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Aim and Scope

The “jsn Journal” is an academic journal of the Japanese Studies Association of Thailand,
and is published two issues per year. The journal has following objectives:

1. To be a channel for disseminating research findings related to Japan in the humanities
and social sciences related to Japan.

2. To be a platform for scholars, practitioners and graduate students to share knowledge
and experiences, as well as utilize the journal as a source to enhance the body of knowledge
that benefits our society and nationally-integrated development.

3. To expand the network as well as strengthen academic cooperation in the area of
Japanese Studies.

The “jsn Journal” consists of invited papers, original research articles, academic articles,
review articles, book reviews and conference reports. Each paper must have an abstract
in both Thai and English. The journal is published in simultaneous print and electronic
editions. All research articles in this Journal have undergone rigorous peer review, based
on initial editor screening and double-blind peer review. Any views expressed in the articles

are the views of the authors only.
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Machiko Nakayama
Independent scholar

Invited Paper

The Historical Development of Tkebana*

Abstract

This article is an attempt to focus on the origin of ikebana, tatehana (standing branch or flower) style and
to examine the process of the historical development of ikebana. First, we pay attention to the fact that
the treetop of a big tree is brought into the house and is put up in a flower vase and decorated in the
tokonoma (wall niche) even today after having been cut in the rituals of the mountain divinity, then we
will examine what kind of effect the belief in big trees had on the formalization of tatehana style, established
in the Muromachi period (1338-1573). We will examine how the tatehana style was formalized, how the
tatehana style developed into rikka (standing branch or flower) style, established in the early Edo period
(17" century), how seika or shoka (standing branch or flower) style in the latter part of Edo period (18" century)
evolved from rikka style through the historical development of ikebana. Finally, we will conclude that this

is ikebana.

words

lkebana, tatehana, the mountain divinity, the central branch, the central axis,

the tokonoma space

" This paper was first published in Malaysian Journal of Performing and Visual Arts Vol. 4, December 2018, 36-62 and republished in this journal with
the author permission.
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1. Definition of lkebana

lkebana is a traditional Japanese cut-
plant arrangement using branches, leaves,
and flowers which are placed in containers
or vases filled with water. These are then
displayed in a room. At various periods in
Japanese history, ikebana was called by
different names, including tatehana 371t
(standing branch or flower) from the late
15" to the late 16" century, nageire 723 A
[toss or throw in] from the late 15" century
onward, rikka 7.3 (standing branch or flower)
from the 17 century onward, seika or shoka
1L (standing branch or flower) from the
17"-18" century onward, bunjinbana 3z A\{E
[literati flowers] in the 18" and 19" century,
as well as moribana %4t [piled flowers]
from the 19" century onward. Today these
arrangements are generically called ikebana.
First, this paper will focus on the origin of
ikebana, tatehana which was established

during the Muromachi period (1338-1573).

2. The Starting Point of lkebana—
Tatehana

There are various opinions about the
origin of ikebana, tatehana. The Japanese
scholar of religious mountains, Gorai Shigeru,
writes in Yama no Shukyo—Shugen-do Kogi
IhoRZ—ERIE#E [Mountain Religion—The
Lecture of Shugen-do] (1992) as follows:

[The plant offering to the Shinto

divinities and Buddha is a branch of

tokiwagi FH#EAR (evergreen) or maki

i (yew plum pine; Podocarpus
macrophyllus). In addition, the ‘nose’
of a tree is termed as hana & and,
generally, flowers sprout from the tip
of the tree, therefore, the term hana
TE(flower) also signifies the object that
the mountain divinity is said to live in
after descending from the sky. People
would hold up the object to the sky
for the mountain divinity to descend
upon and receive the offered prayers.
This is tatehana 3iAE or hanatate
1632C (standing a branch straight)].

(Gorai 1992a, own translation)

Based on this statement, clues as to the
origin of tatehana are as follow:
- the plant offering to the Shinto divinities
and Buddha is a branch of an evergreen tree.
+ the term hana (flower/nose) signifies the
object that the mountain divinity is said
to dwell in after descending from the sky.
- the object that was held up was where

the divine spirit receives the offered prayers.

3. The Shinto Rituals of Standing a
Branch Straight (Tobusadate) for the
Mountain Divinity

The existence of the Shinto rituals of
standing a branch straight called tobusadate
#8532 T was found while researching tatehana
324E. The Shinto rituals of tobusadate are still
held today in the Nagano Prefecture. It is
thought that the people of Japan have

Machiko Nakayama 3



Figure 1. Tobusadate Fs#&37.C in Kabumatsuri-no-Zu
FRE% 2 [@] [Figure of Tree Stump Festival] drawn in the
Edo period.

