'U~~~1 (Camera Obscura) ~.:J1'LJ"'IW~ 
,j 'Un ie~.:~e~ t1 'U ~fl~1 L U'U Lfl ~t~.:~i1m'i1vri''U~atl 'U 1 'Um~ae~ n LL 'U'U 

" 
flTVlfl iJ Vlf'IU LLa ~~ Cl1 i1 ~ tJ n7~1J 1 ii1ft' ~~ 1'U LL" ~ Vlf'l 'UiJ 9i ~tl n 

" 'II 
II 10 II._, I~ I 

IJ1 tl-:1 LL1J 'LJt.l 1 LLa ~~1tJan~W~ 'IJ ei.:Jfi1'V'I tl1 tJ VI~11J1~tltl1tJ'VleJ IJ1 

~1t.I"~LiJtJIJILLatVJP!'LJiJ9i1~e~~1.:1~1JmruLL 'U'U;j'Ltl-:1 rial iLfiiJI 
'II 

'li't~ft'1Jil~j!1'U11 L~eJ 'V'Iela LIJ1ela1Lfl~"'J (Paul Delaroche, 

1856-1797) ~!Jl~f17"1J11~~.:J LiJ!~ 1~ Li~1Jfl1'Vi~1 t.ll'l1LLfl h LVI oW 

(Daguerreotype) L U'Uflf.:J bb ~n b~eJa1Lfl~"'Jii.:J n'U mh1oJ ~~ btJfl 

~l!n\Jmr,.:~a.:JtJe~tJflf.:J 1 'LJ.:J11JL;itJ'LJ~ L~tJ1n'Um~~1vm'V'I1111 
"'li'Uiil1n1"Wif ~~~m~1JL~I111tJLtJLLa1!" (From today, painting 

Pau( De(aroche, 1839 

0 1 Q: 0 I .34.1.,..,j"" 
is dead!) elt.11.:J ~fl!Jl11J fl111JVI1J1t.I"'JeJ.:Jfl1na11'U 1J l'l~elfl.:J'jl'l 

~'U~IJ1"1Je!.:J.:J1'U~~~m~1JVI~e~ii'ntJm'V'I1'Ufl'l11JLU'U~aoJt"'Je!.:J~e~ 
fl1~~1t.lfl1VHLIJieJ~1.:Jl~J1 l'LJVI1.:Jm'l'Ufi'LJ fi'1fl~11iJtliL~'LJii.:J 
fl111J~11J1~tl"'Jfi.:J~am'V'Ifi1tJ 1 tJm~'ll1L~OLJe~'li' m Yllillii~.:J LLat 

fl111J~11J1~tl"'Jtl-:1~8fl1'V'I~1t.l~lilt~1VI~1~'Uj!11Jt~oU1tJi1VIi''U 
"' :"! ..1 t ~ ., ' 1"'"" ' !'I "' ~ f'1a1J'U!Jl11J'Vl Ll'lela1 ~fl~'!l bl'lna111elfl11Lu1J "'U~m~"'J'UEJEJI'l 

ri1vri''U~aoJt" (Squiers, 1990, p. 8) 

'li'Uiil1 n'li1.:~ L 1 a 1J'LJL tJ OLJ9i' 1J1J 1 ~m'LJ~"'I 8.:1~8 m ~chv 
m'V'Il.r na1t.1 L u OLJtJ~~ L~"Wvr~n11Jm~t9i'L~ tJ.:J~~wi 1-:~na1J 

' 
'li1.:~m'V'I LLm~~atJ'U ~11Jii.:~'lim;itJ'U 'lin1"1J1m~ 'linoJi'1lllJ1 

LL"t'JintJ~t-»if'11~1Jl{ ~'V'ItJ1tJ11J~'LJV11~W~fl~Wt~LLVJ-;J~.:J 
"'J£1-:J~flfl1~fl1flfl1'V'I~~fi1JloU1.:JPI~1~~~~ 19 LLa~ 20 L'V'I~1~ 
fl111Ji111J1~f11 'Um~~ 1 tJVI81'1~ m Yllillil ~.:J L U'UL~!i81J~fl L~'ULL~ t 

'~~'~~8t.I"'J8-:Ifl1~~1Eim'V'l 11J~1"1J8.:JlJ'ULe~.:~ 8~1.:~1~n!Jl11J LL1J'1 1Jti~IJ1 
I I II' cC I 

n1~tl1tJfl1'V'IIilttlnna1'l81.:Jtl.:Jfl111J~11J1~tl"'JEJ.:Jn1~tl1tJVIEJI'l 
" 

'li'mV11il~~.:IL~8~1.:JLL1iti~h ~~.:~1tJ~~.:J1J1 LL~tHe~fl9i V1111'LJ 

tl~i~~uu L ~1a10LJI11~tVI'Iinti.:~~m Yllillil~-:~11 m11JVI1J1tJ 1 OLJm'V'lchv 
' 

~11J1~tl\jfl'Ul'l L U8'U 1 U~11J'U~'UVJ!Ji1.:J ~ 1~t1~1.:J~1t.lfl1 fJ 'U8fllil1fl 

,j'ULL~1 m~~1EJm'V'Il! n ~ n n~1'l'I•T111L U'UL Ylv.:~~~ ~'V'IG"'J EJ.:J m~ 
U'LJVinVI1.:Jfla1n (Mechanical Record) m~ "i'f'1i1" (Aura) 
u _ct, " ..l..s " !:1 • I ..1 ~ 

8'LJL U1J~Wafl~W~'Vlt11flqj"'lti.:J.:J1'LJI"Ia u~~11J'Vl 18~ Ll11eJ~ 

L'U'Uiil1ii'U (Walter Benjamin, 1940-1892)1~n~11Lil1J'U'Vlfl111J 

"The Work of Art in the Age of Mechanical Reproduction" 

(1936) 

~"ltJLVI~il'La.:~ 11Jm~;ln~1ii.:~~w~n~~~i1~l\J"'I8.:Jm~ 
~1t.lfl1V'I ~L;itJOLJ~-:~1~LLU.:Jm~;ln~188nLU'LJ 2 LL~~1J ~iifl111J 
L~81J LEJ.:JfilJ 1~LLrl 

1. m~~1Vil1V'IL1J\l11J~Ltln~1~ .. 
2.n1~~1tJfl1V'IL1J!11J~~aoJ~ 

1 iliil'I\Rfll'lJ1L~n H1'1l1iilatJ::u.a::m-s~~nu.uu f'l(U::Hmill'l~m-s111'11HI'Ii 11\111VImti'~t.IL"SI'I'l"S 

~'!btJI'I1HI'I'S1'ii1'Sfl tJ-s::~181'tl11'111iilfltJ::m-sd1tJII1., 1111'11'111~~iilatJ::LLfl:ln1'S~~mLUU~~ f'l(U::'.i~l'I'S~flU11\111Yitnti'm;ltJ~L\11J 
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1. m·nhE.Jmow11.1,!1\I~Lilnfl11 

~fi~~t.~m:a.J1t.lm~rl1~mV'l1t.~~l'lLL~mrnmi11~\:~ri.:~ 
'II 1 I G .,j .. ..\' 'j" 

l'lwan'lffiJ~'!Iil.:~ m~r~1 ~m'W11 L iJt.~m~u'lt.~m~YJ Ln~'!J\.1 ~~~ 

;"i~2J'tf1;;m'l~n~1nY11-:iiYJEJ1PIT~\Jli b.i·;h~tb~\.1 'VI~~~ UJ11'1~ 
lJ.:Ibi"'I111LLni (Louis Jacques Mande Daguerre, 1851-1787) 

~fii"'~\Jmtmt.~m~~"~1LLni'b1 Yl~ LL~~1flLa~2J ne1n'll Vl~uil\Jl 
'II ~ u 

(William Henry Fox Talbot, 1877-1800) ~l'lr111'1t.ln".iZtJ1t.l 

m~l'11 t~1 YJ-.4 (Calotype) ~.:Jflil.:JIJ11.:JilBtJ1~Ci.:~f'lwan'I!J'wt 
'!Jil.:in1~tl1~fl1V'l1t.lan1!tWt'!lil.:Jn".ittJ1t.ln1~~Li~I\JLilf1LY1PI\11f1 
~'l'li1.:Jfi1'WLL~t t ~~~aV'l~L ~t.lmV'lut.~Vin~~ml\Jlv LI"'~VI~tJil\Jl 
mi11ri.:Jil1'Wti1EJ11 Lfil"'\11f1 "ifim~~ L~~'lfi\.J;jt.ILLfl"l LLflt 

fi1~LI'lihi'IEJ.:Jil~1.:JL;;m" (By optical and chemical means 
Sf"'~ .., . ., dl 

alone) LL~Zfl1'V'Ith mit.~m iJt.lm~ "U"iZYltl"iil.:J~il EJI"''l EJ2Jil'!lil.:J 

ii~~2J'tf1;;" (Impressed by Nature's hand) &1'lt.11"11LLniti1.~ 

n~ 11Ci-:1111 V'lth ~1"11 bL nfb 1 Yl~":h "1"11 LLnfb 1 Y1V'l12J Li~\J n".icU~ 
1 ifi1'VIi't.J'l11"11l1'Wii~~2J"!l1~ LL!Jln".it t.J'lt.ln1~Y11.:J f11W11 V'l LL~t 

... .,j ._, t IIU .... ,4 oill!ll. ~ f&l " fl1~ Lp;J2JIJ11-:i'VI1 n Y12JiltJ'W~.:J 'VIf1tJ'Ii"i~2J'ti1\Jl L 'V'Iilt:..i~\Jl't11\Jl'l Lil.:J 

(Warner Marien, 2006, p. 23) 

'!IWtL~EJ'ltlt.l 1t.~tJYJp;J'l12J "Some Account of the 

Art of Photogenic Drawing, or the Process by Which 

Natural Objects May be Made to Delineate Themselves 

Without the Aid of the Artist's Pencil" (1839) 'Uil.:J 

Vl~tJil~ 6.:~1~LLfll"'.:iilil nri-:~1'11111 b~rl 1 t.lf11~vi1'VIU1~ b tlt.~'VIa n 

;i1\.l LL~~I'1Waf11!tWZLLtJtJilUt!EJ'lJrJ.:Jfl1V'ltl1EJ f11~tl1~1l1'W ... . ' 
1 U .- II 'J q .,j U .. "!11~" (T \lz'li1~ V12J't'I!J'm'll1L~fl.:l "f1!JY1LLY1~~-:I'llil-:16~~2J .. , rue 

t., .,., .. .., ~ 
Law of nature) t.lrlf1\11f1t.lt.l Yl~tJil~EJ.:Irl1.:Jri.:Jf'lN~n'lffiJ..,'!JrJ.:J 

..~ ... I 

m'V'Irl1 Ed1 L tit.~~ fla'V'I~'!J rJ-:1 "m"im:::vi1'!Jil.:J LLfi.:JY12J \Jlil m~l"'11!t 

11LLfi.:ILVh1it.~" (Talbot, as quoted in Armstrong, 19981 p. 

112 as cited in Gelder and Westgeest, p. 19) ~.:Jt:..~~1~ 

mV'l t:h ~iim12Jfi12J 1~C11 t.~m~L tlt.1 Lil na1 "l LL~~\J"S~-.5'n,;'Wmt.l 
d "' LI"'EJ1 t.IVIt!.:i~rJ "The Pencil of Nature" ( 1846-1844) 'tl-:1 b iJt.l 

Vlt!.:i~8fl1V'ltl1EJ ~t.11lUtJ L~lJLL ~fl'lJi).:j Lfl f1U"iZf18tJ~'l~fl1V'jflfl1t.l 

~LL~:::1~fl~.:l'llil.:i!Jl1.:~ ~ Ll"'fl1t.II11'W~1'1i'il "Articles of China" 

VJfltJrJ~1~m"lEJ1EJm'WUl111 : 
«vnnv::i1fvtmTif3J(}YJ{WcfmJ~am'7ifltf rl'Tr.1inJ7U 

.;f($yuJ'u'l!fNmnti7ElZ~!Jmf17~1u ,.,;fl lmfl'JN~WU'Jl uiuFT'Jtt 
UU:V:JL tJunitJj'JU"uul nurtluLFWi1mrif1Uflth~ 'WiJ.Yflmff(}" 

(William Henry Fox Talbot 1844 as cited in Sekula, 

1999, p. 344) 

LL~~VIfltJil\Jl ~.:~11ii'n~11ri.:~an'I!J'Wz nT~vi1.:~1t.l'llil.:Jn~il.:~ri1~ 

m~H~1EJ-l1 : 

ll1'W~ 1 William Henry Fox Talbot, Articles of China, plate 3 

from The Pencil of Nature, 1846-1844 

"fltlmn1-Yi7m'iuunnm'}m'inf'YJn 7 mh~ihi!u LLtt:fV:f 
uttm~im~JnJ:fTifl~tlfifl~ Zrl n:;flFJUri7m7Ufl:ff17~tffifl~ Zrlll 
whtnEJunutl'i::~mn'i'iU mvm~rt~ flflrl Lt~L'JL~L'i (Apollo of 

Belvedere)" (William Henry Fox Talbot 1844 as cited in 

Badger, 2007, p. 16) 

t t.12J2J2Jil.:J'lJil.:!Vl~tJil~ ~tuaf11!tW~'!Iil.:J.fl1V'ltl1~ 1 t.ILiB-11 
• ..\' ..1 ~ 

1Yl EJ11'11fl~~1 \A f11"Sfl~1-:l.fl1'W'!Jt.l~1f1 LLfi.:JYlf1 "StYltJMtJ\.1111lq 
d I ..l.ol d A .,j 'I d &'1"'1101 LL~ZI'1112JLiJt.l~8-:l~ilfiYli'18fi-:11'1112J-,:)"S.:JY1LLfii"'.:J ~t.II11'V'I p;]eln • ... 

LL\Jlf11Jl1.:JVIan~1f1111V'lY11.:J~P!t.l~~t.l ~ L'V'I"l1~1t.l'lJWt:~~8Y11.:1 
Vll'lt.~z~\.1 ~ ~.:~,)1Ltlt.19i'il-:~1.UV1n~'llil.:!Pl~tlt.l LL!Jlm"lri1EJfi1'W 

LlJt.l~~a~~'!lil.:Jf11"l111"1LI"'~fi"l"l2J"!l1;; (Talbot, as quoted 

in Armstrong, 1998, p. 114 as cited in Gelder and 

Westgeest, 2011 p. 19) 

l'l'l12J'V'I EJ 1 fi12J 1 \A f11~ L U \A J1ri.:lf'lNa f1'\!J'W~~fi1 ~ qj'!lil-11 

m~rl1 EJm~ 11L t:lt.~m:::mt.~m"l~ljl'l'l12J LlJt.~a~ 1 t.1,jil t.~m"l 
~fi\Jl.j1L~ EJ6"S~2J"!l1~ fi12J1 "Sfltl 1 EJY1ill"'fl1'W9i'l bL tJtJ LL~ Z"S1 ~ 
~zLeEJI'Ie>~1-:~Ltlt.~n~1.:~1ii''lv1a~~umrurl1EJm'W L~"~EJU"l1PI~1n 

~ I Ju I 

f11~Vlf1'\!J'~Lb~t:fl1"Sp;J"ltJf'l1JLL 'Vl~f1LL't1.:1\11f12J\i'I!J'fl L Vl~1t.l&'l'lt.li'l.:l 

t:..~~!Jl ilf'I112J L'fi1t~ 1t.~Rwan'I!J'W~ L ~il-:~9i't.~'!Jil.:~mV'lrl1~ 1 \.1_!1\.1~ • 
"!Jil-:1 Lilf1fl1"l~1n f11"SUt.IVin2J1nn11flmt.lti'1112J L Ut.1Pl~\J::: 

8 _d I d .., ru QIICIII 

~1 EJ L 'VI~t.ILil-:1 flilfl1~fl1 EJfi1V'l \1.:1~ flt:..lt.l1fl"i'l2J L 'lJ 1 fltJ'l6fl1~ 
' 

vi1.:J1t.lfl1flb~ LL t.l'l~I"'Ylfl~~L~.:JU"Sz-.5'n,; (Empiricism) '!lil.:J 
I I 8/ ~x I 

n"St:tl1t.lf11~Y11.:!1Ylfl11'11fl~{ ~.:IL~il11 f1112J~I'11~2J'Wt.l_!1t.lil~ 
..1 d A d I 

tJt.lfl1"S~.:J Lfl~Yl b iJt.ln~ 1.:1 bL~~U"l1PI~1f11'1112Jf'l r11 b Vlt.lfl"l t.l'i 1'11'1~ 

t.lilf1-,:)1n1it.~ m'Wrl1EJ~.:~~m.h 1u~~1"ltu1L Vivu LfiEJ.:~numV'l 
1 t.IL~iit.l1'lJil.:JI"''l.:I\Jl12J111!t6 ~.:j b Ut.lfl1~L 1!t.~J1ri.:~ LL t.I1Y11~p;]111J 
L~8Y11.:J1Ylfi1PI1fi\Jli'!Jil.:JI'1\Jl'l~~~~ 18 11111~ 1 t.IL~;;t.l1t!t.IL U\.1 

fia"Sz~1f11'1112J~~LL~:::f1112Jf~n'!lil-:12J't1!t6 (Warner Marien, 
_,_ 11&1 I 

2006, p. 23) f11"SL1!t.l~1fl.:lf'lW&'lf11!ttu~'!lil.:ln"S~t.J'lt.lfl1~fi1EJ 

fi1'V'l1 t.1'11t.lt2J2J2Jil.:l~~f'l'l 12Jii~"i2J"!l1ii LL&'l~L U t.lf1~1-:it.IL8.:J ... . 



