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Blues Guitar : derivation and technique
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ussiasluaupiugd de Ansli somedaiiduendnuaifiuandrsiniedosausivindu fo ng
suany (Bending) wan1sduane (Vibrato) N3nUaskazn1sieaas (Hammer on & Pull off) N3
dlad (Slide) saufianslydulaideugd (Blues Scale) lumufiumssaunimasuganunisly 12
U5ugd 1nitge auihlugnissuan (improvisation) \udsddalunisussiasinsugd iunns
a¥uassd lngliujniulmiu wadaussiasiinanarusdnuazensuaivesussiasiiunnsneiuly
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Arddsy : Annsugd, Anuduan, meliansussiad

Abstract

Blues music has been evolving continuously since the 1600s onwards. It has a deep
accent. Using unique charming musical instrument sounds Traditional blues music has
melodies of sadness and howls that stir up the audience's mood. As if being in a part of the
song It is because it is transmitted from sadness. Disappointed and less repressed, the lyrics
show up through their songs in Black America. The original blues rhythms were based on the

Shuffle and Slow Blues and Straight until 1900 to the present day. Other rhythms are mixed.
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Come in and the instruments that are popularly used to play in the blues is the electric
guitar, with a unique technique that is different from other instruments, namely pushing the
strings (Bending) and vibrato strings. Hammer on & Pull off Slide, as well as the use of a
blues scale in the blues chord corridor. The use of 12 bars blues was found the most,
leading to a Improvised (Improvisation) is essential in playing the blues guitar. Be creative By
using Patiphan wit Techniques that derive from the feelings and emotions of the performers
vary.

Keywords: Blues Guitar, derivation, technique
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Sitting on the top of the world, Milk Cow Blues HLUantUun15UIT81815095MTILANTU AITUNTS

30 il 8 atiudt 1 UNTIAN-TquIB 2564



/ 21salsdiBINs

UJEEMAOSIAADALAANS UMISNENAEISIANQASAcI

91 anuueguasivnmadluluadgfiuind Broonzy @193 inasunainvesnsandnslenss
Tunalannyiuensng uazdndyyinvesugdaslailiiumie (David P.Satmary,1991 : 4)

Tul A./.1850 %uuﬁ'ﬁimmammé‘laumﬂLLaﬁflﬁa%a%U?ﬁqLﬂuammuﬁLﬂuﬁ;m‘%mm
nunIugdgnudevasuuazdenendsnulnaie Tnunaddumeomnaiam nsuvadesiiuay
yudufitaiau dlidsaugnuivssdiutu Wuanuddnfidududannndieu dealidsiuaumaiag

dusuAuRIv1lUEnsT 5 Mo 1 AU Ted Gioia (2008 : 3)

(%
o 1 Y

U A.A.1861-1865 Mainidnwiuiuduniouivveuwaniegiimanslugiuesylviinens

<3
1%

& d' U v 6 a a a o IS @ v & 1% I o
waglluneausvInNAIUELNSNan (ea1u1un, Jadaddy, quiveun, Wngd), YNEDINITUYDILLUY

a

fa@azul (lnglanizesAuge imuiiatuaziiagd)iuwaungunnidounie @Tunuuazdaduogd)
wazududluadlael (wpanefile)uazlainasasiunaisilomse "Cvil War' seninsewsnivile
fuousnldlinUeyiudeanuansuifnarenuunraed Semefiuiaiwesnsesneiu
el laidaiu lagamsamdgmiiezananmsiiessnunieatduayumsidnssuuma Tuvad
ousnlaliiiuse Tuiigaiilesununieuszmalddovus asnswdldyias ngmanenisidnmaluy
owsmfgnusznmialagusesiunduiianigowing susdu dursduldedradumenisluiud 1
uns1eu a.a. 1863 wararudumaiulivsenalifianguaneyniluanisewinilunisudla