Source: Kisoshiki-Batsuboku-Unzai-Zue AERAIATE M &l
[The Document of Picture Depicting the Logging and the

Log Hauling of Kiso] by Nagano Regional Forestry Office
published in 1954.

worshiped the mountain divinity by performing
the customary practices of tobusadate since
ancient times (Figure 1).

Figure 2 shows a photograph of the
tobusadate ritual taken in the Higashimata
national forest when the rite of Bassai i
or cutting trees was performed during the
Onbashira-sai #H#£4% festival dedicated to the
mountain divinity that was held in May 2015.
According to the mountain dwellers who
participated in the Onbashira-sai festival of
Shimosuwa, the customary practice of
tobusadate has been performed in the forests
of Shimosuwa in the Nagano Prefecture since
ancient times. As for the manners and
customs of tobusadate, an account of

the ceremonial manners dedicated to the

Figure 2. The Shinto rituals of tobusadate J5#a3ET
after cutting the big tree in May, 2015. See the cut-fir
treetop in front of this photograph. By permission of

Komatsu Naoto.

mountain divinity has been handed down
from long ago. Furthermore, a similar story
surrounding Mt. Yatsugatake in the Suwa
District that has also been handed down to
the Suwa people suggests a close relationship
between the tobusadate Fi# 32T and the
tatehana Sr4t. After the ceremony of cutting a
big fir tree in 2015, the mountain dwellers
participated in the Onbashira-sai festival and
brought the treetop of the tree crown, called
uraho #4#4, to a house as a memorial object
where it was put into a flower vase and placed
to decorate the tokonoma FR D] space (Figure
3). It can be inferred from these customary
practices that this treetop is highly likely to be
the origin of tatehana established in the

Muromachi period (1338-1573).
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Figure 3. An example of the tobusadate F#37C,
called uraho #4#l, put up in a flower vase placed in
the tokonoma space in May, 2015. By permission
of Yatsugatake Gakurokusoba Dayori.

4. How Tatehana was Formalised

In this section, we will examine the
essence of tatehana in detail and discuss its
development.

4.1 The latent period of tatehana
during the Nanbokucho period (1336-1392)

In Origins of lkebana Philosophy
published in 1999, | defined tatehana as the
style of cut-plant arrangement in which the
focus is on a standing centre stem. In the early
14" century it was a common practice to use
karamono-dogu FE#)iEE. or imported goods
from China, as decorative items in the
residences of noblemen. Mitsugusoku —=H. &
(Figure 4), translated as a set of three items
on the Buddhist altar table—a candle, an
incense burner and a flower vase—were often

placed in front of sacred scrolls. During the

Nanbokucho period, also known as the period
of the Northern and Southern Courts, oshi-ita
i (Figure 5), the original form of tokonoma
R (Figure 6), a fixed wall niche was created
(lkebana Sogo Daijiten [lkebana General

Encyclopaedial, 1980).

Figure 4. The drawing of Mitsugusoku = HJ&.
Mitsugusoku, a set of three items on the Buddhist altar
table—a candle, an incense burner and a flower
vase—were placed in front of sacred scrolls.

Source: Tatehana Zukan ~iAE[X% (the 16" century
figure rolls on ikebana) written 1554. The illustration is
hand copied by the author from the manuscript.

4.2 The formalization of tatehana during
the Muromachi period (1338-1573)

In the Muromachi period, another form of
decoration, different from the room decoration,
appeared. People collected flowers and plants
as an offering to the Weaver Star (the Lyre’s
Vega) during the Tanabata or Shichiseki 4,
that is the festival of the Weaver on the
seventh day of the seventh month. In the early
Muromachi period, the events of Shichiseki
Horaku £41E% [flowers placed for drinking
party to enjoy the view] were continually
held on July 7" in the lunar calendar. As a

result of this festival, imported vases from

Machiko Nakayama 5



Figure 5. The drawing of oshi-ita #f#x (floor board).
Oshi-ita is the original form of tokonoma K®. This
tatehana was arranged in the Shogun’s residence in
the 15" century. This board is a step towards the
establishment of tokonoma. Three-dimensional drawing
based upon the two-dimensional drawing of Zashiki
Kazari no Shidai FESffiZ k% (the 15" century
document of a set of decorative features) by Fujiwara
Tadaoki.

Source: Sendenshou {Il{a#% [the book of secrets on
ikebana] by Tanaka Jutaro, Okada Kozo published in
1981. The illustration is hand copied by the author.