1~~ ~ "LJ11 tJ~m:aJ'l'IJ~I'I'IJ~ L~Erl 1111 ~rl1 EJ,j"LJL U"LJ "LEJ m'l1'~" El'4i'fl,;LL~::\j'H'\JZ L "LJ ~1W"'t11'1JL Vl~1,j"LJ fl1 ~~h~1~ilL U"LJ~i,j'n 
~ljfil11lJLLlJ'IJ~1 LtJ'IJn~1.:1 LL~z\-!EJPl~ fl'Ul'IJ~El"IJEJ\1 "Missions Heliographique" ~1'1J1'1JtJ~zLVJI'1 

'Vllii'IJ1'4m'lJ Oxford Advanced Learner's Dictionary 

1~ \\'m1lJvtlJ1EJ'!l£1\lfh11 "L£Jn"'1~" (Document) H11 

"an official or formal paper, form, book, etc giving 

information about something, evidence or proof of 

something, or a record of something" ~'I~Elfl'l1lJ1i 
VJ~1"LJCi.:~1~t:l~ijtJ~:::1EJ'!l't1Vl1'1~1'1J"!i'£JlJ~ nflwfi1Vl1'1m~ii1n~1 , , ' 
vr~EJijflWfl1Vl1-:JtJ~:::..ij'm~~ El1'1J LEJn"'1~l!n~nlJEJ'I11 L U"LJm~ 
Ill .. ., .=IJI!!II. !'I .1!111 .., tJ ...... 
"LJ"LJ'Vlfl"!JtllJ~'VllJf'l11lJLu'IJfl~1'1 lJ~fl~Z'!JEJ\Ifii'J1lJL 'IJJn'l"'EJ , 
(Objectivity) 1-r~I'I'IJPl~l "LJ'!JW:::L~mn"LJ m~ri1EJiiLtl"LJm~ 

-u''IJVi n'li£12;!~'!1 EJ.:J~.:J~£1~ L if £J.:~vru1ml'£J.:~rl1 E~m'Vl1~£J~1'1 LW'IJ~1 
LL~::: 111~'11 tJ~~'IlJ1 ''llJCi.:JflW~n~WZ"IJ£1\Ifl1'Vlri 1 EJ~'I L tJ'IJ9i'1 , 
~tyty::: (sign) ~lj~n~Wt'!ltl.:J Indexical (Pl11lJLifm~'IJL~EJI11~'1 
~zvr11.:~1'111~ LL~z9i'T&rtytyz 1 "LJL;].:~icytyz1VJ EJ1) ~~tlfl'l1lJ 1 i 
V1~1"LJCi'lm~ljtl ~'!Jtl.:J9i''l LL "LJ"LJ (Subiect) 1 "LJ'Ii'l'l L'l~1~Clnri1fl , J , 

IJ~~OI_3 ...... 0"flV I liJ<;l 

ll1'Vl LVI~1'1JLU'IJulilli!EJ~1PlqJVIVI1 ~VIfl1~Cl1EJI11'Vl~filJ£l'l'l1L 'IJ 
• I ~... I ... • I ... ~ .3 ., ., 

£1 u n'WVI L VllJ1Z LLn m'"''1'1 u'::: lil ntiVW1'1Je~1VI'"LJ'l ~t:l "LJ f1 fl~ , , , 
d ... d Q 3 

Vl~tlL Vl~fl1~WVILfl~"IJ"LJ 

1"LJEJ~I11 n1~ii1n~1fl11lJi~1'1'1 ~~£J.:~nn1~"LJ~~fi1EJ~1EJ 
m~tJ,znEJ"LJ,j'IJ~1Ltl'IJIJi'£J.:~~.:~'Vl1~n~:::'!J£J'I~~iJ'IJ hi111ilz 

Ltl'IJm~11~Il1'VlVI~tJm~~lJ~il1~ LL~:::m:::m'Um~"'~1'1Il1'Vl 

LVI~1.Q'LtJ'IJmZ"LJ1'1Jfl1~~ljfl11lJLtJ"LJ'tl'IJI1iEJ (Subjectivity) 

"!Jtl'l~'l1~"'-IJ i5.:~2Jnt.i11 tJ~Uf'IIVI1'!1El'IPl'l1lJ1lJ\i1L~El~El LL~:::m~ 
~ u u -~ 

tJ~ L"'fi.fl1'Vl'l1~ L vr~1,j'IJ LL~ LSl£1 m~rl1EJ.fl1'Vl~£Jti1 L il~~'IJlJ1 

"'vri'~£JlJ~n1VI~'IEJfl"'-llf1~1lJn~1-IILij£1'1 (American Civil War) .. ' 
i',!"LJ1~ n~1.:~1~"'11"LJ"''4'1J.:J"LJtJ,:::lJ1W~1'1J'l'IJlJ1 n 1 'IJ m~riT~'llil 
.K ""!1 "' • I ,. 'I ... I ;j "" ... f'I"LJVI (;.I 'IIJ1Z1'1JIJ1 fl"IJ tl.:l u'iZ L 'VII'! ~~ EJ ~'llfl1'it:l1 Eli11'Vl L 'IJLfl'iEI\IlJEJ 

vta fl 1 '1Jn1'iLfl"LJ"!i'tllJ~"'Jl1~11iitl~:: L \'11'1~11 tJ 
" " 

111Yt~ 2 Edouard Baldus, Cloister of 

Saint-Trophime, Arles, 1851 

ri1'VIi'"LJ~fl"LJ 1 'IJU'iZ L 'Vlfll'tl.:~ fl'l~LL~z!:J{.:~LI'I"' ~.:!L tl"LJ\J'i:: L 'Vlfll 

L~1t11 W1ilfllJ 1 "LJ"'iJEJ,j'IJfiij m::vt1fl lfl~il 'IJ~\1 ~ 1\1 "J ~ij f111lJ 

LL tl~niJ111 tJ~1nti~:::L Vll'l"ll£1\ltJl'IJ 11.l111iltL U'U3Jii'U~:::LVJI'1 ~fl'IJ 
LL~Z~'I"IJ£l.:Jiil1fltJ'::: L Vli'1£11W1ilfllJ LL~ztJ'::: LVII'1~~1\11n~ m\1 
L"lf'IJ ~~1"LJ~"' vfiVJd (Francis Frith, 1898-1822) "tf1'11l1~ 

'!111'tl.:~n'l~1~tJtlm~'IJVJ1.:J'i::vr11.:~tl fl.l'l. 1856 Ci.:~ fl.l'l. 1860 

~oJ~ZLVI!'I~z1"LJEJEJnn~1'1 1~LLri aiitJ!Jl U1L~"'11J1'11 LL~z1"1lL"if.J 
" 

1'1JtJ fl.l'l. 1859 vftVIB 1~LU~"LJ~~VI Francis Frith & Co L~£1 
0 I I I 3 !It I ~ ~ 

lil1'VI"LJ1EJ111'Vlt:l1EJL 'VI~1"LJL U'Un1,L\l'Vl1Z "''J"LJ~ij'VI"LJ VIEllJ~"LJ 

(John Thomson, 1921-1837) L~'IJVI1\I~tJ'itLVII'1111z'!'IJtltlfl1n~ 

miliL'Ii"LJ ~.:JflLtli fllJ~'!l11VIfl LL~t~"LJ VIEllJi"LJ1~~VilJ~t:.J~'I1'1J 
m~rl1EJlil1nm~L~'IJVI1'1~1'1J'l"LJlJ1fl m~L-d"LJ "The antiquities 

m~ri1EJ~'I1~i'"LJm~EJEJlJi'"LJ1 "LJ!1"LJZ'!JEJ\Ifl11lJLtl"LJtJ~:::,j'n,; of Cambodia" (1867), "Illustration of China and its 
.,1 1 d d II J I d 0 1- r'l. II iJD 

Lvt~111nri1,'llil 11n1Vlt:.l11'11"'~f t1n1'!11m~ LL~:::t1n~e1"'1' 
lJ1 ~'ll"LJ fi"'1lJ 1'it:loU'IJVinm'Vl1~ LtJ.:~1~v1lJ li1'1 L tl'IJ~ tJ.:~.W.:~vrn~::: 
'!JEI\I~~iJ'IJ LL~ZL~tl\llil1fln1~ri1Wl1~LtJ'IJn1~i'ILfliJI~ljfl11lJ 
L fJ"LJm1ifiLL~:::nan~W:::'!JCl-llfil'l1lJ L U'Un~ 1n LEI n"'1~m~i5.:~ 
nfl'l1lJLU'IJm1~EJlJ1nm1 1~~-~~,'IJiil1mi'I'1'1J~~tlatJLL"LJ"LJ~'IJ 

~EJ1"LJVI'IJ1L'!JEJClEJ ~'JEJLVI~"LJLEJ\1 fl1~Cl1Elll1'Vl~.:J~fi"LJ1 lH'!IL "LJ 

Lfl~EJ.:~ljEJvr~nt "LJm~ri1~1lil m~iilmi1 LL~zm~ri1EJVJEJ~'fie 
LY1lillii~'I1~EJ£J\I~m~1.:J '1 

1~ f.! ~.:JLL~'Ii'l.:~tJ~ 1 EJI'I~'l~~~~ 19 m ~ ti.:~1'1Jm'Vlrl1 m~.:~ 
LElfl"'1~1'1J"'C11oU'IJ"IJEJ'Ii'~jjf'l11lJoU~L~"LJlJ1fl~"LJ m.h.:~L'Ii"LJ l"LJtJ .. 
fl.l'l. 1851 The Commission des Monuments Historiques 

~-IlL fJ'IJV11.i'lfJ.:J1"LJ"IJEI.:Ji'_!"LJ1~!:J{.:~ Ll'1"'1~lJEI"LJVIlJ1EJ'Ii1\lf11~~1'1J'l"LJ 
5 fl'IJ 1~LLfi Le~1~ ,j~~"' (Edouard Baldus, 1889-1813), mJLtl 

~VI L"LJmi~ (Hippolyte Bayard, 1887-1807), ~"'1111~ L~tl 

Lm6 (Gustave Le Gray, 1884--1820), LH'IJ"i L~ L'!ln~ (Henri Le 

Secq, 1882-1818) LL~z L£1~"'\Jl UJ"'Vli'~ (Auguste Mestral, 

1884-1812) 1 ivi1 n T~ri1~11il "'mil 111 fl m'ilJ LL~::: 1 "LJ~1W"'m'IJ 

'!ltl.:!U'iZL 'Vl!'I~{\ILI'I"' L ~em~tl~::: Lii'IJri1'VIi'"LJ11\ILLt:.J"LJ1 '1Jfl1'i 

people" (1874-1873), "Through Cyprus with a camera 

in the autumn of 1879) "1878) LL~z "Through China 

with a camera" (1898) L;j'IJ~'IJ 

111Ytfl 3 FRANCIS FRITH. The Pyramids of 

Dahshur, Egypt. 1858 
75 
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~1u~~~n,~~,~~1Ynun1':i~1u~~~1u1~~~n~':it~~n ' ... 
ii~f'i'mJmVi'!l~~m'V'l~1t.JL'Ilunu 1~t.m~~mL~~1iTI.u'mVi~1t.J 
LtJULPl~tl~ij~LUn1':iLtl~t.JULVlt.JULLflt"ii1LLUflfi111JLL~n~h~'tm~ 
a~ant~J.flitl'lt"ii1~1'!J().:I~fl~fl miiiL'IlU LUU ~.1'1. 1876 ~~~ni 

a~~LU':iL'IJ (Cesare Lombroso, 1909-1835) l!n~1'!Jqj1 

1 'VI t.1 1 ua::: 'l!n ~~1'Vl t.11'1!11am ~ 1~~1 n 1,;; n'l!l'1an'l!I1U:::~1~ qJ 

'V11.:1n1 t.Jil1Vi'!J ~.:lm'llqJ 1m~ ii~111J LLIJl n~h~ '\11 fl f'IU~11 ill~ t.1 

1imVitl1t.JLLfl:::1~~~u ~ '\1Ut.i11tl~'V1C]~~ "theory of the 

criminal man" LLflt1u'll1.:JU f'l.l'!. 1878 1i'l1U~~ ma~u 

(Francis Galton, 1911-1822) ~f1&loWU~I'I1~~f (Eugenics) 
.dl ... QI I II I .tell, U .tell, 

~':i~I'!1~1Jl':i'V111~1t.Jfl1':i~.:JL~':i1JI'!flt.Jil1't'l'!J().:J1JU~t.J'!J1~ LLfl::: 
' 

L \'Ju~ti~~.:JI'!1~~fm'l1~f11'V11.:1~~1'Vlt.l1 (Psychometrics) 1~ t.J 
n1a~u 11if t.i1 L~uman~1':i1Jl' a~muu Anthropological 

Institute of Great Britain and Ireland ~.:~L\'JU~flfl1':i'Vl~fl'il~ 
'\11f1f11':illi~umfl'q~ (Composite Photography) L~EJLoU 

LumVi1im'Vl~f'lf'lfl'Hfl1t.J '1 m'V'lt.i11l1i~uL~a~~1.:Jm'Vl~aaVi~ 
... ... .., .r.... f'l"' 
'V1~11J1':ifiLL~~.:Jflfl'l!ffiJt~11J qj'!J~.:IL'II~'!J1~ LLfl ta1'1!qj1fl':i L uU~U 

ll1'W;I4 FRANCIS GALTON, The Jewish 

Type, 1883 

0 ... ... ..., ... 

U1L~U'ii~I11Vi~tl1Ufl1':iN LVI~fl1".iN LLfltt.JflflVifi'!J'ii.:J~.:IPl".i11J • 
L ;:j~fl1':i11.:1 LLt.JUft1'H~U fl'ii.:I~V'l LLflt fl1':it.i1L~U~'tl11~1".ift1~~U 
tl':it'1!1'1!U L~EILU'Il1~ Crimean War (1856-1853) tl':i:::L'Vll'l 

i!.:Jnq~1~~.:J L':iL~~f L1iu~u (Roger Fenton, 1869-1819) LvJ~ 
vi1m':iuuVinm'V'l~mum'lru1 u~u1~':iU Vl~a1 u'll1.:J American 

Civil War (1865-1861) ~LL~'V1B1 LU':i~ (Matthew Brady, 

1896-1822) LLfl:::flru::: 1~~1n1':iUUVi fli11'Wfl1':i~':iU LLflt~~'l1Jii 

L\'Ju~u 

... 
ll1'W\'I 5 ROGER FENTON, The Valley of the Shadow of 

Death, 1855 

'!JNt L~t.l1flU 1.:J1'!J1f11':iLL Vi'VI6 Lbflt~1'1~t.I1'Vlt.J1nLoH 
fi1V'ltl1t.JLUfl1'l1~t.JLLflt'VliJ!fltl.:) L~t.J hLtHIJ181!'ii1JL1J'ilf (Robert 

Sommer, 1937 -1864) 1'!1~1Jl':i1'\11'l~iii~LL11'V1~'1111Lt.Jm~u 

1~n~11H11 f11':itl1Elf11Vifl1':iLL'VlU~m':i'\I~UuVinL~~N'\11f1 
m11rl1t.JL~u~~~11itluLi5"~uli1'1m1qJ~1'!J'il.:lfl1':i~fl11~~ij 
lum~1 (Warner Marien, 2006, p.37) L~J~t.Jiifl1'l'VI~fl~.:Jvt 
ri1.rqJ"ii1U1U1J1fl miiiL'tiulutJ 1862 nflLf.I1J LUU~1iiU a1L1JIJI 

~L'IIU L~~ \jLflU~ (Guillaume-Benjamin-Amand Duchenne 

de Boulogne, 1875-1806) ~nt.J':it~1'V11'VIt.I1'!J11~{.:JLI'!~ 1~t.i1 
L~um~n~1':i "Mecanisme de la Physionomie Humaine" 

auL ~Ut.Jfl~1 flfl1':i'Vl~fl ti.:J L~t.J 1 'li'mi' 'ii.:Jtl1 t.J.fl111UUViflt.JflaV'lB 

~ 1f1f11':i.Wti ~ 11i-rl1U~L1 ru L U~U1 LLa:::;l':i'l!i':::fiU 1 i L ~~ ~ 11'1!1'1 f11':i 
0 .., 3d1f1&to. a.., 

'VI1~1U'!Jti.:J flfl1~L U~'Vl fl tl L ~ Lfl~fl1':iLL~~~tl~fl'V11.:1~VIU1 LLflt 

m ':i1J wvfW~11J1':itlUUVin'ti'tl L Vi'\1~~-:~L!u 1~;]1 Elfl1 ':i11~11111 

ll1'W;I 6 G.B. Duchenne de Boulogne, Fright, 1862 



'Utut~ i~~ n~'I11~6.1El'LI (Huge Welch Diamond, 1809 

1886-) 'l!n~IJlLL'WVI6"!!11eJ~nq"etLL~t~el'11J1£Jn1~ The Surrey 

County Lunatic Asylum ~~L~'U1~~'Wf.J1\J1fi~\JIL1"!!ri1wrtJ 
~\Jl~ 11Jl11EJ'U 1~'th:mnm'!i.m'W~1£J t t~m~1il~D'ml1m~u1£J~1n • 
an"ettut 1 \J,.,,hiiEl~fil'U 1 'li (¥11~\Jli Morphopsychology )l~m 1 'U 

iJ 1'1.1'1. 18561~2.1El'U1~\h~'UEJLElfl~1~ "On the Application 

of Photography to the Physiognomic and Mental 

Phenomena of Insanity" ~El The Royal Society fi.:~m~ 

1'!i~1'Ufi1'W~1£J 1'Um"li'n"et1fil112.1L~tJthfJV11.:1~\JIL1"!! 3 th~m"l 

l~LLFl 
' '1.!::'1 .., ... .., ~·'""'"" 1. ll1'Wf11EJ~16.11~tl ~"!! ~'Uf11~\J1JVIflf!fl"ettut'UEJ.:Jfil'U~'UVI2.1 

~ll1'W~LL\Jln~1~n'U1ui'U~1~ ~ 
' '1."' fl ..1 • ~ ... ...~... ... ... 

2 . .fl1'Wt11f.J~12.11"ltl ~"!!L u'ULfil "lEJ.:I~1LL 'Liflfil'U ~'UVI"l\JL'U1"lfl~ 

~1LLfl~n1"ln1,.,'UIJl1fin1"li'n~ 
3. ll1'Wtl1EJ~16.11"ltl 1'11 Lij'LILfil~El.:ii'iEJ1 i~~1f.J1~\ ~'Ufi-:1 

~ll1'W'UEJ.:J~1 LEI.:! 1Jl16.1 fil'l12JL U'U ~~.:! 

111'W~ 7 HUGH WELCH DIAMOND, Seated Woman 

with Bird, 1855 

~1n~1EJ~1~m~mh16.11;j L~'U1~-h tm~~1£J~nt11hflm'U 
El.:lf'i n"lLLfl ~£'i'l'U~1'LI1"!!1n1"l 1 'U~1'U1~,.,fl1 fl,.,fl1 f.J ~~a~fil111'VIf.J 1 

A a. Ia. -. a. 4 
2.11~"etEJ'lVIEJ1ZJ6.11'11~1Jl~ ~\Jl1VIf.J1 El1"!!qj1n"l~6.11VIEJ1 ,~, L'WEJ 

m~ri1~1~ ,juVin ~t~6.1 :ij~Ln\J ~fl"et1 LL~tLLf.Jfl\J~tLI1VI el'LILU'U 

LL 'U'lfil116Jfl~~u£J1 ,.,liil£12.1 (Modern ism) LLfl~ 1u£Jfil;j'fiLU'UEJfil • • 
~iim"lfJEJ6.1i'tJn'U EJ~ 1~n1'1-:~'U11.:~11 m'W~1m U'U,.,a n!1'U~1n 

~ "" • I "" ~ fl 11 "' "' ..1 "" .{ fl 
f11"l~.:l LfliJl L"!!~u~:l~fl"et L u'U'UEJL 'VI~~~.:IVI\J~~'VItl LL~~ L u'Ufil'l12.1 

' 
';l~~~L tJ'U~1flfl 

EJ ~ 1.:1 hfi \Jl16.1 ii'l! n1"!!1 m'llii1'U'l1J6.1 1 n hi LLJ .:~ii.:~ fil'l12.1 

~m'WL tl'UtdlafJ 1 'Lifil'l111,.,111f.J'UEJ.:~m'W~ 1 f.J L ~El.:l';l1nm111 
,.,2.11 EJ'U El~ 111 'W ri 1EJ,j'LI~ 11J ~tiEl~ ntJ el1'U1~i'! L tJ 'U,., a fl El1 'Vi 

LoU'U ~El,.;'U LL'VI~ (John Tagg) ;fiiL~1J11 fl~El~~1 £J.n1'W'WLI'IEJ 

:'1 ' d !'! • I • ""'"" II ., L u1Jfl~1~ LL~tll1'V'It11 EJfl L 'U'U"l u LL 'U\J f11"l'U1 L~1JElVI6.1 f11"lL'U1"l,.,~ .. 
(Coded) El~1.:!~.:! L'W~1~~-:~a1~ty~iiiiVIH'Wfi~Elfil'l16.1,.,6.11EJ,.,~El 
'li'El L Vi';l';l~.:I'UEl~fl1'W~1EJ nflElel1'U1';J'!J El.:ii'! 1 'Utn"ln1,.,'U \Jl\JVI\J1VI 

LLfl ~~t11'U~'UEJ~ fl1'ltl 1 fJf11'W 1 'U~11J:lfl1"l"'~ Lfl IJl LLfl~fl1 "lLntJ .. 
.., - ILl 4 ILl tl .., ~ ILl ell - .. 
'U'U'VIfl'UEJ~~ L'WEJ~"l1.:1 "lt';Jfl"et'Wf.J1'ULL~:l'UEJL'VI~~"l.:l L 'WElf11"l 

~n'!f1-:ij~~:lLU£J\J LL~:lfil'".l\JI'I6Jn~6.1, lfilfil~~ "Ltl'U~'U" LL~::: . . ~ 
"11i\Jnil" m'ViL-riu m'Wti1EJ'UEl~m"!!ty1m f'l'U1oif f'l'U1nfi';J~\Jl 

fil'U';J'U m'l6Jm LiffEl"ll1i~El1tu1iifil2.1 ,~, LLf!tt11L~'UEl.fl1'V'IL,.,~1 
,j'U~1f.J1Hm"llii1LL'LiflLLfJnLLf.J:J11Jl£Jiim"l1\Jl f11"l~.:!Lfi'!J LLfl:lf11"l 

~.:~~El \Jl16.1VIanm"l'V11~1VIEJ11'11~\Jli (Tagg, 1988, pp. 64-63) 
, ., oll!lto " oll!!l!lol .=I I I 