(%

$5553uYA5IN13 FalnaTsfulddnsalul a.e. 1865 neldgaunisaifidesiuiiosidulsunea
@30 AALENENTA LAYAILANIYIiBNsEsanysal uaziloaussulauButamAnisidu
dasnmiinnAuseneYINeL19817UIU (Edward komara (2006 : 113-117) U A.M.1865-1890 A
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NTNADL1IUINKD Robert Johnson tag Muddy Waters (Katherine Charlton (2008 : 12-24)
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UMM 1 Son House

i https://www.democratandchronicle.com/story/lifestyle
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unimsugdlusudenn U am1911  dnfnnsugdauniladellidnsnadetenisinisugdau
Uagtull uwliwnvgmeluduitoidaavenundinseguasiduiionnisugdnnnausseensuilug
yninlugAwsng fie Robert Johnson #1813 Hefniguiedyanulieaiu wiinluaseunsa
a a1 |gqqqd [ -] aa a a A 1 Aa a |3.Jl
Adluguitlagadulgnendesinlusuaunilatdadul winauveuwniiiies 29 inauvinty
wasnlasuanuilaufaCrossroad , Me and The Devil Blues wag Come On In My Kitchen Husu

Katherine Charlton(2008 : 12-24)

gﬂmwﬁ 2 Robert Johnson
i https://www.npr.org/2011/05/07

Tugissgezanfieiu U a.e1912 nisduininsvgdaunsnildfnnsiuilueniomuns

W3 Jilvedn T-Bone Walker aaladvasviuunndsluanininisugdaudus amensidy Solo

il 8 atuii 1 uNTIAL-LnuIEU 2564 33



/ 21SaNIsaBINS

=

UYUFEMANSIAADAUAACS UHI0NENaessinNgasacn

Wy sukuumsduuwnsnsnldmedildmeaiianisninanefiazansuasnisnsglandiunesa annnd
nstausaziomauduvouqmatly aladnisiauveaunididnsnasgannuaziluiihaladuengy
wvinaisuugdidunuuegdliininnsugdlugusonun laewenis B. B. Kingilusu Katherine

Charlton(2008 : 12-24)

E‘Um‘wﬁ 3T-Bone Walker

i https://batesmeyer.com/official-aaron-t-bone-walker-licensing

sa a

U A.e1915 defnnsninalunseuasimidluduuwiuniadaguldnninunidiueylilnasin
Robert Johnson #avadw1 Aim Muddy Waters gnanguuwuuvesugdaniiadagulddalnuazlasu
e1Tnuidiaaniaugd wilahAnsiiiidangiaindemaianisaladlneaiuneinmea
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U Katherine Charlton(2008 : 12-24)

gﬂmwﬁ 4 Muddy Waters

fisn https://www.imdb.com/name/nm0914149/mediaviewer/rm2276724480

34 7l 8 atiufl 1 unsau-Siquisy 2564



/ 21salsdiBINs

UJEEMAOSIAADALAANS UMISNENAEISIANQASAcI

U A..1920 fefasugdyiewsnmaadufivensuainnaneqaulugatiuii lWusivwms
War1ugd "Father of the Delta Blues" tw1fa Charley Patton mematianisalannsvinuuinislu

uninasugdnvuliiilemasdinauasfegala David P.Satmary (1991 : 5)

E‘Um‘wﬁ 5 Charley Patton
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Fofin§ Gibson Es-355 Amdaluse Ailduansrewdsannass (Ted Gioia ,2008 : 315-322) fiuves
nsRadefnnin gBad “Lucille” vee 5.9.A¢ msgAdunisluntimund a.a.1949 Tuvmeziity
wansléfifane 2 au neiagdrmiudoudsudauilidahiufsiioliyarasniumnsgde
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A A a L3