~El\Jl fil~ El.:lfl'U LL 'U1fil112.11'1\Jl'UEl~ LEl~L1"l ~Yin~ 1111 

m:::mum "lri1'l'l~~ 1~ ~ L n\Jl;i'LI1ui n"ettu:::'UEl~1J2.16.1 EJ-:1 LL tJ\J 

~1~tJi'U (Hierarchical Vision) 11Jl£J'!i1~~1mLfl:::~~m'Wi1'LI 
ii~m 'U:l LLatel'1 'U 1';l'VI1~a.:~ f'l11,.,~El'VI1~ m"l L~1J~Z1~n-J1~1 LL tJtJ .. 
1\Jl f.J L~ \Jl L1i ~ 1~ EJ n ~1 El v 1.:1 ';11 n ,j'UVi n m ~vi1.:11t1 '!l El-:1 ';IEllf'LI 

'V1El6J"''U fi.:~m~ i!IJla'UtJ'U9i'1LL tJtJL ~mL~nntJm~~1£Jm'W1 t1 
' II ' Ll ..c( I II ._, I U il:(.::il 

flfl"ettu:::YI"!!1.:1fi1'W\JIEl.:Jfl1'l 'UElfl~1fl1J1J fl1'Wt11£J\Jl1LL\J\JYI6.1 

m111U1fJ 1;; m"!!t\11 m Vl~m;i'El"!!1ilmw1ilfil6.1 a1'Uii~~tl"l:::~.:~fli 
.ol • ' ... ..1 1 ' ~ L 'WEln1~'U1~~'UEliJlEl~ ~"!l£J1"!!1qj 'U~1'U1m~ ~ ~ 'U'Un1~Lil'W1:l 

El1YiL'tf'U fl1'Wtl1f.Jfil1Jtl1f.Jri1VIi'tJLL'WVIa fl1'Wtl1EJEl1"!!ty1m 

ri1V1i''U ~1~1';1VI~Ell'11fl "l12.1 1 tlfi-:1 n 1"lL~f.l LL 'W~.JEl~1tl1"lW:l~.:ilJ fl 
L~'U"!!'Uoi'Una1-:~LLa:J"!!'Lii'U~~L~'U,.,an (Edwards, 2006, p. 22) 

'UElfl';l1fl,!'U 1EliL 'UEli 6.11L~f.J'U (Warner Marien) Ei'.:~~ 
1 ~L ~'U~ n ~1£111 '!i1~111'Wiifil116J'W£J1EJ12.1~';1 :::-K9ll'U1 ~11Jl~VI~El 
"ltl LL \J'U fl1~tl 1EJfl1'W L ~Elft .:1 L~~2JL i fl1'Wtl 1f.l~16.11'ltl~El L i .. 
fanii.:~m16JL \Juna1.:~111n§.:~;i'U 11Jl£J'lEliL 'UEJi 6.11L~£Ju1~£Jn 
~1El~1~.:11'Ufl1V'I~1£J'UEJ.:I ii YJLEJa'U (E. Thiessen) '111.:1111'1"1 

"!!11r.J~~LI'1~ ~.:!~1EJ1l1'V'I~El~El1~f.JL'LIVI~U11J Sofala tu\J~t:LVII'I 
12.1.a'6.lun LL~t:"!!111tJ'VI~11Jl (Botocudo) 1t~\J~:::L'VII'1\J~1~~ l\Jl£1 

VI LEJa'U 1mmfia::: L 1'Um'la.:~~a LLa:::'l1 EJa::: Lii v~J~ri1'U\Jfilfila'UEJ-:~1Ji'l 
LL \J\JL ~El'V'I £11£116.1 Ll!'UJ1fi~f"I116JL tJt~m1a£J 1 'UL:ri.:I~'VI£111'11~tJli 
'UEJ.:JJl1'V'I~1£J t1Eln~1n,j'U Thiessen Ei'-:~1~-n'9lltl1"l\JLL\J\Jn1"5 .. 

I II I ._, &t &t &t 

t11 EJf11'W ~1£Jtl1f.Jfl1'1"11Jl'l LL \J'U~1flVI1.:1\Jl11J"!!1~ 'VI1.:1\Jl11J 

,.,,j' 1 LLflt 1 'li'u1nV1a.:! LL \J\J L~£1 'U ~~';! t:oU1 £J~h~~~11Jl~2.11 \Jl~~11J 
"!!EJ~"ltiLL tJu~ "H'~11Jla" ~":::'!i1fJ~EJfil1111ianii~fil'l16JL \Ju .. ~ 

'limVi~';l~-:1 (Warner Marien, 2006, p. 39) 'UElfl~1fl,j'U L"il LH"!! 

LL~2.1L'W~d (J H Lamprey) LL~:l Vi LH"!l Df"l'iiL~6 (T H Huxley) 

Ei'~1m ~LL 'U'l'VI1~L 'Ufl1"l~1£JJl1'W'lULL \J\JL~£l'ln'U;j'-J1 1JEJfl';J1fl 
~ 

' ... 0: ... tl..¥ "' .ol !! fl1"lt:l1fJfl1'W\Jl1 LL \J\JL\Jl2.1\Jl1 LLfl:l L f!El-:1 ~1 L 'WElfl1"ll'lfl'lf1~Jl1'W 

~1.:Jn1EJLL~1 LL6Jm'W"l6 EJ.:JLL'UtU1Li~1EJJl1'V'I~1EJ'l1~1Ji1LLVItJ.:I 

~1LL \J\JL i~IJln\JU1nVIa.:i~.:i L tJ'U~ 11 VI6J~m~1.:Jfl~\Jl~L VI~EJ6.1 
'!J'U1~~El-/loQ1 'Utut:~HfilfliLa6 LL 'Ut:\111 Vl1m~l\Jl11.:JL iii£JtJntJ 

... ""' tl .. ~· fl"' \Jl'lLL'U\JLV'IElfl1"lL "lf.J\JL'VIf.J\J~\Jl~1'U Lu'U\Jl'U (Hamilton, 2001 

as cited in Bull, 2010, p. 106) 
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111W~ 8 JOHN LAMPREY, Front and Profile Views of 

Malayan Male, c.69-1868 

a~~1LU5 L~fl1T1fl (Elizabeth Edwards) 1mt-1'!'11111 

" 1"'' ' .. ..1 • ., t t "'tJ "' ~ LVI\J 111 flT'Hl1Elll1lUJUVIU1VJVJa1flty \Jfl'l~ VI ~t'lfl~ 
.,.J el I 41111, &I I _J &I ..{ 

'Yi£11\JYI~fl'lf!LLPI.:JLL~~11n1~1'11Ufl1J'j.:J "1tlEJ1.:JL'll\J "'lLLUUYI 

Ltl~tlEJfl1EJa1111~fl~tlf'I111JV12.11EJLL~.:J (Connotative Meaning) 
.. 1 ' ... .'1 "" "" .. "' ., ..,j fi.:Jfii111J 11 L~~'lJLLfl~fll1111 u 1 Lfl'ii\JL11'il L VIEJUflU'II11P1~1\JPlflYI 

a111Lifa~1'i1~1.:~ilm'5EJti'5'51J 1~m~~L1i~1~altltl~tL~tJffi1'11 
~ Ntvl fl1Y4~1EJ L ~~11 1'i~EJ1Yim ,r \JL tltJm'V4 ti~vlil ~ ~ tl ,~a~ f1 
,...,_,.,._, ~~ I 

L Y4'i!U\J'VIfl~8L Yl'l'l'5~ LLPI L\J'il~'l1flfii1111VI111EJ~'ii~J11Y4f11EJ 

111 Ll'lEJVI~IJlll~ LLfl~iJfl'l~L tl~EJ\JLL tla~ 1 UP1111fl'lfl L'lfl1 fl1Y4~1EJ 
.. ~ .., ... .... .!='. ., .. 
';]~ L U\JV!flfl!1\JYI1~1J1~~EJ1Vl EJ1YI1J fl1111L U\JY4fl1lJI 1Jfll1111 
..I 1 1' "' ., .r ' ' ... Lfl'ii\J VlflLLflt 11lJ11EJP11 ~'lmVI~\JL'il~ ~1111'ii~Pl'ilfl1\1fi1VL'II~ 

.. ... .. tl.,j tl 4 "" .-~ .. ' 1J1'i~1VJEmN11f'I111J~ flEJ\JLL ~~L \J'il~"1flf'l1111 L'lltlVI1J"tlfl1111 

U1L ~tliltJ'IIa~mYCti 1m~~ LtJna1'5Lfl EJ'5111~\JL tl~ EJ\JLL tJa~ 1 tl 

'11flLM1J (Edwards as cited in Bull, pp. 107-106) 

n111hf.lll1Yifl11fliii {Documentary) 

LL2T fli11'1 "a1~fll ~" (Documentary) ~:: L~1JiJfl1~ 
~1Jlil~a~l11~1 \Jtlfl\J'!h~VItll1'5~~ 1920 (Winston, 1995 

as cited in Bull, 2010, p. 107) LL,}fi1111JL'ti'11'11\Jfl1111 

VI111EJ'!J'ii.:Jfii111 "a1~f'l~" (Documentary) P111Jf'I1111VI1J1EJ 

~ .. 111a~ EJ LLfl::Qmi11 tJ'l 'li' n\Jmh~ LL Yi~VIfl1EJ';J\Jfl~::~~U "~~\J 
~\J«\Ju~11\JntJ11il~tJn1 L u~J~t \Ju fl.fll. 1926 1~EJ~a"'\J 

Lfl~EJifttJ (John Grierson, 1972-1898) ~~~rtnvn~a~11 
" " 

Li~I\Ju~1LL ~~~1\J a1~1'l~~a~tl'5tL Yiflla~n'l~ L;hvift'tJ'WL YJv~ 

t t-1'UV11111a1~f'l~l'l'l~VI111Vii~tJ:: h LL~L'II1fl~1~a::~a\Jl \J 

~"tJ~::a~~vla1'5fll~fl'l~"~ilfl1EJltJi1~1tJ~n~1EJ ~1vr~u 
.. ~.J/. ...( ... ,: II ...( ., -' 0 

Lfl '5EJ~ r~\J ~N:: Vl~1\Ja1'5flfl\'J fl'II\Jfl'l\J Lfl EJ'l~'il~ flUfl'l ~\J1 

LatJtlVI~ n!1tJ Vl~a.U m;~~ Lfiv'ln'Utl"'5::1;jf'l1aiJI{ L~~«~f'I1J 
LL,}~1\JaT~."'~"::~e~LU\J111nn11LLfim"'5m~a~1~f'I1111L U\J'l~~ 

fi~1VImfll1aPli~tJ1111vr11 (Quasi-scientific reconstruction of 

reality) ~~iiP~a1~fi~~1LtJtJ~a~l1i\1n~m~a~1~a'5~Fl~~vr1J~ 

.ool ., !"! - 1"' ,!(, ..,.. ' 
LWtl"~ fl1~f'I111J L U\J';J~~ VI flfl1VL U \Jt:.lfl.:J1\JYI11 t:.lflfl"'5::VIlJPl'il 
., ,J ... ~ 1"' ., .. .ool ., 
a~f'l11 -u~tl1'1'1::~ 'Wtlfl1~"fl~1 Vlfi111J~VI~tlL Y4tlfl1"'5Vmt~UYI1.:J 

" 
1RJtJti~~11 "111~Ln~vi«tJ1~n~11Lml111~1\J a1~f'l~fie "m'5 

tl~mi,j'tlf'l111J';J~~'tl~1~ai1~~~~rl" (Creative t reatment of 

actuality) LLa~ri al t-1 Ln~fii112.11J-3Yia1~L~-3atJYI~v::~N::~il , 
~~tl"'5::~~flYI1~~~1'11J~oU~L'l\J (lzod and Kilborn, 1998, pp. 

427-426) 

~1m V!PltlLtl~ fl1'5~1EJfl1~~1~f'l~~~ L ~\JtJ~::Lfl'VI'!Jtl.:J • 
m~~ 1EJfl1Y4~iifl111l~~vr~tJ LLa::~n 1 '!i1 tJm~afiU1 vii~m~ 
~1EJmwvi1.XoU'm.J~11h~ '1 m~iL'IitJ fl1"'5tl1EJI11'Vja.:Jf'I~11J 
m~rl1VIl1Y4L;i~'ll11 m~~'UatJUft~f'l11 (Social investigation) 

LLa:: Lfl"'5~m~«~Ln~LLuutJ~1miJft \Jtlfl"1n1itJfi'~f'l~auf'la1Jii~ 
~1\J~1JtlUVI1l1EJ 1~JJvvr~~~a~1J~ ii~ va1~ LLa::vr~~~a '5~1lil~ 
~1\J~'l\J~ PI flfl~ii ~ fttl~ ::a.:~ rl 'hVIi''U n1'5'5111 L~ 11 L ~ \JVI~-3~'tl 
VlitltlY1~"'5fllfl1~ (Edwards, 2006, p. 26) a1L'-'~"'i:l.:~~~i11t-1 
m~ti1EJll1Yia1'51'l~rtn tiL U\JLfl~tJ.:~iitJ t tJm~t l-1'fl1111i LLfl~ 

" " 
ai1~1"11111 ~-H'11';11 tJ~~,}1-3 '1 ~L 'W~1::m~~1Vm'V4a1'5fl~lln~n 
n~11ei' 1-3il~fl111l L utJm1ft'EJ m~utJYin'!i'a L ii~"~.:~~'b.i LeEJ~ 
L 'ii\J LL~::ii ~~tJ~::'ft~ fi' L ~tll t-1' ~~ L 'ti'1fi~offm ii~';l~~ Lm~VPI~.:J ~~ 
f'I1L"'5\J LoUf'ILnflilfll1\J (Karen Becker Ohrn) 1m~m111Li1tJ1tJ 

fJN~n~::~a~m'5rl1EJmY4a1'51'lm111 m~~1EJmY4a1~f'l~~tJ 
.. ..,j 'r "' ol :!1 ,JI .. ' 
1Jfl1111L'IIfl11 ~EI~flUl uLL UUfl1'5r~'Uaaur~~l'l11 LLfl::11f1111JLLPlflP11~ 

., ' tl .IIIII ' .. t 
'-'flfl';l1flfl1~fi1EIIl1W ~::LflVJtl\J L Y4~1::fl1'5fi1Eifl1Y4a1~fl~\J\J 
.. I dd I ., 1 ...! 
1J~~~~VI1J1EJYILVI\Jtlfl11fl1~'ft~1~fl1'\"jfi1EJYia1EJ~11J LL~~fl1111 

~~ l'l~tJ.:J'Ii1.:~mYCa1~fl~ ~fiam~~~fi111JatJ h'lle.:J~fl L i1rii1 
""' " t ' 'i" ' .,.,.1tJ' .l.ol LL UU \J~1\Jfl1Yifi1EJ LflEI~~VI'l~VI\J1 ~fl1~L uflEJ\JLL Ufl~YI1~ 

~~1'111 (Ohrn, 1980 as cited in Wells, 2004, p. 69) 
"" 'I... .. tl ~ ., ,_! ' 

L "fjij L'-'~1\J'ft1~fl.,a11J1~fi'U~~tl~~ ~::a~fiVIflfl ~JJ11~:: 

L utJm~1.Xf1111JiVIiam'5a~1~f'l1111 L tJ~v\JLLtJa.:~VI1.:~a.:~f'l11 
" lm~litJ 1~L~EJ11 a~.,~ (William Stott) 1~afiU1vii~u"iv 

Vl~fl~'tl~~1\Ja1~fl~'t111 "~11';J~tl~a1~fll~tl\J 11lL'!hULLU'U 
" 

(Form) aLIJI~ (Style) '-'ia~1~a (Medium) Vl1nLL,}LU\JLlfeVI1 

(Content)" (Stott, 1973 as cited in Wells, 2004, p. 90) 

LL~:: l tJ EJ f'l'ftlJEJ~ m~~tJa1 ~111 fl '11\Jfl~ 111 n1'1~~11.:1 LL~::J~il • ., ... ,_! ... ~ ... "' ~ .. .., .. 
P11Lflflfl w1J1fl\Jfl L \JtlVI1VI~tl911 LL 'UUL'll~a1~f'I~YI~11J1~fl L ~Eln 
II , .J~ )/. " .,..; 
~tl~fl1111a\J L'l"1flf'I\J~YILU\J'II\J<J\Jfl~1~LL~::'II\JoU\J~~~\Jfl~fl 
!"! ~ .,j .,j ., ., ., ..,.. • I ' 

L u \JL \J'iiVI1VILflV'l'!ltl.:JflU911 LL 'UUYI1Jfl1111 LL uflfl LLVflLL91fl911.:J 

'bJ11'ltLU\JI'l\JEJ1fl"\J '11\Ji\Jm~lJm LL~.:J.:J1\Jtll'tVYi fi\Jtbv 

tl1'11ty1m ~11Jii.:J~~~U~flfl~::VIU';J1flLVI~n1~NYI1~Lf'l~~n-;J 
.. ,JI .J ~ .,.., ~ w !'1 . "" "' 

V1"'5tlr~~fi1J~~a1Jf'l1~ Lfi~'Ufl1~ n\J ',l ~LLfl LLflt LLfl L'!J ~~11fl~flLLElfl 
"" ' ;j .ool aan';J1fla~f'I1JLL~::~n11a~11 L \J "f'I\Ja\J" (Other) 

a;;L'rltJ \l" (Stephen Bull) 1m.Xm111Li1tJ,jtJ~1\Jil1Y4~1v 

'!ltl.:J ';J1filtl'U t:ltJna ~a {Jacob August Riis, 1914-1849) LLa:: 



~1a 1f'l~ lo11 (Lewis Wickes Hine, 1940-1874) ;.:nhLft'U'El 

ll1'V'j~1f.l1iH111Jl ftf11'V'jf'l11lJLU'U'El~ LL"'~f'l11lJL~eJlJ1Vl~lJ'!JeJ.:I 
"'I'Ui'ULL ~ .:1.:11'U 11'li1.:1 fl1'V'j~.:Jft'El.:l L iJ'U~1 mh:~ ~L!Ji'U'U~'IJ eJ.:J'ti1-:J 

mYift1~f'I~'U~f'l~nLun 1~tJ.:J1'Ufi1V'lLLa~·vnr.:~r1eJ'Ila.:~~.:~aa.:~ 
Rl .cJ~ ~ ., 111!11 Cl 0 I .olli Rl :: ,J 11!11 

LU'U.:I1'U'V12.1f'l112.1 ~nmf'IEJ.:In'Uf'l111 "ft1~f'l~" L iJ'Uf'l~-:1 LL~n 'tf-:12.1 

~~,h~a.:~f'i'L~am~'lJ~a'lJLLa~'ll11'lJ~m~lifll'U1~aam'Um~cl 
~ 0 ~ ..... 

V1Vnm'll1'V11n1~'U'U'Vln (Bull, 2010, p. 107) 

f11'W~ 9 JACOB A. RIIS. Home of an Italian Ragpicker, 

New York. 1888 

1~EJ1'Utl f'l.f'f. 1889 ~al~~~\J11l.lftmYim1l.ILU'Ua~'!Ja.:~ 

~f'I'UL'Uft~l.I~1'U East Side 'lleJ~Lij~NI New York ;.:!Lt:WL~ 
~ 

Li1'Ufl11l.l L~al.l 1 Vl~l.l LLa~fl11l.I\Jln~1L 'Um~lit1\Jl'll'El.:J~avml1 
~ 

LL 'U1fl11l.lfl~'lla.:~fl112.1 L \J'Um1aEJ1 'U m~u'UVinmYi~f'I'U 

~iifi112JLL\Jln~1·:J''il1n~"'ll.l 1~tJLilYi1~'El~1.:1~.:J1iit1\Jl'll'El.:J~f'I'U~ 
.. ' • F. ' .J..s "' .. 
2.1fl11l.ILL\Jln\J11.:JLLa~tJ1na1'U1nLu'U~~~1l.IV1~1flty'!la.:~~aLLa~ 

1 
, .J :; 1~"' ' 'I tJ "' , .J H'U l!l.:!Vl.:lft'El-:1 ~ L"'ln1~tl1f.lll1V'l ~'U~1'U~'!Jel.:J ~~"iln'liYiti1'UV1 

ii~nEJil1V'l LL"'t:f'I112Jft1l.I1'Hl'IJ'El.:lf11V'l~1 EJ L 'Un1~L tJ~ EJ'ULL tJ"'~ 
a.:~ fill.! 1~ EJ~ftL i1'U11'U'Vl fi112JV!~eleU m;i EJ'UL fl tl-:1 'El ~ 1.:1 L~EJ1 ~.:! hJ 
LfiEJ.:JV'l'El~"ilt: 1 lJ'UlJ11fl11l.lft'UL"il'IJ'El.:Jfi'U~1'U 1~ (Newhall, 1982, 

p. 132) LLat:L'IJ1!i'.:JL~'Uii'l~mJfi1\"''!JeJ.:Jn1~~1tlf11Vi L 'Un1~LiJ'U 

tJ~:::..ij'n,;V'lEJ1'UL ~tl'UH~~2.1"!11~~LL Vl"il~.:!'!leJ.:!~.:!IJl1.:~ ~ 'V111~.:!~ 
ri1fi'ty,f'U12J"l'li~l.ll.I'El'~~h'U'4f'lf'la'!la-:~~1'1i1-:~mn u~JlLU'Uf'l11l.l 
ft1lJ1~tl'IJ'El.:leU'El L Yi"il"il~.:J~"ilt:Yi~ L~~1f.l~1 Lel-:1 LLa~~1f.IVi~.:I'IJ'El.:J 

'II 

m~~1tlf11V'l ~f'I'UL'Uft~l.l"il~~nLtl~v'U1'Un"'1miJ'U'IiaLfl"il"il~.:J 
.Jo u.JJ(, ... • !-! ~ .J-'1"' 
'V1V11V!'U1'V1L U'U\J11elti1.:JLLa~m~~1'U~1lJ1JqjV!1~.:1fi2JV1L V!'U ~ 

-B'~L"il'U (Wells, 2004, p. 78) 'IJWt:YTLo,J ,!'Utiihi'f'f'Uf'I~~Jlam~ 
ri1Vfl1Yi11a"ililEJ2.1 (Realism) L U'Uf'IW~ n'l!tw:::vr~ n"tJa.:~mYi~1 v 

' 
vi'Wa12.11~r~'V-Iulm'UmYiatJLL'U'U~'U ~<wright, 1999, p. 138) 

II ~ I ..1. IIG.oa. 

~1 tJ~WftlJ'U \Jl'IJ'El.:Jn1~tl1 EJfl1Yi'Vl ft1l.l1~f1 L~ tJ'IJ'El L 'Vl"il"il~ .:1 

LLa~ L~vni'a.:~m12.1ft'U L"il'll'El.:J fi'U~ l~L iJ'UeJ ~ 1.:1 ~ m~fi1 W11Vi 
" 

~.:~~ n tiL ;j 'ULf'l~a.:~ijari1vr~u m~ri1~1"ill~ vvr'll1 V.:J1'Ufl1fl~~ 
'IJ'El.:Jtl~t: L 'Vlf'fftV!~~'El Ll.l~n1 L 'U'!i1.:J1n']9i Lf'f~'l!t!n"il'll'El.:Jtl~t: L 'V1 f'f 

avr~~ml.l~m (The Great Depression) L~2.19i''UL'Utl fl.f'f. 
d iJ" J ..I - I ,_ 1 1929 1!1-:JL 'U"'I1.:JL1a1Vlf'I'U'ElW~mm1 13 a1'UFI'U\J1n.:J1'U ~EJ 

vi1l.ln"'1.:1 Llia.:~ 1 vrqj~1'U'U'Vlfl112.1 LLat:fl1Yi~1tl 1 'Uvr'l!.:~r1a "How ~w1"'aw~m l~riai~a~f'im Resettlement Administration .. 
the Other Half lives" (1890) LLa::: "Children ofthe Poor" (RA) L'Utl fl.f'f. 1935 LLat:~'El2.11L'UU fl.f'f. 19371~\'lJ~ti'U~'El 
(1898) ;.:JL'Uvr'l!.:~~m~l.ILL~n'tleJ.:IL'Il1 ~al'i1.:!1'U~1l.lfi''U~f(a~ai LU'U Farm Security Administration (FSA) LU'Uvr'll1EJ-:11'U 

~aL1avi" (Theodore Roosevelt)11~tl~t:H1'U1~'U~'U'IJW~,r'U ~vhvrti1~~'U~LLa:::L£immLn'l!t\J1~n~vtl~~u~an~:::Vl'U~1n 
1~EJij~~tJ~:::a.:~FI1'Um~Ltl~f.I'ULLtla.:~VJ1.:Ja.:~fll.l (Wright, 1999, LV!!Jlm~clih~EJij~aEJ al\Jl~Lnai (Roy Stryker, 1976-1893) 

p. 137) 'llw:::YTLo11 'l!na.:~FI2.11'Vlm"'l11aLl.l~fi''U~nfl112.1a'U1"il ~ LLan"ilm~l.lnT~r~·1EJI11'V'j L ~am~'lJ~:::"!l1a2.1li'U1fvr'll1EJ-:~1'U 
L'UL~'El~'lleJ~LL'S~.:I1'UL~nLLat:LL'S~~1'UeJV'lf.IV'l'll'El~Llia~ New York Stryker 1~11;11-:~'li1Ul1V'l"'l11m2.1~n'Ulii1'U1'Ul.l1n m~L'Ii'U 
L'IJ1l'i1.:!1'UL~fi'U The National Committee for Child Labor 1~hL~tJ LLa.:J~ (Dorothea Lange, 1965-1895), 1'Elf1Lnai 

(NCCL) ~~vr11-:~tJ f'l.f'f. 1919-1907 LL"'~a1l.l1~flfti'1-:~m:::LLa ~11'U (Walker Evans, 1975-1903) LL"'t:mLHai 'S'ElVIft1~J~11 
fl11l.lft'Ut"il~~m~1'1i'LL~.:J.:J1'UL~n~-:~1 'Uh.:J.:J1'U~\Jlft1vrm~l.ILLa::: (Arthur Rothstein, 1985-1915) L~au'UVinamYif'l11l.ILtl'U 
Vla.:~r~'U'U a.:~~a 1 ~ Ln ~fl11l.l L 'lJ~!.I'ULL 'lJa.:~ t 'Um~aeJ nn~vr2.11v eJ~LL"'~t1\Jl'!JeJ.:J~~~'lJ~am:::VJ'lJ"il1n1nqm 'Uf'I~.:J,r'U mYi~1EJ 
., "' 'I ..I 
f'I2Jfl~el~LL ~ .:1.:11'UL~n ~ 'U VI ft~ "il1nvr'I.J1 tJ.:J1'U FSA f1 nu1 Lft'Uat.h'Uvr'I!.:J~'El-rilJ ~ iJIJl Vft1~ LLat: , ' " 

..; 
111\'tVI 10 LEWIS W. HINE, Child in Carolina 

Cotton Mill, 1908 

iJV1~~f'fm~~1tJ~::: L V1 f'favr~~m2.1~m a.:~ ~at ~Ln ~m~a'l!ua'1'U 
"il1 nft1H1~W"'l'ULL"'t:~~'U1"' L 'UnT'i'fi1 fJ L Vl~el LL"'t: L£if.l1 EJ1 ~tJ~t:ft'U .. " 
JiEJt'U~a~ 

' 
1J'lJ i.:~LL~'El ~ lJ1 f11~~1Vi11Yi L 'UL;l-:1 L'El nft1~V!~'El L 'UL;l.:Jft1~fl~ 

t .. .,j J(, ... .,j .. ~ .,j .. .. 
fin "11.:11'ULYi'Eln1~LU'UV!an~1'UViti1'U LVi'ElVift"il'U LV'l'ElL~tJ'U~ 
'U 41 'U 'U 

.. I 1'..1 - .f AI !LI " - Q 

LLat: L Yi'Elf11f.I'Vl'El~fti11V'l L V!!Jl n1~W'Vl Ln~'IJ'U~1 EJ'IJ'ElL Vl"il"il~-:1 L"'l-:1 

tJ~:::~ n-J 1~ vij Fl112.1 L~eJ11 m~rl1 EJmV'lnf"l w~ n'liw:::~ L ;j 'U 

m1av LU'Una1.:~ ua:::HaFI~ a~1-:~h~m2.1 Wells 1~ufi'-:~11 

79 
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II I ..ttl II II A "" Jf it Jf C 

LL11.fl1'ViL '\ITfl1tJ "'~fleJ'U~"l~'!JeJLVI~~"'~'VitJ~1tJ LLlJl tJL '\..JeJ~an 
I .8.!'1 ..I ... 0U ~tJ I 

fl1'Vi L '\ITfl1tJL utJfl1'Vi'VI~flf'l"l'Uf'l1111 fl T'i~~11~eJ~f'l "'~fl eJ'UeJ ~1~ 

"'~l1~"1~1~ L ~eJ~71~!'11111'\IT111~fteJci L 'IITileJ~~ft LL~~~fl1 ~ 1 tJfl1'Vi 
" 1~fl~~~n 1 1!111!111 ~~eJ11-ru11tn'ViL'\IT~1il~eJm'Wff "~eJ'KIJl ~" 

ll,l q.J_ oQjQ, Q, I I .r~ ~ Q, I 

eJtJ11VI111~1fl~1\Jl~"'~ LL\Jlfl1'ViL'\ITfl1tJf1LutJ~a~alJl'!JeJ~~1~fl1'W 
..1.. lliiiL II I al 

Vl11!'11111a1111"1fi'WLI'!ml1m~unu (Wells, 2004, pp. 97-95) 

tJeJ n~1 n,!ufi Ei~ij·th~tn'V'I'\IT~eJeJ~fimu1~ LL ~~~ L~~ L i1u~mJm'V'I 
LLfl~P11111L tJu L tJlm tJfl tuanmu~'!Jel..:lfl1"1th ~fl1'Vl ff~~~1111"1tl 

' 
~1fl1Yith ~~1"11'1~111 L ;{1~f.JijL il1'\IT111f!L ~elfl1"1~1tJL~eJ L yjelfl1"1 

Ltl~fltJLLtJa~~fl!tJfl~ '\IT~eJL ~eJ~~tJ"'~~~fitJ"'~fl1"1~tJ 1 ~~LiJeJ 
VI'UVI"luEi'eJunaultJ'lueJ~\Jl YitJ11iin"Iw1'Vl1n~~1"Iwii~P11111 

ii~L ue1u t um"'lii'-:~1umn~1EJa n1!1W~Iii1-:~ 1 e1~ L tlu!ii1u1u111n 

luu Pl.!'!. 18761VIl!~ ~eJ~tJ 'll1oStJ11~ (Thomas John 
., I ~ .. G I 

Barnardo, 1905-1845) ~nml~ftmua..:lLf'I"11~'\ITL~m"'"'eJtJ 

fl n ~~~u-:i1i1 P11111 e:i ~ 1 u'li eJ mi 11'\IT1~1 u L~eJ LLa~'\ITaeJ na1~ .. 
tJ"1t~1~u 1~ ~'U1-su,.n~ lmii'm'Vi~, EJ ~1 EJ1~m"1~1 L~ueJm'Vl 

"tleJtJLLat:'\ITa~" '!JeJ~L~flfhYi-!1~-r'UeJ~t tJP11111~ LLa L ~eJLLft~..:l 
L iL \1uii~P11111 L tJ~~tJLL tJa~~Ln~(untJ~"l L~fl~eJ~t tJ!'I1111 

" 
~ LLad1'\IToS'Ufl1"1"1t:~11fltJL'!J1 ~ftt11tJft..:l Lf'l"11t:~ 1~ ~ L tJfl1'Vl LL "'fl 
~ ..:..! 1 ., l II .,j.,j 1 

L utJfl1'1"l L~ flVI LL\Jl..:l IJI111eJ11 LL1111 tJftfl1'1"l LL1 ~a eJ11'VILfteJ11 Vl"111 

tleltJ~~~L.u' 1111 m.Jt tJ!'I1111 ~ LLfl'!JeJ..:l ftt11tJ~..:l Lf'l "11~ ~ Lbfl~fl1'Vi 
'U " 

~~G .... ~ . .., "''IIII o._,o 
VlfteJ.:I L utJ L~flf'ltJ L~11VILLIJI.:I\Jl"lft::m ~ L "'~'U"'el ~ LLa:: fl 1fl~'VI1..:l1tJ 

,a-~~,n~~,un1"1~LLa~1nfttl1tJft~LP1"11::~LLa1 m.h~hnlJ1111 
" 

a1Lvr~~vi1li tJ1oStJT'fl~~n~~~u11iifl1111~~ L~eJ..:l~1nm'V'I 
L'\IT~1ilin~Lijum"'uuV'in.Um Vi~~~-:~eJti1.:~~m"'~~L uu Vl-:i1 

L tlum"I~~D1n;fu1111~EJ~L~m '\IT~1,jul1J"l~i1P11111~1111"1t1L u 

fl1"1vi1.:11tJ L~eJ ci1..:l~~1LfttJeJ.fl1~ L tJfl1'Vl~1mL~eJci1.:1 1~ 

11'1'W~ 11 'W'Vl'S1tl~El~~1EJ, Before and After Photographs 

of Young Boys, c. 1875. 

l uu 1'1.1'1. 1936 mLfieJoS "'eJVIftL(;I'Il '!i1~fl1'Vl~vi1~1u 
linu Farm Security Administration (FSA) 1~~1Wl1'W 

~1n~ 1 '\ITan11'lltJ~tJ~tJL -rieJ~~-xeJut iL ~u1n~IJI'VI1..:lfl1"1Ln'li(;I"' 
..l .. ..f1 1 

• ttl .. VILfl~'!JtJ tJ~"l.:l The Great DepreSSIOn tJ "'::LVII'!eJL1l"'fl1 

~ ...... "1 1"'"' .f ... 3 ..I 1 nlll 
(l.:~VJa"11..:luqJ'\IT1 '\ITf1'Ufl1'VitJLn~'!ltJ"J1f1fl1"1'VI"'eJVIa IJitJ ~m~ 

m'l"l~1n~ 1 vram~EJ1nuihi'ftEI'Ifl1'1"l 1~EJfl1'V'I'IITil.:~ L tlum'l"l~1 
fl ~ 1 'VIflf1~11..:l '\..JtJ~tJ~tJ~ LL ~.:I LLa.:l LLa~ ~ flll1'Vi'VIil.:~ "'eJVI~L\Jl'll 
1~vi1m"1Ei'1~~1LL 'IIT"Ll..:l'!JEI.:I~1n~ 1 'VIamtJ~~u1 tl11.:~Huu'V1t'[1 
LL~"'eJVIftL\Jl'll~:: 1 ~L'VI\Jl~a t um"IEi'1~~1LL 'VI"Ll~'lleJ~~"ln~ 1'VIan • 
..f..IL'!:M"' ~tJ ..1 .1.3 1 o..f 
tJL'ViEI '\IT ~~eJ.:IPl "'t:flEI'\..Jil1'VlVIft1~~111~..:l'!JtJ LL(;Ifl1"1fl"'~VI1tJ 

ti ElL~ Ln ~fi1m 1191 Elft1 fi1"1tu 'lltJii '11'11111 L uumn.:~ LLa~f'I1111"Ll1 

L~eJ~eJ'!JeJ..:lll1'Vl~ 1 ~~1 "'fl m tJfl1"1oJ 1 L~tJeJ'!JeJ L fi"J"J ~~ 

ll1'W;I12 Arthur Rothstein, The Skull, 1936 

'!Jtu~~ fl1'Vi~1fl "The Kiss at the Hotel de Ville" 

(1950) 1~~ hLiH~ ~1~\J (Robert Doisneau, 1912-1994) 
" "'~ I .,jl"'tJ 0 tLI flLutJfi1'VHl1EJVI '114 LL'\..J'\..Jfl1"1tJ1LatJeJ tJrlfl'l!l'tlJt:'!JeJ-:Ifl1"1 

~1 EJm'Vift1"1fi~~'Vi EJ1~111~EI t ~~~f~nii.:~f'l1111ft1111"1tl tum"' 

~'U~..:lm~ t u~..:l~Ln~(um~ t u L~m1u1Vi'lleJ~ L 'VI\Jlfl1"1N~Ln~;fu • 
uu.Xe1.:~ fltJtJ'!JEI~ WeJ~tl 1~ft 1~ ~m'Viil'L \Juri"ltJ'VI~.:I'!JEI~ 1fi"I ~m"' 

1 ..I !II 1 !II "' I ... tJ .. :; ~ ... ..~ ... 
t11 ~ fi1'ViVIIJI el~ fl1"1 LLft~..:l 'VI L ~tJ11 L11 el~ 1"1fttJtJL utJL11 eJ~VI11 

FI1111L"'LL11tJ~n LLa~m'Vi-d'~n~~11'Vl1 uil\Jl~~1"1 Life L-rJmL~~.:~ 
t ~ L ~u~.Yn~~unumh..:l ~~~11 ~ El111~1~\i 1~ EJE111-ru11 L'll1 

L 'lf1Jn LLft~..:l L tJ fl1"1Ci1 W'l 1Yiil L 'Vi"11 ~~eJ..:lfl1 "'L ii'm111 b'lf!JI LIJieJi' 

~1l~~-rnfteJ..:lf'ltJfl11'1i'~ '!Jtu::~~1u~u1 '!JEI..:lm'Vlna1m ~u 
fi1111L tlrlEI 

111'W;j13 ROBERT DOISNEAU. The Kiss at the 

Hotel de Ville, Paris. 1950 

'VI~~L tJfl"'W~tleJ L ~ Lfl~fl1"11'W1f1oJ1"J1"1tu1 tJ1~f111~ii~ 



L~hJ\1tJ1tJnri1\1i'tJtl!Jlf.l~1"S National Geographic OUtJL~fl1J 

~:\..lll1~1Jd tl 1'1.1'1. 1982 ~~LU'Uil1'VUhf.l'!l~~ Pyramids of 

Giza 1~tm~i~~'U ~uuib f11H11J (Gordon W. Gahan) 111f'l 

~uouum-wdL tJum-w LL 'U'l'U~'U LL~ClntJi'uu~-:~~1 f.! 1 tJcsLLm-11 
" f1~11~1L~J~~i~1f.lmcs~1fJ~cs,n~ 1 ~L'Ii11ml'n'U111n;1'U L ~~~i1.:~ 

m-wLL 'U'l~-111 ~L \1111::nutJn\1.U.:~~a 

mf4il14 National Geographic, February 1982 

(~'UO'IJtJL ~'Ufl1Vi~) 

tJ 
g i.1 ~.1!111 I I .. 11!11 I .., olll!!ll 

"StL~'U qJ'1111'Vl:\..191~1'111:\..I'U1L"!!~Cl~'!J8 ·:U11yj(11tJ~'ULf1~ 

;1'U';l1nmcsi~o1n m~Lfl~a'U~1tJ~1LL\11..i.:J'!la-:~1~J~Cl hl11';lt , 
LiJ'Um~~1tJ1~J~~m~mtJ.fl1Vj'!JC1Jt~d1fJfl11'4 \1~'elf11~~1fl 
~1 LL '"1..1.:~~1f.lm-stJi'uLL~.:~'VI1-:~fla11~1 L~J~ai L '"zhiiL tl'ULnf.l.:~zh'U 
\1-d.:~'!Ja.:~ n ~ril~'ti1.:Jil1'W\1~a~-H .:J11Jfl1"Wd 1 flii f11111'W fJ1tJ111~ 
';'It 1im'W~1fJ,r'Ua~1~ih~tJ~t~.:~fl1 'Un1~~-J1\1~a 1 tJ11tJ11~~ 

, "" 
a ~1.:~ b~m11 fl'l111\1111 fJ\1~a'lia L il';l';l ~.:~ 1 'Ufl1'W ~1tJ,r'U~1111~Cl 
tJ ..I tJ ~ .. .. i.1 ... .ol ... :: 1 L flfJ'ULL fl-11 ~fl~'ltJ ';'J';'JtJ'el'U "] 8f1111f1111fJ 'VI.:! 'Um'ttJ'l'Uf11~ 