“Lucille” 1wndninndsdolifmiveniiioieuafarldlivieslslidumgnisaiisn (Edward
komara, 2006 : 574-575) shemadaiitninialanendeslifuendnualves 9.9.71 fe nsdu
a8 (Vibrato) wazn1siuans (BendingiilaidinAmsaulnuiiouls wiagliidwsy wulinldiees
winnidssfidueenuyu Ands Auladils srfuinldadadeuieruguuesauniugdivilieu
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ponunnlavesdunasfiidungadounas SusniFuiounasdnasitugled” wasumwasiiada
Foidesuanduiidsuvesauiislanie Three O’ Clock Blues , The Thrill is , Rock me baby , How
blue can you get , Sweet Little Angelifudu 1wt a.a. 1997 la5un1santuiinin wilauans
roudsauudas 32 adaiietu waglude.a. 2015 ©.9.81 dutheaudesinsinssnudaly
Tsmeruraanazunsndeuvedsaiumvy awvildideunnidedineswasluiuil 14 wgwaiay

U A.p. 2015 Nanania sgiwannn Useinaanigewwsn sede 89 U uaziitedunisUaainiiofinns
b

iasUgdiaTianvedlan Edward komara (2006 : 573)

sUn Wil 6 B.B. King

i https://www.gramlnmy.com/grammys/artists/bb-king
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919 Straight WuluumwasndaIng19masaIny a.a. 1950 ﬁﬂ'}ﬁmamﬁ’ﬂngﬂl,t,w%uq el
AUASURA sAUsENaUMWYIUeY dutesnsiaurinuedlununiugdainnisiianeinuiinisinisly
Tuladeauasivunidesnaniu 3 Yssianduman laud Juladesuad (Blues Scale) wuvminia
111985 (Pentatonic Major) wazluuaiinladifeu (Mixolydian Mode) 1Hufu asrUsznaumuides
Uszanu Ainsizvimnaduaesaummasugdnunisld 12 v1sugd undign sesasne uninasugd
dnwaigmaiuasiaiidudase (Free form) mafiunesnfiiudasy fo msidsumaiiunesalusn
liutuoutuagfunisdosesindes annsauiudsulumunisdeddnaoninan uaslszinnes
aednitldmuunniianie aesaladiuviny 7 uazaoiauiaed Jursunmasildneinluiuesiiunan

aadUsEnaumudduvedes ddurendusduunmesunatianddglunisiduunnasugd loun 4
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walla Usznausig 1) Msauany (Bending) 2) nsduane (Vibrato) 3) nsauansuagnIsinegdIany

(Hammer on & Pull off) 4) nsalan (Slide) waznisldidssinnsluuninasugdienldides Clean
way Overdrive {Wunan

JUNMA 7 wansgumesa 12 uisugd (e Jud

20 31.9. 2563)
Tulnidesvesnunivgddaduendnvalitd Aty suiiuladnfie deddedai 3,5 uay 7 99
mansadesduibninduduladesnunsugd

A ﬁ’u"lwﬁm C Major
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Blues Mote
g
f e —wi&_u
el b= o ¥
¢ D Ev» F Gh A Eb C

= 9 = ¢ v v A
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20 31.9. 2563)
nsauldnduvsoilvilegviiu amsiauniiinaldaunfinisiauwuy Shufle fill Asew
ansvuaniuiulualudmegaaievserianduiufiweliladudeadauvesinns mewmeaillad

Wuenanuwallunnanaanniaseanunseiindy Ae n1seuas (Bending) wazn1sduans (Vibrato) n1s
pUaELaENISNE@18 (Hammer on & Pull off) nsalaa (Slide)
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a A
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e

gﬂmwﬁ 10 Msduane (Vibrato) GIGE Juil 24 0. 2563)

N131AgIa1e (Hammer on & Pull off) e Hammer on n1svilldniiidesasduainnisin

¥
=

Weersaded lnensnathasasludesiiguly Iuihliladediassiiganindewsn @ Pull off fe
nsvihlidga aminnmsiaiiigansaien lnensdaesiiannalumiinneegnvessiinimasainis

LAY LAS A @nunsalsIuiuiunsauiasiaiuddulun1susTaIuInNIu
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Aaa = € A A v a o g o e al '
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= ¢ ¢ v ¢ Y | a a a = vee 4
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v = i @ o = P a = 3 4 v =
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