~1f.l (Production) miiL"Ii'U mcsliLL~-:1 (Lighting) m.csLaan 

~:\..1 (Positioning) m~Laanl-H~n~Nt'!Ja.:~Vl~:\..l'!l11~1\1~a 

vM11~~~1111~Clft.:Jr:.Jfl~8111111t:l.:JLLfltf111:\..l~an'!la.:J~~1~ LLflt 
llj , '\1\1 

m::tJ1'Uf11~\1~.:Jf11~~1tJ (Postproduction) miiL'Ii'U m~IK~ 
I ~~ 4 

~'l'Uil1V'I (Crop) f11-'l!Jl\1'1!8 (Name) f11,Lfl8n"SULLtJtJLLflt~C11'U 
" ~'!Ja.:Jm~-J1L~'U~ (Presentation) ~.:~1~m~L'Hri1d~1:\..11~Cl 

ri.:~ r:.J f!!Jiam1:\..l\1111 tJ'!Ja.:Jf11'W ~1 tJ tm~ tJ~'Ii1-:~mV'I11J ~1 L u'U ~a.:~ 
i~o1nvr~mY11a~1'~J~m ~a L tJ~tJ'ULL Ufl-11~1 LL vrtio~~vr~a111111a.:~'!Ja.:~ , , 
L\1\Jlm,ru 

' 
LYh~ ~'VI=!i'U (Fred Ritchin) L~~1UU"StL~'Uf111:\..ILU'U 

m1av'!la~m,~1fJfl1VjLm1111 "L!u~.:~u~a~~J~ m~~1llll1"WC1n 
" 1m'Um~~i1.:Jm'W~J~111fl'l111~~~a'U111'U11ri1-:~vru1 m-wrhtJ , 

.... ~ 0 1 ..I... iJ"' .ol "" 
Clf1C18~8'elf1';11f1\J-'StJ'VI Clf1'1!1J1 'U'VI1.:J'VIr:.J~ LLfltL 'ULfl,t:l-11118 
" " 
ri1vri'u m.cs ~'UI:i'Uf1C1Jfl1'U1.:J8 ti 1.:1 1~ EJ ~ fl'l 'Ufl:\..ln1CS 1-H .:J1'U911:\..I 

' " ' 

tJ 
<"..Ill II ..1 ' 1' 'J."I 

';1~ ,t~.:li'I'VI\Jl'el.:Jf11~ \1'U1'VI~.:I~~'tltl\lf11,C11fJfl1V'I 11Li'ltJClf1 L"!l 
, 'U 'I 'U 

1 'Um,uan Lri1'1im il';l~~.:J~L U'Unfl1.:1 LLtJlL U'Uf11111~11-K'Ud'tlti.:J 
I I ~ ,., 8 

f11~C11EJfl1yj~t'lll11.:19l~~ntLLflti'I11:\..IL'U'U:\..I~~ ~'lEJLl11Jl'UL8.:1 

m'W~1ll1~fiiK1 Lao~~~.:~wa1:\..11~Cl L tl"U'!ia L il~';l~.:~ 1m~mr,1 'Ulii 

(Ritchin, 1999, p. 125) LLfltl'i1nri11~11 "n~a.:Jd1llf11V'I 
llJLi'lfJLn\1n" (The camera never lie) ~LU'Ufl'l11JL'Ii'11';1~ 
~ n ~~.:~"L!n L -w.cs1 ti'I11:\..1~11~'Ud,::vr11-:~m cs~ 1llf11V'I LLflti'l11:\..l 

';l~oll,r'Uniif111:\..lu~uu1.:~11J!Ji1~1tJ';'J1n~a"!!tl~~'U '1 ~.:~~ ai~ 
1ml1~nri11 1111 "LWfl1'W~1fJ';lt w1n'Hn LLtJli'I'U 1nvrn~1fJf11V'I" 

(While photographs may not lie, liars may photograph) 

(Trachtenberg, 1980 as cited in Wright, 1999, p. 138) 
.ol .., ., 1 ,.. a a.a. ., d 

LLfl t L:\..18~1:\..lf1'U'W9lJ'U1 f11~'Vl1.:J L 'VI !'I 'U Lflli'Vl1.:J~';'J'VIfi'VIei1:\..11,C1 

vi1m,tJi'u LLtJl.:JVI~a~~1-:lf11V'I~1ll;i'U:\..11L VI:\..ILm~tJ 1 ~r:.Jfi~'WifV1ij 
... ~.,, ,.fiJ"' i.l"' ... ....~. 'I"' 

i'1111JLL 'UtJ L 'UfJ'U ~~~8-:J,'tltl L Vlfi1'UL 'U ~';'JtJVIflfl'VI~.:J~fl L Vlf1111J 

U1L~8~8'!Jel.:Jf11V'I~1llflf1~1fi.:J-J1ltJ~~~~'U~~'!Jij.:Jf11,~1t.lf11'W 
1'U~1'UttJ,tin~~fJ1'UL'U~~~ 

- ' 

2.n11d1~fl1~1UJ1'U~Afl~~ 
L~8\1~1n1'U~'l.:ILL"Sf1'!J8.:JtJ,t~~1~1Jlin1CS~1fJf11V'I ~-~~~ 

" R~i'1'Um::mum, .Un1';11~ru ~fltl'U LLfl::'li1.:~m'W ~1o~~Lu'UJ1 
1uf11111~1111~t~'!Ja.:~ m~~~1.:~ m'W 11'lllll~~11"!!1 ;;~ij m111 ul.J'Uth 

LLflz~i"l fl~n~z'!Jao~~atJmrum,~~1.:Jf11"W~ii~n~::'!J a.:~ nflln 
' '1"'' .... .rl!!tl ... ,.-. ..: .... ~ollr:.Jfl Vlf11V'IC11fJ~1111"SfiLf1~'tl'U ~ ~~fJ'tl\Jl ~'U1JIJILLfltL\J'U'tl~,Z 

... II ~ <" II .f o ,J 
';11f1'Vlf1~f11'1~'11oii~,"Sfl'!J~.:J:\..I~~EJ ~1EILl11Jl'UL8oll f11f'IC11Elltloll 

Ln~';l1 fl ~tJ n ~ru~.:~nri11 ~.:~ijetC11'Ut'!Jij.:J n 1~ L U'UU~tin~ li1'U 

L~.:J1'Vlfi11'11~1Jl{ L Vi ~Nt:l~1~ L~tl'l LLflt \1]\~i''Uf11~fJ'tl11i'tJ11ii 

~m'U:: '!Ja.:~ 1'11111 L U'U~ f!tJz LL~ "t ii';l1 n nri11'1i 1.:Jf11'V'I u 1.:1 n ri 11 
' ' 

V'ltl1tl111~"t L~'tlf11-'l~1fJf11'W 1 'Uf11,~~1.:J~CS,f'ir:.Jfloii11Jf11V'I ~1fJ 
L=iio~~~f!tJ::n91111 

LLm'U.:J1'Uil'VI,~~m~ Exhibition of Fine Art C1J Liia.:~ 

tJ1~~tJcs::~1u 1859 1~iim,al!qJ11J11~iflLL~~.:~m-wd1fJ1u 
.:J1'Uil'VI'1~Pim~dLU'Ui'lf.:Jucsn LL~"111ifla luL~mLfli (Charles 

Baudelaire, 1867-1821) "L!n1';11-'lcU"!l11~~.:JLI'I~L~L~fi'U1';11CSru 
1 'UL=iio~~flu~amyjri1tJ1 'U~11Jt.:J1'U~fltJtl 'U'U'Vll';l1~W "The -
Salon of 1859" Ll'lll1tJL~aLLflfl~nri111';11J~11LU'Ui'l111lL'Ii11~ 

~~~R~11f11,~1 flf11V'I L lJ'UP'IfltJt L ~'el.:J ';11f11'11111~11J1,C11 'Uf11, 

U'UVinmw5~~11'tl1;; L f'l~1t 1 'Uf111:\..l"~ .:JLL~'l Plf!tJ:: w m cs L~ EJ'l 
II ' 8.1 U ~ 0 Q, oCt, .tell II I 

flU f11~'U'U'Vl f11t11ii~"S:\..1"!!1\Jl LLflti'I11:\.J';'J~.:J'VI\1li1'U n"SZI'l1.:J LLIJl 1'11 ~ 

L\1'Ui'11111.:J111~Ln~';l1f1~'U~J~'U1f11~'Ua.:JP!f!i.J'U (Baudelaire, 

1980 as cited in Bull, 2010, p. 124) ~'lfJL\19);jL'el.:J f11,~1fJ 
f11'W~.:~m,ii~m'Ut L ~a.:~ ~i'u 1-a'Plf!tJ tL vh,l'U 

81 
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" ... O'Jn 7'itJ7t.Jn7'Wfil:f z;ftltJtffJJ7'11 m{h:mf.:JLmuf.TmJ:: 

1i'Jt.JJIJ1h)fu-Nth:m?'illiu?u'l1m1un9::un'.:Ju~'~"5tJri71u 
Ltl'itJtL ~tJ wfuZ tiJIJllPJ itJ'lfltJUFjt!JFJ'J7llthLfitJ 1 UFJJ711JIJti7fJ 
JIJtt7t.fi.:JLUUtJ11lJTf7~fltJ.:JUU i.:Jdno.:JL'Jtt7Ltfi''Jifuu9tnti'ultl 

~u1Yi 1 un91.:JfltJ.:Juu du~vm'ituu;jfuli?nt.J7F17ff'lflm:: 
f.Ttttl:: tLt'ituuufv1iY!titJu'lu tTiutPYt.~'Jnum'iwuwutt::m'ifilPJ 

'fJ 

tYunn i.:Jlliff?l171fJff17.:Jff11FfJIJ1tJfi.:JLff1m11tUm1ull. .. " 
{Baudelaire 297 : 1859) 

LLm \J L~tl LLrt{~::£JCJlJ~'tJ-J 1fl1'Hl 1 £JI11'Y'j L \jlJLf'l~CJ.:JljCJ 
ri1 Vli'U fl1 ~U\.l Vi n LL,} L 1.11 tJ ~ L~il~tl11J::V11.:J ila oJ ::,J'tl.:l n1~ 

~1Wl1'\"j L~£JLUL~mLrtTI~LLrl.:J':h hJih11.:JL.fltJhfl~~n1~~1£J 
fl1~~:::~1lJT'Hl~~1.:!-31'UilrttJ::~LLVl~~.:J1~ L~EN~1nm~(]1EJ 
LU'ULoWEJ.:Jn1~U'UVina~1.:~m1~viitt~'U~1J1fl1~L;i.:~t1~1~EJ1.1CJ.:J 
itlrtU'U ~1 £JL VIIJlilLCJ.:J n1~~1 £Ji11l'l\l.:J 11-iL -rJEJ.:Jl'ltl~ ~:::~1t11~t:l~~1.:! 
t.Jri.:J11Jilatl::: 1~ 1~£J 1 1Jt~l.lt~CJ.:J1.1CJ.:J 1 UL~CJLLaitTtJ fl1';jtJtJVim;i.:~ 

' m1~vtT'U 11-iiitl';i::: LEJ'!IULm::: 1li'll1~'U 1~ 

"<W'7WL~7Li!u'J'7LiJUfJ71Z-fi.:Jtl'itfmflhLtttthLdDJIJtht1 
Z ~m1UffPJ.:Jn?wd.:J'1,7'~ '7 mu)fuudJ~tJ{j 'dtJ.:J(nnd.:J){iJtJrj 
uuZu'l;Yi?l i'ti7WLV7 YitJ Zv tJ11lJTf7~UU'I.hLfJ~t.IPJ Uttt'ti?WL V7 

Ia J,l J,l I .a.d 
'lflJTfDtJDif'ifJ7t.flLJIJ'lfilU'lU7fJ7'iflfJ'lfl7'WL97lJ7fJfJ'J7FJ'J7lJV'i'IYJ , 
tht dtJ JIJ'Ihmiifft.~an " 

(Baudelaire 1859) 

I I If I 
C( <ICIIall I .ell .ct. I oCt, .tC( I I 

LLUUL~m'VItltl£J LLflt:Ll'ltl'VI.:J~:::fJ:::VI1.:J'OJ1nf'l11tlf'l~'VI11fl1~t:I1EJ 
" 

i11'Y'jLU'UL~fl.:Jn1~U'UVinvh.~~t~ (Edwards, 2006, p. 43) 
., .r ' .. 'I... ... ..~ .. 
~1m VI\JllJLCJ.:J m~mflm'\"j~.:J ~'!lm:::mtJm~~~1.:J.:J11J'VIl.lfl1';i , 

~ ..l Sol ... 11111 .,, ....... 1.1 

LL~~.:JCJCJn'V11.:JEJ1';ilJ NLLfl:l\J';i';i£)1 n1f'IVI L1JlJ'!J'U LLfl t:Lrltl n ~'11VI11Jtl 

~1ntl"i:::1if'l1~~fLLa:::1"i"iNm~t~ 1~EJ1'U'li1.:~'Vlfi!1"i"i't;- 1850 

.:~1'U~\Jl~m~l.l~iiil'Vlfi'Y'ja1'Utl"i:::L'Vlf'ltr.:~mr~mtl~\Jlm~t~~flal'l7 
•• 1 1 ~ .,j .. ., ~ 

';i1 n1Ltlfl fl'Vl (Pre-Raphaelite) ~.:J1Jf.lti~';i1-:!~~~f'l.:!11Jfl1fl 

l ..,,f ...., ICIIIIIGito ~ .al II 

IJl L 1JCJV11 L'!l-3 f'l1~\.11 LLrl :::m\.ll'l\.lil LLrl ttl fl1 ';i11 ~m '\"j~ 1f.l';i1 fJ 

a::: L~V~~~lJ\j"iNLLfl:l LLli'UEh ~.:JlU LL '1.1\J n1"i~~1-:!~"i"if1111'Y'j~hv 
1 'Uin~:::-d'~m7vn·hm"i~1EJil1l'l~flt'l "High Art" 

ll'l'W~ 15 OSCAR G. REJLANDER. The Two 

Ways of Life, 1857 

LVIf'lilf'lVIU.:~l'Um~~~1.:Jfl1l'lthv~flt'l "High Art" tT'U 

1~LLnm~~-!1.:Jfl1Vl~~tJ~:::nCJu (Combination printing) 1~£J 
n1';iL 'li'L tJmil~lii11J11Jl.l1m.!1t~1tl';i:::nau~-!1.:~mfl1.11J1~ 1 Vlfll 

~.:~ L U'Um~m1Jm"i'Vi1.:J1'U~.ffu'li'CJ1JLLa:~t'li'L1rt1'U1'U 'Vi1 t ~'li1.:~ 
LUJn1"i~1EJm~~:::iim~in~~~n~nEi~tium"it:ICJ~LL\J\J mow~1t~1"it:I~~1.:Jml'I~1VIJ11l.I'VIinLnN,.]"llCJ.:J.:J11J~~"in"i"it~1~ 

il~"it~'!l1m~vt1~1uliiVI7am"iuuVinm'\"jCJ~1.:Jm1~v1~vna1n 1~ll1t~"l~LYiv.:~m~aanLL'I.IU'OJ1nil~~t~'!l1~~n,}CJ1tJ tutJ f'l.f'l. 

LL~fiii 'li1.:~m 'Y'jlii1 'U1 'Ut~1n~'\"j v 1 £J1t~'VI1ltl LL '1.1\J n 1"i~-!1.:J~"i~fi' 
t.J ~.:~ 11Jfl1Vl~ 1 v 1tJanmu::'!J CJ.:Jf'l11l.IL UtJi!atJ::: m~ L 'liul.l1 ifli'~ 

Lm';i~~~ l'Vl (Marcus Aurelius Root, 1888-1808) 'li1.:1111l'l 

'I.Jflflrt'!I11CJw~ti'U n~11i1.:~m~~1EJ1'U!1'U::'!JCJ.:Jm"iml~LL\J\J 

1.1 a.:~il"i~t~'ll1~ LL,}'Ii1.:~ml'l ii ~1l.l1"it:l L tJ 'Ui!auu1~vr1n'li1.:~ml'l 
~1t~1~mm'!ltJ::~mu::: fl11t~L tltJna1n1la.:~m::mtJm~ 1~ ~.:~tTtJ 
'li1.:!.tl1fol\l.:J~tl.:J~~n1';in\J ~1 LL UtJ ~1fl1fi~~1ti1';it:lvi1L ~.tl1Vl~1fl 
~1tl1"it:l Lt.J£Ji1.:J ~1\JllJLLfl~ fl11lJ~lJ\j "iWLL \J\J~ri1 Rqj1.1 CJ.:J ~1LL U\J 

'UCJn~1ntT'U .:J1'UL;;EJ1J"lltl.:J4'V1 ~~~1!'1.1~'4'Uf11"i(]1EJil1'\"j11L U'U 

.1 ..C ~ .I """' .,j .. ' 1"'" ~ u LL '\.J\JVI\.l-31.1tl.:J.:J11Jrlfl u::: LLfl :::lJJII n Vfl1Vi'V1 L 'Vlf.IUL 'V11 ~n\J-31\.1 , 
ilatJ:::mlJ ~ (Eisinger, 1995, p. 15) 

"" ... ..! ... ~_~... ~ ... ~~ tl 
LLfl::L'Utl~~1nVIf'IVI1.:JVIEJ.:J ~'!I~L~'Ub 'Un1"i~"i1.:J~~"ifll'lfl :: 

~1vm~rhvm'\"j 'li1.:Jil1'\"j~'Y'j£J1£J1t~~-i'1.:~~~"if"i.:~11JilatJ::: 
fl1'\"jfhv1 'U~f'lLL~n\l.:~L~CJn~';l::: t'li'4tlLL \J'I.In1"i~-!1.:~~~"ifl.:J1\.l 
~\Jl~m';iti L tJ\.l LL 1J1V11.:J L \.ln1';i~~1.:J ~~';if1 W11 n1';i~~vi1'V11.:J n1 ';i 

'I. " "' ..I ., :'1 • I "" 
~'!ILL~.:JLLfl:lfl1';i~~il1n L1Jtl.:J~1n.:J1'U'OJIJl';in~~lJL u'Ul ull1l'IL l'I£J.:J 

1857 aa~mi ~~~1~ L';i6i'UL~af (Oscar Gustav Reijlander, 

1875-1813) 1~~~LL~~.:Jmowri1v "Two Ways of Life" 

~.:! L U 'UI11ViU ntl~1'!1~ LL 'U:::\11'!11 £J'VI~t~\i1an~.:J~tl-:!~1\.l 1~ ll 
'VI1.:J~11J4hm tJtJ 1an~L~flt~ 1 tl~1£J;iail~';il.ILLa:::m~vi1.:~11J ~1\.l 
VI1.:J ~11J"ll11 L .fllJ LM~ L~tl 1 tl~1 vn ~il1~fol LLflttl\J1f.llJ"ll L';i6a1J • 
L~ufl'li'L1Jn1Vl~n11 30 i'U L~tl~~1.:JilTt~tJ"i~nCJU"ll'U1~1VIqi 
~ij~~~11JLViEJ\JLVh1~n\Jil1'\"j~~"im"il.l ~11JL1JU f'l.f'l. 1861 

LH\.17 -rJ'!I hiju~u (Henry Peach Robinson, 1901-1830) 

1SI Sl ~ ~ olill 

~~~1.:J~~~f'lll1Vl "The Lady of Shalott" (1861) ~.:Jl.l 
"" ..~ .. ...~ ~ ... ..1 .. .Y. 
L "SCJ.:J '111tl 1';)1 n1"S"SN m"St~VIti'!Jm~ EJ.:I1.1 CJ.:Jtlfl L n"S~ L VI'U'U r1'U 

(Alfred Tennyson, 1892-1809) L~Wl1'W1.1CJ.:Jhij'U~\.lll1~-d' 
ii Fl11t~ L vriia'Un\Jil1'\"j~~"im"it~~ ~fl'\"j 7nrh LCJ a 1avi"lla.:~~a,.,u 

Lm1m';i'V1 flaLa~ (John Everett Millais, 1896-1829) ~~a 
. d 1" ' ., 3 :'1 ...... Ophelia {1852) '!1.:111~ 1ntl'UVI'U1'U 10 u LLfl~lJL';itl.:!';i11lJ1 

~1n1"i"iNn'i"itl Hamlet '!Jtl-3 1aL~Vtl L'!ln~LUEJf ( William 

Shakespeare, 1616-1564) 



mowvlt6 Henry Peach Robinson, The Lady of Shalott, 

1861-1860 

1 'U'li1~VIfll'l~~~ 1880 L~11lj F11111VH.m.J111L 'U~~~\J 
'U1'U1"t11ii~~~~a-n~'Uftf11'U~"ffa~m~t:ht~m~1,.,Lfl'UPl~tl~ 1~m 
L tJ'U~j'lij fl fi'U L 'U~eln1~~1tlll TV~ LL 'U1Yl flVIeJ L~tl~ (Pictorialism) 

1~ tl£11 L VI\Jl VI~~ ~1 'li'~eJ -d' 'li 1 ~ ~ hii'u ijVJ fi~ ~ 111 ~ 1 nVIl! ~ ~eJ 
"Pictorial' Effect in Photography" (1869) "ffeJ~hu'Ua'U 
(Bull, 2010, pp. 126-125) mh11tJ~t~~111~ilieJ LL'U1YlflVJm~t~~ 

... ..lo! .. .. ' ... 
L tJ'U'i.1eJVI Lm 'Ufl1"l'eJH\J1tlfl~~oJ LL \J\J LL~~VI~~tJV11~fl1"l'f11tii11'WVI 
1 ,.,fll1111i1~ qjVI1~~1'Ufll1111~111111 fl n11 fl1~U'UVifl L;i~LeJ fl£11~ 

1~ vlj~ ~tl~~ft~R~~ ~ u fl~1'U~"ffeJ~m~t11 tlf11')'j 1,., L il 'UPl~oJ~ 
Ill II 1111 .clllol:tto .J .-;1 I 

~1tlf11~tl~~tlfltJ11'1.1~tlLL \J\J LL~~VI~lit;)~\Jl~m~11VI11111fl fi'U 
' 'II 

Vl,r ,;1 111' 1' ,~~ L ~ 'U a11 L ~~ai'UiJftlf Vl;aaVJfitl~~~'Uh 
... ... ~ 

(Impressionism), '!'UV1~t1iJt111 (Aestheticism) LL~~ftqj~fl'tffi.l 
., .., .I !'I"' "' .., 

iJt111 (Symbolism) LL11 \1~11n1~ u~~ ~ fl\Jl ~'i.1ftf)flLL 'U1 R ~ VIVI~1fl 
U I 4 "''Il 

V1~1tl LL9J LL 'U1R\JlVI~fl"ffeJ~fl1~fl1tii11~LL 'U1 yjflVIeJ m.J~11eJ~ 
.<1, .al ...... "' ' ........ ... 4 

11f11~tl1tii11'WLU'UftfiVI11R1111ti\JlVI~'U LL~~~VI11'!'UVI~tl~fl 

ft1111~fiL 'li'~eJ fl1~tl1 tl.fl1')'jL 'U fl1 ~~ fl1111ti~~11'1.11ii LLfl ~ (;l eJ\J 

ft'UeJ~lJl eJ LL ~~'IJ''UIJ11fl h~1t11~VI1~i11i1Liilfl1~ L'li'UL~t11fitJ~(;l 

m (Eisinger, 1995, pp. 18-17) ~111ii~m~t'li\~"1'1i'eJ1'Um~ 
~ ... 'tl ..... ft~1~ft~~Fl ~~ ~1'U LLfl~ n1~~~eJ~fl ~~fleJ\JI11'WVILflti'ULL \J\J~ 1'U 

\5~J~~m~11 

111'W~ 17 HENRY PEACH ROBINSON, 

Fading Away, 1858 

eJ~1~hfilJ1111 ULIJleJi LH'U~ ilL11eJia'U (Peter Henry 

Emerson, 1936-1856) 1~9i'LL~~tl~:;L~'U"ffeJ~fl1~Lf1 ti'U 

f11')'j LL 'U1VI1~"ffeJ~~1'U\5mn~'S1111l 'UVI'!l'~~eJ "Naturalistic 

Photography" (1889) 11 •th~m-n11iR1~Lf1ti'ULL\J'UoX1oifeJ 

LL~ ::m~\J"l'Un1~"ffeJ~~\Jl~m~11 LL 'U1 Pl~\J~ rJ F11 LtJlij PI (Academic 
..... tl !:ltJ ..... Art) LL9Jm~tl1tii11'Wfl1~11ftfi1'U~V1Ltl'U~ LL\J\Jn~ ~VI11fl1111 

L tJ'U LeJ fl LVI II'! eL11 eJ{a'ULft'UeJ11'lh~ f11yj fl1"5;{ flli1 a fl'tffi.lt"'.JeJ~ 

ti~'S11'1.11ii111 flfl11 fl1'Srfflli1111yj\j (;l~m"l'11 LLfl~ tiL VI flil fiVI1~fl1'S 

~1f.Jf11yj~i1~qJmh:JL'Ii'Ufl1"l'11'1JnaLL~tf11~-;ij'~LLft~111flfl11fl~~ 
., .. .,j ., ... 'U""'U 

tiL Vlflilflfl1~'11fi'UL 'Ufl1VIl'IJ L ~flft~1~111~VIft1tl~111 'U£1fllil1fl 

1 ., .. ' ' ... ... ... "'"''Ufl ... \J L"ff1i5~ tJ1 Lft'Ufi\Jl1tl11 fl1'Sfl1tll11~fl1'S11~flliN~VILVI11.., 
I Qodj ... q I IC .loa~ 

\Jl1~\Jl1"ffeJ~11~~~ lJ'UflfleJ fl1"511L'ntl~ft1'UL~fl ~ "ffeJ~I11yjVI11 

1 y.jfia~fl11oft\Jl"f1Nt~l11'n~h'U~ LVIilrlVItltJ111'1Jfiaflfl1tiL tJ'Ufl1111 

L \J~eJ L Yl~1 tfl1111fl11otl\Jl\Jl~eJ\Jl~~l11'nL tJ'U~~vfW L tl'UtJ~~11'1.11ii 
(Langford, 1997, p. 111) um'Umt~vra~ ilL11aia'U">J~tl~LfttJ 

LL 'U1R\Jl~L"ff1t11 Lft'U'€1 w) 1fl1111~~ L \J~a~1~i'tJF11111iJt~11 
1 ~ ~ I 

LL~~ n~1 t1 L tJ'U LL 'U1 Vl1 ~"'.JeJ ~fl1~fl1 tll11 yjft fl ~'n fl 'VIeJ L ~ tlfl eltl1~ 

vri4m~u~l111~ 
VI~~ L 'Uft1L VI\Jl~vi1 L l1'1i1~f11yjyj tl1tl111,j1 n\Jl~1tl~~ LiJtltJl 

"fffi~I11'Wtl1 tiL ,.,~\Jl~fltl M L ~'€1~\11 nljfl1111 L ~'€111 ~1tl~~ LeU(;! 

~11111 Lfi'U1 tl"ffeJ~111yjtl1tllilt~eJ 1v~ii~fl1111L tl'Ufla 1fl 1 'Ufl1"l' 
; 1"" .I ;.,j ..: 'IJ''UVim~~1VIt11f'!1ft(;l'S ~111 'I.Jfl~'l\Jlu~~a~fl L'nm'l"'11fl1111 

1~\Jl L~'UL l1fitJI11'V'Itl1 t1 LLl'ifl~I11'V'ILLfltfl1~LtJ'Uii~fl1111L tJ'U~1'U 
..... .,.. .. -3 ' • fl 

1Jii'€JVI\Jlfl~ ~"ttfl1111'1"1tl1tl111 \Jl1tiLVI9l'UL'€1~ 'i.11~111'Wiii1'U1'U111 
.,j .. 1 '' i5~1iLVJflilfl9J1~ ~ L~fi~(;!Yifi'U~1tl~tLflti\Jl"fffi~I11~M 1111 

\I::L tJ'Um~tli''U L u~u'U 1 VI'Ua m~atJ11H1av1 m~L ~11~e1v1JLL 'I.J~~ 
~111ii~flT~1iLVJfliJFJm~~1mL~~a~1~a~~l"1m-nLL\J\J~'U ~ mVi 
L'li'U m~1in~a~~L~11 (Pin-hole camera), Gum Bichromate, 

u ~ 

Platinum Print LL~t Bromoil Print Ltl'UtK'U 'Ue:Jt1~1n'I!'U 111'1"1 
~ oi11!11 1 o!lt. U I(~ .1!111 :a:1 .., t.r 

1~;11\JlVJ L 'Sti\J .:!1tl LL~~Jl1 yjVJ1 VI f'!'UVI L~ ti\Jft~\Jflfl1 tl L u 'U'VI1"1J eJ 

t 'Ufl1'Stl1 t1Jl1yj ftflflnflVIeJ L~m'l m~i'\Jfl1111il tl11 '!J N t~f11yj 
Lii£1~'€1\Jl~1VIm~11~fha~"fftl1ti~1'€1~1~~1\JlL~1~~111L~i'tJF11111 
ft'U 1~~'€1~\1:; L f!'U~1LL \J\Jri1111i'\J fl1~tl1tll11'1"1£1fl~Yl flYI'€1 L~tl~ L~ 
(Warner Marien, 2012. p. 28) 

m-w-vlta George Davision, The Onion Field, 1890 
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tl'OJ~EJ~ft1RqJ1'1Jm'I~'li'U1nTnhEJ111~U.'IJ1oWnvm~~EJ~ 
nfiCJm"IthEJilTrmuua.~"l~'!I'U 1~EJ1'Utl fl.fll. 1880 'OJCJi'OJ ii~9i 

U.a.J'IJ (George Eastman, 1932-1854) 1~~~1J1niCJ~u.~::Vl~a.~ 

d 1EJI11~ ll1EJ 1w8mfl~CJ.:Jl1a.J1 Elm 'I~1 "Kodak" 1~ EJ 1i~ Lf'i LLn'IJ 

·:h "you press the button, we do the rest" LLf'it~"lEJ 

~ YlflL 'U Lf'l~~~n~~~'U;i'Ua.~TU ~d1EJ111~bhi1 ~tJu~a.:~ijfl11a.~f 
4 4 .... ., u .... 

L 'ICJ~ fl1 'IIN~a.Ja1'I ~fla.J\1'ICJ n'ItU"l'IJ fl1'If'i 1.:1 CJ ~"II EJ1 EJI11~ ~ \1a.JCJ'U 
I I ~.r .. I " ... I II ~ 

'!11-:J 111'\'1 na'IJ\1'\J1'\J L ~'I1::wamEJ 111'\'1 ~a'I'OJ L Vi EJ.:J a.:~ nf'i a.:~mtu 

1 tJ ~.:~u~~Vl V11.:~u~~V1'0J::a~111V'ld 1 EJ'V'I-raa.~ ni CJ .:~vtla~ ~a.~ 1 111i 

111 1 oal ~ ~ I 1"'"" .. a.J1 VI f'l11a.J-:11EJLLf'itfl11a.Jat~1flV1~ ~a.J"!l'Ufl'CJ VILfl~fl11a.J'IJEJa.J 

1 'Um"Id1 EJI11V'l8 ~1.:~ u. 'V'I~l1f'i1 EJ u.~fl11a.JijEJa.~ 1 'Um'Irl1EJI11V'l"!l8.:1 

a.~"l~'!luilna.:~ ~:.~"' 1 ~'li1.:~m'V'1a~~~ nVla L~EJa,r1'\J1'\Ja.J1n~nn.:~1a 
' ' 1"' .f 0111 ...,., • ~ 11m'Im EJI11'V'I 'IJ Mm~J:l'U'OJ ::vn 11m 'I'IU 'IV11.:Ja'IJV1'IEJ!I11 a IJ'I'I 

'II ' 

'!Ja.:~a1fi1'IW'!I'Ua~a.:~ U.f'it~1EJfl11a.JL~CJ·:h~a'!Ja.:JV'l1f1L'!J1,r'IJ 
ij fl11a.J L vh ~ fiEJa.J tl\J~~tlt~'IJ ~ ..r.:~ 1 'IJ~L~"!JCJ.:j ~L 'I.:J'IJ'U~1f1 1'0J U.f1t 

<Q, A .. 41:1( .. I I .:'II 

fl1'H\Jla.J~\Jla.JV11.:!81'Ia.JWa'IJV1'IEJ!I11aiJ1'I'!I1-11111V'l~VIf11'\J\Jl8.:Jfl1~ , 
4 I 11...l.ca1 .-a, ... 1U 4 I 1U U ~ ,o:a, 

Lfl'ICJ'!J1 EJ"r.JCJ-11 ~ Vla.J~a'IJEJa.J ~~mn'IJ L V'l8~1a.J n 'IJ 'OJ~ 111.:1'\JVl~'Ifllm~ 
.., .. I II ~ I oal.a1. o1111iL 

"r.JCJ-:1\Jl'\JLCJ.:I 'I"la.Jtl.:JL V'l'CJIJ'ICJ \Jl1'\JCJ.:Ifln'Ifl1'ICl1EJil1V'lV1a.J LL 'IJ"l f'l ~ LL Utl 

~1Lth L~EJ1'Utl fl.fil. 18911~ijm'In8~.:1 Wiener Kamera Klub 

<:'ienna Camera Club) u.a:: Photo Club de Paris ~nnCJ 

~.:11'\Ju fl.fll. 1894LIJlEJLLEJf1~188f1a.J1'0J1f1 Soci~t~ Fran~aise 

de Photographie LLazm~~':la.Jmla.J'!JCJ.:!,h~111'V'I'IJ1'\J1"111~ 

~L~Elf1111'\JLCJ.:j11 The Linked Ring ~'I1a.J~1tl'U1'1JU fl.fil. 

1892 L~CJ~a9i1'U Photographic Society of Great Britain 

(Warner Marien, 2006, p. 176) fl11a.J~fl~CJ'IJLV11'!JCJ.:In~a.~ 
"'fa.J'Ia.J ~Lf'i:l8-:!l'i'm~1.:1 ~ L Vlfhdtia1 ~~fi!Jlm'I\19l.J'U1L 'Ufl11a.!VIf11f1 

Vlf11 EJ '!JCJ-:1 LL 'IJ':l ~!Jl LLf'i t n'It1J1'\Jfl1 'I vi 1.:11'\J 1 'Ufl1 ~rl1 EJ 111V'la ~~ .. .. 
~flVlCJL'IEJ~ 

Vlil-:~1'U"!i1.:~mV'l~ijuVlu1VlLLazaV1fiV'lamh.:~a-:~1'1Jm~d1EJ 
'II 

ll1V'la~a'WnV1CJL~EJf1L~~Ln iJa~vh~ a~n~'!l (Alfred Stieglitz, 

1946-1864) 'li1.:!111Yl"'1118La.J~nu LIJlEJ1'1JtJ fl.fll. 1902 a~n~"'11~ 

nCJ~~ Photo Secession ~.:jLtJ'Um'I~1a.Jii'1n~a.J'!i1.:!111V'lLL'IJ1oWfl 
o!lil .. ~~~~ I -=to , 4 

Vl'CJL 'IEJaL 'l"l8'0J~'UV1 'I'Ifilfl1'II:o.lf1.:11'Uil1'1"ltl1EJ"!JCJ./Iaa.J1'!1flfl~1EJ fl~'l-:1 

nun~a.J The Linked Ring LL~~.:I~LL\Jlf1~1.:Jflf;ia fl~a.J Photo 
.f "'1 tl ' ..1 ' Secession 'IJEJCJa.J~\J 'Ua ~Luum~mEJil1'V'IV1VIft1f1VIf11EJm1 

t ' ' ..1 ... ltl .. ' ..1.'!1 \Jl.:ILL\Jl111V'lCl1EJV1f'l11"11~ ~'Utl.:lll1V'lCl1EJV1"'l.:jL'IJf'iCJ (Langford, 

1997, p. 117) 'Uan~1n,r'IJ 1'1Jtl fl.fll. 1903 a~n~"ll~-:~1~ 
oql""'t. ....... ..... I I 

IJ'IV'la.J'I"l'IJIJ'IEJa1~ Camera Work L V'l8 ~~ mL ~~1Nf1.:11'\Jil1V'ltl1 EJ u. 'IJ"l 

~flVlCJ L~Elf1~111al1' EJ L~ ml1 La'IJCJ l:o.lf1.:11'\Jil1V'l rl1EJ~ 1fl'U1'\J1"111 ~ 

'I1a.Jtl.:j1JV1fl11 aJ L~ mnu;latl:m~ ::m ~rl1EJI11~ u.a:: ~Cla.J1L 'Utl 

fl.fll. 1905 a~n~"'1fll~\tJ~u.naLf1CJ~ 291 ~ Fifth Avenue 

'IJCJf1'0J1nm'l"lrl1m~i1 L~nmaCJ~ 291 ~.:~\l1La'IJCJ~Na.:~1'\J 

~~tlz~.:j-:11'\J~IJl'In'I'Ia.J ll1'1"lL~EJ'IJ u.a::tl'It~a.J1fl'I'Ia.J 'I"la.Jtl-:1~:-Ja 
.:11'\J;latl::m':la-:~9i-mi!Jl (Avant-garde) ~ijFI11a.JLL tlan 1 Vll-i 

... :: ::ltJ ~ ~.r ...~~ .... 
'!J8-:I~flaa.JEJ'IJ'IJ U.f1Znf1 ZCJ118~\Jl-fl1~1Jl'IJLCJ.:!V1L u'IJLL~.:J\J'IJ!Jl1f1 

h 1 ~ntJ'li1.:~111'V'I~'IJ 1 Vl1l l u~ufllm'I'I't!l-~ 20 a~n~"'1L~1l u.EJnii'1 
' 

~1flfl1'Irl1 EJI11'1"l U. 'IJ1oWflV1CJL~EJf1 LLflZ~'IJ Ltlrl1 EJ111V'l L;i~'IJ1a.Jti'I'Ia.J 

l~EJ 1 i ~w~n't!l-Wt"!ICJ.:J L VlflL 'IJ 1a u"!la.:~ niCJ.:jti 1EJI11'1"l 11i11'0JZ 

~ tl'Um'I~~a1'1J111'V'I1 ~LLU'IJ m'Ia-r1.:~mV'l~ffi ¥Jnafla.~i!Jl11JlEJ 
b.JliL V1flijf1VI~.:Ifl1~ti1m;:javi11 ~ll1'V'I~1l'IJ1f1f1.:1 (Solomon­

Godeau, 1991 as cited in Bull, 2010, p. 129) ~:o.~~~'l"lfl'OJ1n 
I ~ U .cJ U II U Q d J~ !'t .::J 

ll1V'lCl1EJ ~ 'Uflfl~tV11Jl'I~fl'U"tJ1a.Jf11J U. 'U':l'l"lf1V1CJ L'IEJf1'U~ 'Ia.J~ 1J'\JV1 

f~nn'IJ1u~a'tla.:Jm'Yi~1mL'IJ1 "a~IJ1~Vl" (Straight) (Newhall, 

1964 as cited in Bull, p. 129) 

fl1 ~ti1EJI11'V'ILL 'IJ':loWflVlCJ L~EJ a L~a.J L~8a.J fl11a.J ijEJa.Jfl-11 1 'IJ'!i':l-:1 

tiCJ'IJa.:jfl'I1a.~1anflf.:j~ 1918-1914) 1) l~EJt'Utl fl.fll. 1909 

n~a.~ Linked Ring L~a.~na1EJLtl'Ua.:~l'i'mm1'I~tl~1!11'0J1nfl11a.J~~ 
1 ~l.i ~ nCJtl~num~'!J11Jl~oJ1~-:~~:o.~a1 ~Lfi!Jlm'I1~LL~.:JmEJ1 'IJ 

n~a.J ri1'1Jaa.J1;in1'1Jn~a.J Photo Secession n~u\tJvh~1'1JL;i~ , ' 
'l"l1W"!!uri.:~~:o.~a1~"111~~t11l1a.~1EJ~1a.~n'U1'Un~a.~ 'Uan'OJ1n,r'U~Li1 
U.f1f1Lf1CJ~ 291 LLazijiJlEJa1~ Camera Work noJ1La'U8t:.lf1 

.:11'\J~lJl'In'I'Ia.J111f1f111111'V'Iti1EJLLf'iZUIJl~1a.:J1'1Jtl fl.fll. 1917 

(Langford, 1997, pp. 120-119) CJ~1.:~hn1J11a.J u.1Jm'I~1EJ 
.... .ol .. 1 ::ltJ 

ll1'1"lLL'U1'1"lf1VlCJL'IEJf1'0JtLaCJa.Jfl11a.J'IJEJa.J~./I 'IJLL1m.:ll'lf1 tfl1'I 
I I 3du • .Qo, Q, I I dl Lf 

tl1EJI11'V'I U.IJlaflf1111V'l'Uf1V~fl~a.JCJV1tiV'lf1lJ18'!11.:jll1V'la.JCJaa.Jfi'I , 
b~ 'IJLLazijri"l'IJ 1 'Un1'lrl1VI'IJ!Jl fl11a.J~~fl11a.J b 'fi'11~"!1CJ.:!~fl'UYr1l tl 
~ CJ m'Iti1 EJI11V'l LL 'IJ"l ;latl :l~t.~m::Yr~tl ~~'IJ'IJ 

' 
LU'IJ~tl1"'~LnlJ111 -QIJ1EJa1'I Camera Work u'I!'U~~Vl1V 

,r'IJ a~n~"'1\l1L~'UCJ!Nf1~1'U"!l8.:1~8~ aU.IJl'U~ (Paul Strand, 

1976-1890) ~tJ'Ufl17LUV'l1Z ~.:ll:o.lf1~1'\J"tJ8.:JaU.\Jl'IJ~,r'Uti8L~11 
~ tl'IJ~!Jl ~ tl~EJ'IJ 1 'Um::u"l'UVJI'Ili"tJa.:~ m~ti 1 EJI11V'l L!Jl EJI11'Yi~1 EJ 

..... -.. .a~ ... I I 11.11 0 

'!JCJ~aLL\Jl'IJ~1Jf'ifltiWZLU'V'11tV1L'IEJfl11fl1'Itl1EJ.tl1V'l "a1JEJ V11J 

ijEJa.J" (Modernism) ~.:~ijm'I1iti'I'Ia.J'!I1~-;{'IJ!1'1J"!l8.:1fl1'Irl1V 
m~mh~ L~a.J~ 1~vm'I~1EJCJ~1.:11Jl~~ 1 tl1Jl'I.:Ia.J1 m'l"lrl1vijfl11a.J 

fla.J'!i'~ U.f1Z 1 'li~1 LL U'U ~V'l\J L~Yr1\ tJ1 'IJ~11Jltl'I::,) 11'\J ~~~1 LL UU 
eJ J fl ._, ..I I -. "''I tl.. ..1 0 

ftfl~t'IJ~ u'IJIJ11 LL 1J1JV1"!11-Illl1V'l U. 'IJ1'1"lf1V18 L~Elfl !J LatiV1~tCl1EJ 
1~EJaLL\Jl'IJ~ijm11lL~CJ 1'1J "fi1111"'1116'J~.:J1 'IJ1a~" LLa::;1atJ:: 

' ' ., ' X ... ..1 ., "" d 
fl1'ICl1EJil1V'l'OJZ\Jl8~ "8~'U'IJV'l'IJ!1'Uti'I'la.J'!I11J1Vl U. Vl~'I-:1" "tJCJ~aCJ 

LL~:: Piati'IJ9ia.:Jvi1.:j1'\Jnu "n~ Lnwerl~ LL Vl~~.:~"!la.:~ m'Id1EJI11V'l " 
~ A .. ~ ..11! ., ~ ' tl..l tJ ... ~..1 .. 
"O-Il ~8\Jl ~ ':l'IIJl"'fL VIL \1'\J11 fl11a.JL f'iEJ'IJLL f1-:IV11.:! fl'IZ1J1'\JV11'1'\JV1Lfl~ 
~ .fa ., ., !'I .., .,j ' :'I ::1 tJ ~ 
'!J'IJ'Ua.Jfl11a.JEJCJ'IJLLEJ./ICJ~ ~ 'IJ\Jl"l La.JCJfl1'Itl1EJil1'V'If1~1EJL u'Ur1f1 t ~'IJ 

~1-:l"tJCJ~LCJf1~1~ (Edwards, 2006, pp. 50-49) 



111~~ 19 PAUL STRAND. The White Fence, 

Port Kent, New York. 1916 

il £111~~-J!) Laii~Wfl1 LLil :l'U'lJ'I..J m~a·i\:~a~~f'1~1'lJ~oJ LL 'I..J'I..J Ltl 1 

L ~tJa~1>:~a~~rifl11111 '1112-1 (Newness) LLil:lfi1111L tlu9iuuu'I..J 

(Originality) ri-:~t.ml ~Ln~m~~~u1l oJ~fl1111Lfl~tJ'lJ1 'VI1VI1>:~ 
~ .1 ~ ' ,..1 I &I II U 4 

r1i1 u:lLL 'lJ1tl11tl.:J~-f11~~ Vl~tltJ11'lJLL~:lVI1VI1 EJ1~'Uti~~11'VI~tl 

ill~oJ:lm:::LLi'I'VI"'n tJ1ViL-d'lJ ill~oJ:::LL'lJ1?J1L'OJtJ~a11 (Futurism) 

1t~iVii!ia11 (Vorticism) ~1~1~al1 (Dadaist) LL~:lL'!!m~v~a11 

(Surrealism) LiJu9iu 

'UW:::L~mti'lJ f11~~1£Jfi1'WL 'lJ'!i1.:JVII'I1~~~ 1920 LL~::: 

1930 ~n~~u1m~ 1 um~~1vm~LL u1al!v 1 'V11lilv11~a11J1~r~ 
LLEJntJt~nl~\ U'lJi'!tl·H11'lJ l~LLn nT'Hi1£Jm'W LL'lJ1'lJ111ti~~1J 

(Abstract Photography) ~L"Li'u~oJVI~.:JLL~:::~1~~1Vm1~~n 
'i ... ~ I...~. I "' I 
~~£11J~'Uf.Jn~1~tl~VI u~:::L Vli'ILEJtl~1J'lJ LL~:lf11~fl1flf11'WLL 'lJ1 

( • ) .,j.. 1" "' .,j aL~~VI Stra1ght Photography VIL~tln "t..~nmn~:::'Utl~VI 

ri1~qj'Utl.:Jf11~thEJil1'W ilu1~LLFl ~1EJ~:lL~£1~ fl1111fl11'1i~ Lm:l 

'!11-:1 1 Vl'lJ L ~ m \JuJ11 'lJ"'VI~L~EJ~~ all (Realism) 1~ vi'j ~'Uti n~1~ 
tl~~oJ~:::LVII'ItlL1J~f11LL~:::LEJmlJ'lJ (Langford, 1997, p. 126) 

111~~ 20 EDWARD WESTON. Shells, 1927 

I All 4 I I 

f11~fi1W11~LL'lJ1i'IL~~V11Jfl111JL1ltl11 f11~fl1flll1'Wfl1~ 

,., ' .,j ~ ~t" 1 "' 
~n b'UtlV1-:i'!!tl~IJIEJ Vlfi1111U'l1~'W 'U1i'I~LL~:::m:::'U1'Uf11~ LLil:l 

L oifflw« n'liW:l'Utl~ ~tJ~i'jf1111J L~~ L~'lJL fla~tli'l1~~tJVJ~~ ;q'lJ~1 , ~ 

~1~~1EJ'Utl.:J~1LL'I..J'Utl~1~~~~1tJ~~~111 1'11111'\..J~~VIi'Ua~~tl 
.. ~ .,j..7 Ol .,j II J' 1 • O ltl 
fltlr~~VIr~1flqjVI~~ ~1£1L'VI~'lJLtl.:l f11~fi1EJfi1'W'OJ~fl1~~n'lJ1 

1 oif~1'U 1 u~-:~~ m~rl1 vm'Wvi11~~~~~ ,!u~ ~ t1 m~t11 Li'I'Utl'!l1>:~ 
1 Vl'lJ fl1111fl1l'li~ ~1EJ~:lL~EJ~ Ltl'Uft1~ty '!11-:ill1'Wft1~qjL'lJf11~ 

~1£11l1'WLL u1if l~LLti LLtl'lJL'!!~ 8~11~ (Ansel Adams, -1902 

1984) LL~::: L~~L1i~ L1i'I~'U (Edward Weston, 1958-1886) 
~ ... .,j ' 1 .r ... ::: ~ ... ., 

L U'lJ~'lJ 'UW:lYif11~fl1£1fi1'WLL 'lJ1'lJ111ti~~11 'lJL 'Utl~~'lJ'lJ'lJn L~~'U 

m:::'I..J1'lJnWtl~'UEJ1EJ~1£JLVIflilfl~1~ ~ L;jtl~'lJ'VI11'11111LU'Ultl 
1Jit 'lJf11~i'l~1~i'l~~flt.l~~1'lJ~oJLL 'U'I..J~LLoJ~n L 'VIlJ 'Yi1~fi1'Wri1~ty L 'lJ 

m~U1EJ1l1'WLL'lJ1rrt~LLtiill~tl'lJ1l11tlL1J~n'lJ LL11'U L~6 (Man Ray, 

1976-1890) LL~:::1111Hii-'lJ1~ (Moholy-Nagy, 1946-1895) 

ill~tl'U"'f11D~f11 L~EJ'lJ L U'lJ~'lJ 

111~~ 21 MAN RAY, Abstract Composition, 1928-1921 

tl
..l I .., ~ I 

\11nnT~L ~EJumvm:::'I..J1'lJVII'I'lJ\11nm~mvm-nLL'lJ1 

~nvtm~v~111~m~~1£Jil1'WLL'lJ1i'llJEJL'VI1lilv11 L~EJ L\'!Ltl~ 1a 

~).unai (Joel Eisinger) l~a~tJ111~um'W~111LL~1L~'lJYI1-:If11~ 

L oJ ~ £1'lJ fi 1 EJ-dL tJ 'lJ f11 ~ L oJ~ EJ'lJ LL oJ i1 ~VI1 ~LVI flilfl LL~:::i'l'lJ VI~ EJ::: • 
\11n~Wfl1LL'I..J'U~~1"'£JltJ~~Wfl1LL'I..J'I..Jll11"'£1 \11nLVIflilflf11~ 

tli''I..JI11'W L ~~11 L 'I..J~tl LL~::: d.:~ L ~1~\Jii"'EJ'Utl.:Jn 1 ~U1 Elfi1'W LL 'lJ1 

~nVJm~u~ r~n Ltl~vu'l ~ L tl'lJL vtflilfl~L \JuJ1ii~fl1111'1i~L~'lJ ., 
lu'Uw:::~fl1111~na'I..JLL~:::tJ~:::a'Um~wri1u~flflil~n~~f'JWfh 
LL~::: m~Lt.J~ty'VIti' 1ti'U Lil nm f.I'Ut~n n~1 EJ L iJum11J~~~ri1~cy 
'li 1.:Jf11'W LL 'lJ1i'llJ vl 'VI2.iilEJ11i:l1!111Jtl-:!1 'lJ LL4 ~'I..J~ am~fi 1 f.lm~ 

LL'lJ1~nVItJL~EJ~ L~tl.:l\11n'li1-:ifi1'WLL'lJ1oWnVIm~EJi1tl~~fttm~::: . "' .q dl ~- II Q, I 111:111 QJ' ILl all 
'I..J~L 'Utl'Uii~~111l1~VILL VI 'OJ~ .:J'Utl.:Jn1 ~m f.Jfl1~ tlfiVI-:1 £1.:1 L~ £1'lJLL 'I..J'U 

~1'lJ~~~m~118~1>:~ 1~~LL~.:~ 'UW:::~ m~~1 vm'W LL 'lJ1i'!lJ u 1 'V11iilu11 

,!'lJ\1::: Lt.JEJii.:Jfl1111'1i~ L\l'lJ fl1111L U'Ufi~1~ fl111J L U'lJ1VIEJ11'11i'l~i 
LLil:lfl1111 L tlum1"'EJ 'Uti f1\11n,!u m~rl1Vfi1'W LL 'lJ1i'llJEJL 'VI1l 

ilvtJ-d~:l'!l'lm tl ~~ft~:l Vl1~i'!'lJVI~V:l1J1nn11 n 1~rl1 EJfi1'W LL 'lJ1 • 

85 



86 

~n'Vlm~~m LYf1i1:: 1~ L Ylu.:~'!h.:~mv.~::a11J1~CI~1£Jm~~1 LL tJtJ 

1~~~1n~~1t1111n~u LL~~uJ.:~~1t~l~~1.:Jfi1~a11J1~Cia~1.:~ 
fiJCIJfi 1'Vl1.:J'1U'Vl~£Jt~tl.:l f11~fh £Jfl1'VHl EJ 1.:JittlJ LflltJQ f1 L ~f'lCIJfi1 
111fimJ (Eisinger, 1995, pp. 52-49) 

mml 22 ANSEL ADAMS, Valley View, Yosemite 

National Park, California, 1933 

n1'Hl 1£1111~ LL U1a~EJL 'VI1l
1

ilEl1l L ~ Ufl1~La1tLLa1.:J'VI1 
... ..j ., -. I d I ..I " !:I o'i 

G~~1J'!I1~'VILL'Vl~~.:I'IJtl.:lfl1'iCI1£Jfl1V.'VILL~fl~1.:1~1flfttl'Vli'IUI'I~u 

~u, ~n~.:~J.:~ijfll111lv.mu11l1um~mtJ~1l~~tr~fimv.d1tJL~ 
L tlu 1 tlm11~u~u1 m~~11.:J H (Pre-visuaLization) ;i1u ~ttJ\J 
l"'u (Zone System) ~~fll'i'ulfltJLLtlUL"'~ tl9i'1Ja ~111ii.:~m~ 
~U~1~.:~~m'i~1£Jm~a1111'iCivi11~~~afiLL~t loHtl'it 1t~'l1thnn • 
'Jf~L~U9i1.:J , '!Jtl.:lfl1'i~1tlfl1~ c)u1;iLLfi '111-:JL'VIU f'1111Jf'I1JoUfl 
.¥ ... !'I " 'I ... ~ !:I . I I 

~'lJ~'l ~1"~1tJ Lu'lJ\Jl'lJ ~'lJfl1'ift'i1.:Ja'i'ifii~~.:J1'lJnflutm~mtJ 

a~1.:J~~.:J 1tl~'i.:l1l1 uan~1n1iuLL~1 '111-:~m~LL u1a~tJ l~1lilv11 
U ~ I I ~ .1 ~ - I .. 

£1.:1 L 11tl11 fl1~CI1 £11l1~ LL 'lJ'll"l~ u ::'lJ'lJ1JFI'l11J LL~fl ~1.:1 LL~ t1laCI1'lJt 
_, I I - - , ~ .I ::; • 
Vl~.:lfl11fl1'iCI1tJfi1~L1I.:Jyj1CIJ11£J LL~t'-I~.:J1UI"l~u::uuna11J1'iCI 

1ifJtuf'i11~~1tJ~1~~.:J1'lJLtl.:J ~.:J.:J1'lJL~fhtlunLU'lJ~ri.:J1'lJiilfltlt 
~ Lnfl"iil1nm ~a~1.:J a~~filLfl tJcl"iilu~mm ,~'1Jnll'll1.:Jm~ l~J~ f.l'!i1.:~ 
1l1ViLLU'la~tJL~1JiltJ1Jm~L~'lJ 1~LLfi ~tlfl aLL~'lJ~, L~f~L1ifl 
na~u. 'l11Lutli 11v1 Lmt LLtlUL"'f~ tl9i'1Ja ~111ii.:~Ltlu~u LLflt 
f,l ~ tl' ,. I I 

fl1 tlf'I111J't1 £11 £1 11J'Vl "iilta'i1.:1fil111J ~fl~ L~U LL~t fl'l11J LL~ fl~ 1.:1 

"iil1f1~tlVll'l'lJiil~il~u , "iila-Mu 111iLr-na~ Uohn Szarkowski, 

) 

0 U I ~ .. 
2001-1925 tJ1Lauaflltu~n~tut~a.:~m~mum~'Vl1lfil'l11l • 
L"f!L.lu 5 tl'itfl1'i 1~LLti 1. The thing itself (1\JI'lltlG~'il.l) 
2. The Detail ('i1tJi'I:::L~tJ") 3. The Frame (n~tltJ111~) 

4. Time (L1~1) LLr~::: 5. Vantage point (~1l1JE.:J) E~1.:~hnm11 
I ., l t.-1 , '-' II iU 

m~mtJm't1 ~fila1J v ~11V1au ~"iii ntJ m~fl u~1f'lCIJfl n~rut LL~::: 

5~~1J111~'1Jtl.:l~1~tl LL~tL ~fil111J~h~qjLU'1U'Vl~VI'I1a~iLL~t 
L'Vlf'loQfii'IJE.:Jm'ia~1.:1a'i'i1'1 ~.:~f'l~ftLIJlL'ritli Vlfli;tla (Christopher 

Phillips) ;fi oHL~'lJ11 ilqr~11'!JE.:Jfl1~d1£Jfl1Vi LL 'lJ1a2Jf.IL ~1lilu11 
tl~tlfl1~LLtJf1111Vi~1f.ltltlfl"iil1fltJ~\J'Vl'Vl1.:J«\If11JLL11'l~tl1Jmh.:~ 
L~fl~"lfl (Phillips 1989, as cited in Bull, 2010, p. 11) 

m~it 23 ANDY WARHOL, Marilyn Diptych, 1962 

~1f.IUqj~1 hanl!ttu:::ilLtl\ILtli-lLntli;i\..;'L~'lJ11 LL U1f'l111l 

fl"'!Ja.:Jm'i~1t~m~~flla2Jul~11L~1JQfl \11'Vl1t~lu'll1.:J\J 1970 l"f.l 

;latl'lJ~1'lJ'l'lJ1J1fl~ L~1J tim~~1tJm~ L"tJ wau L';Jfii111J L U'lJ\11'lJ 

i'Jiia (Craftsmanship) tl~t~t'11aiJii ~~a5~~1J~1~~a.:~m~rl1tJ 

111, LL~iil~tluL ~~1i!au L"iilm'i~1t~m~ t U!1U~tl'i1fl!Jfl1'iW 
'Vl1.:J«.:Jf'l1ltl~1-:~n·h:~ , LLa:::1JE\Ifl1~rl1f.lm~lu!1'lJ:::Lana1~ 

U'lJVinLL'lJ1flfi'Vl1.:JiilfltltL'lJ~tl~'lJ '1 (Eisinger, 1995, p. 245) 

mVIL'Iiu m~1i-:~1tJI11't1~1~L~am~uuViniilfltl:::m~LLa~.:Jaf! 
'!Jtl.:I\Jl"' U11LL1lu (Bruce Nauman, 1941) fl1'iLoH.:J1Uil1~rl1t~ 

L~tlm~;l"n~1Ltlfla1'i'IJ"tl.:l'ellf1'lJ Bm~tli (Susan Hiller, 1940) 

fl1~ L oH\11'lJI11~~1f.IL ~tlm~P1 fl\i1~'l~'lJ LL~~«.:Jfil1J'!J "tl.:JL"tl Lfl L Utl{ 

au~u (Eleanor Antin, 1935) ~~tlLoHL\J'lJLfll~tl-liitlL'lJn"iilm~1l 
tl~:::~1l1m~1l'!Jtl.:l~'l!1ifl ~e.:~ (Richard Long, 194) Ltlu~u l"v 
8'VIG'Wfl~ri1Rqj,fuL~1JPl'lJ1l1"ii11flfi111JLf'l~tl'lJLm'l.ltl.:Jiil~i)uLLU1 
UEtlmiiJI w11"iiltLU'lJLVL"'frl \Jtlf.Ja (Joseph Beuys, -1921 

1986) ~tlf.l i;Lf'lual~ll (Roy Lichtenstein, 1997-1923) LLi'lt 

LLaui 1ai1Hfl (Andy Warhol, 1987 -1928) 1 u'll1-l'Vlt'l1~~~ 
1960 vtlim~ri1tJf11yjLL~t1t'l'l L u;i11Jltl~t~11Uri1'VIi'tJfl1'i 
a~1-:~a~'il'1t:.~~-:~1uf'i~tlt mVIL'Iiu 1tlitH~ 1~a~1.:Ja'i'il'1~a.:J1'lJ 

f'ir~tJ~~1~fl'l~tJ'l'lJf11~~n11'li'11J'!I'lJ\Jfl1~rl1tJI11"r'jLL\JtJ~.:ILi!1J 
LL9i1ori'm~~,~~Vi\J 1~~11 tl"ii11n~a~.:~~1J~~11 tJhJ'l1~tL uu 

'VIu.:~a£J'W1J~ ilt'lt~a1'i 1 tl"fiL~tli ~~amfjtjflf'l~ri1~tl! LL~Tth 
fi1't1 L~~1tlU111fi1J1~1f.l L 'Vlfililflm~~1lfit'l::: LLm-11 'V11J (Silks 

screen) L fJ£Ja:::\1£Juo.:~aVJfitJWlflij~1J 
tl~1-lh~IJI11J LLfii1J~1U;ft ~L .au11 LL~fl111JLfl~tl'lJ 1 'VI'l 

~ tl iJ tl ~ • ., ..,j., ... ... 
'!J"tl.:lnfl :::LLU1 e 81'1~ "iilt'Vl1'VIU1'Vl~eLflVULL~tLL~tat'VltlU 

ii-:~19liUG'i'i1JLL vf.:Jfl1'i\J~Lilfl LL91iil~tlt LL u1iJ tltlm{~ nJ.:~ 

1~ "fi11J1~Civi'1'VI,r 1~ L;l.:~1~1 mi1"iii1~W a.:Jf11J1i tl fi 1.:J L VitJ.:J 
"" ~ !:I • I ..j... ..3 ... I I 't1tl f1111J Lfil~tl'lJ ~ 'VI1'Vl1-lrl~ ut'Vl1Ji'l111J"5'11filfljLL~:::a\lt:Ji'l~tl 

~9ll'lJ1f11~'Vl1.:Jf11~~1tJfi1Vi~I"1111J LU1Jiil~tlt~11Ja1Ju~ LL\1"ii1~.:1 
fltl\JL UUiilfltltLL U1f'I8UL~U'I!1~ ~.:~ijan~::m ~f'l111lri1Rqj 
tl\JLL'lJ1fil'l11lflfl (Campany, 2003, p. 17) Lflf.liil~tltLL'lJ'l 

fltl'lJL~tl111~ iia11LL'lJ'lf'l111l~fl,r'lJ~~tl~1.:11tJiilati:::La.:~ iilr~tlu~ 



• ~ ... .8 ·~.1~-!· tJ., .,j ., ... ., 
'V11.:11'U ~'U~n'l~ttut'U~~FI111'l~u::: ~lil1L 'U\Jlel.:!LnE.I"l"llel.:ln'IJ'Vlfl~ 

'V11.:1 L 'V1 flilf'I'H~elf'I11~.:111J\Jl1~ LL \J\J LL~'U~ Q fl n1'H'U~ t1 'H1 fl LLIJi 

f'l11~.:j1~lilttl'l1f1i) L ~L i1'U L 'Ufl111JoU~ L'"J'U"lJeJ.:jLL 'U1f'l11~fi~"llel.:l 

P1~tl'U 9i'1D~1.:i.:j1'1J1'U"'f1~:::ifl~LLri~~.:j1'1J"lleJ.:jL~~11i~ i'~n1 
(Edward Ruscha, 1937) LL~'U Lfl"SLLH1J (Dan Graham, 1942) 

\J~'l! 'U11LL1J'U (Bruce Nauman, 1941) LL~::: 11'1L\Jlai LtJeJin'U 

(Victor Burgin, 1941) 

m-wii 24 ED RASCHA '\11nnu'!!~ Nine Swimming Pools 

and a Broken Glass, 1968 

olll!!lli .., 41 olll!!ll. -=-i .., Ill" 

L1Jelt:.I'U1 flfl\J'W~'U1 fl1'l'V11.:1'Vl~~~'Vl Lfltn"ll el.:lfl\J fl1'l 

ri 1vm, tinfi~t!n'Vl~~~LL 'U1"Ha.:j~1Jv1 "'~'fi'.:j~.:jfi1m~ti.:j 
~m'U:::"llEJ.:I f11'ltl 1 f.l.fl1'W 1 "Hll en l'lf.:~ 1~ vl.l.:~ L 1!'U 1 tl'itl LL \J\JiH 

• 'U 

fl1'l1i'-:~1'UI11Y4tl1V 'l1~ii.:~tJ~\J'Vl'V11-:i~.:ifl~LL~:::1~'Ufi'l~~~ 
"ll1~"H,v1 tJt 'Um'lrl1 vm,~l!v1 "'1! LL 'U"lfi~"'"'.:~~l!v1 '1111luv1J 

;]'ij~~1'"J1fl'VI~1VLL'H~.:j miiiL'Ii'U 'V1~~~~1in~~~ (Marxism) 

'Vl~~~«tyi'I1~1Jli (Semiology) 'Vl~~~'H"'.:!Lf'l'l.:l~-r1-:~ilv1J 

(Post-structuralism) 'Vl~~~~\Jl~ilv~ (Feminism) 'Vl~~~ 

~IJllLI'l'51:::~ (Psychoanalysis) LL~:::'Vl~~~tl'51fli)fl1'5N 

1'Vlm (Phenomenology) .,~., ~.:j'Vl~~~L'VIth-d'~"l'U~.:I[:.J~IJieJ 
f'l11~fi~l'l111JLi1hLL~tfl1'l1JrN L i1'UI'l11~ L U'UL tll~'ltlLL\J\J 

'U 

1 "Hll '1 1 'Ufl1~~~1-:~~~~fi't:.~~-:~1'U~~tl::: P1atl'U~~-r,.:~~~'lfi't:.~a 
.:~1'U 1~m 1~i'tJa'VlfiY4alil1n'Vl~~~'VI"'.:~~l! v 1 '1111! miii L'li'U t11itJ1~1 

l'l~LneJi (Barbara Kruger, 1945) ~'tl1i~ ,A''U~ (Richard 

Prince, 1949), ~1in1 'lD~Laai (Martha Rosler, 1943) 

LLa::: ~'U~ L'I!B{LL~'U (Cindy Sherman, 1954) ~.:~P1atl'U 
. .x.., ~'I"' ~"'I' .. ~ 

f1'l1J'U~'51.:1~'5'51'1~~.:11'U ~ 'U~flmt.lt"lJeJ.:j!'l~tJ::: LLEl\J ~ "fj'5Vf'5Lel'!I'U 

(Appropriation) ~.:~ L tl'U"'n~:::m ~~~1.:1~'l'lfl [:.J~-!11'U 1~ v n 1~ 
"HijtJ~~ [:.J~.:I1'U~ij~1ri e'U"H1! 11i'U'"J1 n~EJIJi 1-:j '1 11l11lilt L tl'U 

~IJl~fl"S~~ .fl1'Vltl1V .fl1'VlV'UIJli ~11Jti.:!-!11'U.fl1'Vltl1VLtJ~W1~ 
'li1.:~ m'Vl ~R~l! v 1 '1111l1Ja-:~11.:j 1'UI11Y4 ri 1m;i.:~'Vl1W'I!6,j'Uij~m'Ut 
~~1n11.:j1'1Jfl1"fjtl1VL~.:I~~tl::: 

'ri1"Hi'\J L ile'VI11 'Ufl1'l~~1.:j~~'lfi'-:~1'U~~tl:::m"fjri 1v1 'U 

~f'I'Ha.:~al!v1 '1111l1i'U~l~i'\Ja'VlfiY4alil1mL 'U1fi~ LLat'Vl~~~"'"'.:j 
~l!v 1 '1111lilv1JL iJ'Uafl1.:j~.:i 1~mL 'U1fi~'VI"'.:~al!v 1 'VIllilv~~a-:~11 

'II 

LL 'U"lfi~~lJ V 1 '1111Jilv~,j'U~~ L 'H~11 'Ufl1"Sel~1.:j~.:il'l~ L '1Jij~1JI'l~m~ • 
11 ~'1111'.:! 1 'U'V11.:1fl"''U n'U fl1'loW~'U 1';11 flLL 'U1fi~~lJ EJ 1 "H1Jilv~ ri e 

1~Lfl~fl1"S LEl1i'~La1Ltl~V\J fl1'5f1~~ fl1'5L'VIfjV~~1LLft:::L'WI'I 

ll'lVt;j25 CINDY SHERMAN, Untitled Film Still, 1978 

ii fl~.:jf'I11~~1J L '111~1'"J1f1«.:j f'I1Jij1Jl~1'Hfl"S"S~ "''VlG\J~Lfl f'IUf.J~ • 
fl1'5'lJV1V9i'1"1JD.:!Lija.:~~HnT~fl"l\Jf!~ ri.:~t:.~a1~\n~i1ty'H1'V11.:1 
~ .. .8 ~:."'! ' "' 
~.:lfl~IJ11~~1~1f1~1V ~1m 'III!Jl'ULD-:1 rJftu'ULLft:l'!l1-!l.fl1'Vl~fl'VIft.:l 

"' 'I ,.,. "" "" 'I. "'• I " .1( ~ "" ef~EJ ~ 'H~'"J.:j1Jf1L~elfl ~'!I u"S:lL~'UL 'Uel'H1'V11.:i~.:jl'l~LL~tfl1"SL~el.:l 

L "'~,;n 'Un1-s~~1.:j~"S"S~[:.J~.:j,'IJ L;;.:j1f41n~11il 1'5w«.:~f'I1J 
P1~tl:::m'5ri1vm'Y'l t 'Uv l'l'VIa.:~~l!f.J t "Hlll~ n~1v L u'ULI'l~e.:~ • 

ija 1 'Ufl1"S1Y41n~11il1'~N~.:ifl1J ~.:ifl1"Stl1V111VolVf'le!lJV 1 '1111! • 
11J1;l ~f'I111Jri1 ~ty t111 tl~fl1'5 L tl~ V'U LL tla.:J 'V11.:1LL 'U1fl11~ fi~ 

u9 .1 .ol 9 .1 " ., 1 '"" 11 
• ., '"J1fl l'l~u:lL'V'ml'l~ut "lJij.:j~f'I~~EJ 'H1J'VIL'U'UI'l11~el1f'lty'llel.:l 

~tl LL \J'U L 'H'UeL ile'VI1LL~::: fl1'5f'i''U'VI1~1Jlan~W~ LL ~Iii~ .:j"lJ~N~el 
m'5d1vmfol ltlri "P1atl:::Lviaa.:jf'l~" 1~v"Ll1m'W'"J1n1~'Un'l'5~ 

'U 

.,j iJ" .,j.,_, ., 'l.iil .. ~ 
1J1 ft'I!'U'Vl L 'U'Vl ~lilflfl'U1J1 ~'I! 'Ufl1 '5~'1.:1~'5'1'1 LL 'Vl'Ufl1"S LL~~.:Ielelfl 

'V11.:!El1'51JWL~.:i'U11Jfi'5"S~'lle.:j~~tl'U (Bull, 2010, p.137) 

LL'U1f'l11~fi~~~'~"'"'.:~~l!v1 "'1l~.:j[:.J~1 ~Ln~l'l111JL u~v'ULL tl~.:~ 
t 'Uf'l11~ L~El L~El.:lfl"l1~ L U'U~IiJD~f.I111'Vlft1'U'Uf'lf'l~"llij.:j~ftU'U 

' 
111Vltl1V L 'U;i1'U:::11Jlfl~ L ~'U LEJ nL 'Vll'l LLftt'V1'5.:1f'ltufh 1 'U9i'1'lJ EJ.:IlJ'U • • • 

' 3., ol.,j ol '" """ '1!'"1 11 

Lel-:1 L 'VIft1'Uft"l'U~f1L uf!V'ULL uM~"l~'Ufi''~1J1ft'I!'U'V1 L1J ~~'VI 

1'111~a,~cyn\J~.:~ L 'VI~,,r'U 

... 
ll1'W'YI 26 NAN GLODIN, Nan One Month After Being 

Battered, 1984 '\11fl.:J1lJ~~ The Ballad of Sexual 

Dependency 
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'VI~ ..:1 liJ 1 n vi n1'Hl'1 t.1 111 'V'I ~ n 1 'li' ..:~ 11J hHJ ii1 fl iJ 'U LL 'U 1 -;i1'U1'U2.11n miii LL£J1JL~i!J&1 Ln£Ji&1ii (Andreas Gusky, 1955) 

fl£J'UL.vltl'l!1fl b'U'tb..:~tJ 1960 LLa~ 1970 Lbfi~L!Jlt.Jiilatl'ULL1J1 LYl)j'&1 &1Yl~Yl (Thomas Struth, 1954) 1-,)j'a ~111'U (Thomas 
'II 

'VI~.:~&1)j't.J1'VIlJuf.I11L'U'th..:~tJ 1980 ~..:~~alm'U'Ii1..:~tJ 1990 Lnflm~ Demand, 1964) LLa~ Lbfl'U~m oaV'lL\iai (Candida Hofer, 

~ 1111'U1 1 'U-'11'UY11..:J1'll1m ~ LL 'U1f'l112J~~ ~1JYl~EJf'11&11Jli LLm~m~ 1944) ij..:~~..:J'VI11~~1'U L tl1J'Ii1..:~m'V'ITI11ft)j' f.lviiiiJ-,~vm 1 lJUliJ~'I!'U 
ft~1..:J&1~~f'i'~a.:~11Jiilatl~m'V'Irl1t.Jvi'VIfl1n'VIa1EJ ~1J1nt1t.Jm~m~ LU'Ua~1.:~~..:~ (Cotton, 2004, pp. 15-11) 

liJ1t.J!Ji1Yl1..:J~'U~na1-:~iilatl~ liJ1miia..:~u1t.~£Jifl1tl~tl~~LYlf'1Yr1 
1an bJ-:i1liJ~Ltl1J LtJlLiim iia1'U t11~&1 .,a., ~111Ci..:~m~L~tJLtJ1 

!:1 tl 0 "' ., ,.j ..: 3 
'!lB.:! tJla1f!na ~ liJ11J1'U'U1t.IVj1J~&1'Ut.1&1'41JYl L 'V'I11111 n '!l 'U LLa ~ 
.r .,j., ""''"' ..: .3 I ~tl iJ 'V'I'U'VlliJ ~ LLft~..:J..:J1'U'V111f'l112J'VIfl1fi'VIfl1 EJ111nt.J..:J'!J1J L 'VIfi1'Ufi1'UL 'U 

UliJ~f.lviLa72Jvt~~n~'Um~rl1f.lm'V'I1~'VIflfi~'UliJ1nam'U~fl112J , 
L U'Uiilatl~.e:lJ~£)..:1 LLa~ n 11 L'li 1~1an'!Ja..:Jiilatl~ ~111 ft)j't.J 1~ 

ri1'VI~tJliJfi~11~1J'!JB..:Jn1~rl1t.J1l1'V'I~111&1)j't.J~'U'll1faa'Vl 
' 

f'lBYl!JlBlJ (Charlotte Cotton) mhTl1 'li1..:J1l1'V'Iviiia'V1IT'V'Ia 

m.i 1.:1111 n!Jl'ailiatl ~m~ri 1 t.J1l1'V'I~111&1)j'EJ 1~LLn' 1a L~ EJ11 

Lamnf!!Ji'U (William Eggleston, 1939) LLa~ft~iLV'l'U 'llai 

(Stephen Shore, 1947) ~..:JL'U'Ii1..:!Vlf'1Tm.i 1960 LLa~ 1970 

1~&1~1..:Jft~~f'i' ~a..:J1'U1l1'V'Irl1t.Jifl. ~L tl'UviEJa2Ji'tJL ,;j£Jm~rl1EJ1l1'V'I 
'!l11vi1 1 'U\l1'U::Lfl~a..:~iia'VI~nri1'VIi't.Jm~rl1t.Jm'V'Iiliatld111&1)j' f.l .. 
~.:ltl81J'VI,j'1;j1l1'V'I~~n toti..:J1'ULil'V'I1~ 1 'Un1~rl1t.J1l1VU~.:l'V'I1W'!!~ 
LLfl~ b1Jn1~rl1f.l1l1Y'f~·a~11fl~Bt.ifli'1LVh~'U 

111'W~ 27 Stephen Shore, Untitled (6a), 1972 

111'Wil28 William Eggleston, Untitled, 1970 

1'U'Iltutvi LL'UlJ Lt.lf'lL'!Jai (Bernd Becher, 2007-1931) 

LLfi~Ha~n Lt.lf%'l1£Ji (Hilla Becher, 1934) iiLtJ'U~n&1a..:~iilaiJ'U 

'!111Lt.Ja~)j''Uftiim111ri1~qJ~aiilatl~m~rl1f.l1l1V'l~111&1)j't.JLtJ'U 
B~1..:J~..:J ~.:I..:J1'U1l1V'lrl1f.J '!J11~1 '!JB..:J~..:JftB..:JL{J'Um~rl1£11l1'V'I 
1m-:~&1~1..:~&1mti!JlEJm~11Yr11tl~1EJ111111£J..:JLLa~na1ii'V11..:Jiilatl~ • 
'UBfiliJ1n~1J~ft1iim~£11Lt.lf'lb'!JaofiitJ'Vlt.I1'Vlviri1~qjb'Un1~L{J'U 
mliJTHfvi Dusseldorf Academy of Arts Lbfl::ii~niil'tifi 

ll1'W~ 29 Bernd and Hilla Becher, Gas Tower 

(Telescopic Type), Off Paulaski Bridge, Jersey City, 

New Jersey, U.S.A, 1981 

a EJ'1..:~ 1 ~fi tJ1111 ~1 EJ~mi 1.:11lTVr'h11 a)j'vvt ~ L~ EJ'U1~ 
EJn!Ji1a~1-:~'li1..:~~'U;jL U'UL y;t.J..:J~11JL~n ~ ~11J'VItl..:J'!l£J..:JGV.:Jfl11 
iilatl~m~rl1t.Jml'l~111ft)j't.J L vh~'U L ~a.:JliJ1n t 1JUliJliJ'I!1Jiilatl~ • 
m~rl1t.J1l1V'l~12Jft)j't.J,!'Uiif11111'VIa1n'VIa1 f.IB~1-:~vl'w Lfl f.l L tl'U111 

ria'U Wells (2004), Edwards (2006) LLa~ Robertson and 

McDaniel (2005) it ~L i11J11fl112J'V'If.I1EJ12Jvi~~tl~::b1lVln1~ 
ri1 f.l1l1V'l~12Jft)j't.J 1 'U'!h.:J na1Ulii~'I!'U,r'U L~11 1 tl~1t.Jfl1111t.J1 n 

a1tJ1n L V'l~1~ WL y;f.J..:JLL~f11111'VIfl1n'VIa1f.I'!JB..:J~tlLL t.lt.l !Ji'JLL 'Ut.l 
" 

tl 
..: .. ~ .. ... .. !'t ... tl ...1 

LLflt ~tLfi'U'!JB..:Jn1~ft~1..:Jft~~flLLfl1 ll.:J11uliJliJ£1 ~:ma'UB'U ~ 

\lJ11lii~LU'Uft1l1'Wi..:Jf'l11LLtJ'll1amii11Jl'l! (Globalization) vi 

a.:J~at~m~~Bft1'nLamtl~t.J1J'!ialJflb1JltlLbt.lt.I~1..:J~ LU1J\tl 

~1f.lfl1111~1f!L~1 'VI~Bn1~Lt.Jnif1f.I~1J~1'Un1~vi1,Jnm~f.I'!JB..:J 
iilatl'U'Ii111'!11~ ~111fl..:Jn1~L~11;1'U'!JB..:J~BLL~~LLnaL~B~'VIfl1n 
'VIfi1EJtl~tL1l'VIviiif'l112Jft'UbliJn1~rl1f.l1l1~b'Ui"n'\.iNtvtLL~n~1-:J 
n'U ~111Ci..:1 L Vlf'1n1~~~tJ ~vt~ ~;'U 1 'U~Z~'U1J1'U 1'll1 ~Yr11fln b '111~1 
Ui11Ja.:J~a t~m~~1m12.1 LL \J..:~tl~~L1lVl LLa~~fi'VI111fi'VI1l'lla.:J , 
iilatl~m~rl1 t.~ml'l~111ft)j't.J LL Vl'UL tJ'U 1 tJ1111~ 'Uft1l11~~iilatl~ 
1l1'Wri1EJ 1~LL 'V'I~m~liJ1EJ \ tJ..t'J'VlnLL vf..:J'VI'ULLfl~ b 'U'Vlfi"ltJ LL t.lt.I'!J£)..:1 

• • ,'! 

m~tha'Ua 1 'Uvt'l~ LLi1 m~rl1 f.lm'V'Iill~i''ll m~t.Ja11i'tJ 1 'U 1a n 

'!J~N "iilfltJ~oi'U~..:J" 'VI~.:Jfl112J'V'It.J1El111fif.I11'U1'U 1 'Un1~L~lln~£J..:J 
il..:~am'U~I"l112JLU1Jiilatl::LtJ1JL1a1111nn11 110 tJ 
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