China (kara-mono) also became popular at
the Imperial Court.
It was written in Kanmon-gyoki 7 R{#IF0
(a 15" century diary of Prince Fushimi-no-miya
Sadafusa Shinno) as follows:
[The hana-awase &+t [a contest
to judege the quality of flowers] was
performed mostly during the Tate-
hana Horaku SEAEEZE in the prince
imperial’s palace and became
popular, and during the Tatehana
Horaku of 1432, the kaisho £Jt
[eathering-place] was decorated
with sixty-five flower vases full of
blooming flowers]. (Hanawa, 1911,

own translation)

Figure 6. The drawing of tokonoma KD (wall

niche). The tokonoma is the most important space
in the traditional house. An honoured guest or a
highly respected person usually sits in front of it. The
decoration of the tokonoma varies with each season.
Source: Origins of lkebana Philosophy by Nakayama
Machiko published in 1999.

Some of the events held at the court were
called kiku-awase &+ [a contest to judge
the quality of chrysanthemums], senzai-awase
AlEGE [a contest to judge the quality of
garden plants and trees], and hana-awase
where people came together bringing
chrysanthemums, garden trees and plants,
and cut flowers were divided into two teams.
There remain some slightly formalised drawings
of tatehana in Kaoirai no Kadensho fEF+LL%
DIEEE, which is a 15" century manuscript
on ikebana, written by (lkenobo) Kazoin (#it))
TeEbE in 1486 (Hosokawa, 1985).

According to this manuscript, trees, leaves,
and flowers arranged in a vase came to be
displayed in a zashiki W% [Japanese style
tatami-floored room] or a drawing room. Among
written records, we found descriptions of the
tatehana forms from which we can recall the

beginnings of tatehana as mentioned above.
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After the Onin War Ji{=®iL (1467-1477), the
seven branched standing form, tatehana,
appeared. Tatehana is its proper name, but
this form is also commonly known as Nanatsu-
eda or Nanaeda -E#% [Seven Branches].

Due to the 10 years of the Onin War,
most illustrations were lost. It is impossible
to ignore the tatehana in any attempt at
examining the traditional practices of ikebana.
However, in one of the 15" century manuscripts
on the theory of ikebana, a prototype of the
tatehana form called Nanaeda -+t#: was
found. One example of this prototype of
tatehana can be seen in the diagram of a
Nanaeda entitled Tenyorikudaru-Hana-no-Ezu
K=V FaAbziglE [Figure of Flower Descending
from the Heaven] (Figure 7) in Kegon Hiden no
Daijji ##ifiss2 K3, which is a 15" century
manuscript of Kegon on ikebana, written by
lkenobo Kazoin i {EjElE in 1487 (Zoku Kado
Kosho Shusei 1 [Collection of Writing on the
Secrets of Way of Japanese Flower Arrangement
Continued Vol.1], 1972).

This tatehana called Busshin-no-Hana
b o it [Flower of Buddha and Shinto
Divinities] is described as follows:

[In the figure of Kegon Hiden no Daiji

MR 2 K, the fifth i branch (on

the left as one faces it), is titled ‘Shi-

eda’ filifZ [branch of master] and

‘Shobutsu-retsuza’ 551  [various

Buddha sitting side by side]. The sixth

X branch (on the right as one faces it),

was titled ‘Shoshin, Yoko or Yogo’ #

Figure 7. An example of the tatehana diagram entitled
Tenyorikudaru-Hana-no-Ezu K= U F 462 i lE
[Figure of Flower Descending from the Heaven].
Source: Kegon Hiden no Daiji Mz K (a 15"
century manuscript of Kegon on ikebana) by lkenobo
Kazoin MiLifEEE written in 1487.

2 [the advent of various Shinto
divinities], ‘Kami-eda’ ###f [branch of
Shinto divinity]. This idea came from
the traditional practice that the Shinto
divinities and Buddha descend from
the heaven to the standing plants and
dwell in there. This was also handed
down to rikka i3] (lkebana Sogo
Daijiten [Ikebana General Encyclopae-

dia], 1980)

We will now examine some tatehana
figures in more details and discuss the religious
and cultural backeround and then clarify the
traditional practice of tatehana.

An important diagram entitled Tenyori
kudaru-Hana-no-Ezu K=V FALZ igE

[Figure of Flower Descending from the Heaven]

Machiko Nakayama 7



representing Shaka Sanzon i =2
[Sakyamuni triad]. The source of this diagram is
Kegon Hiden no Daiji #Jgifiz.2 K=, which is
a 15" century manuscript of Kegon on ikebana
by lkenobo Kazoin i Lk, written in 1487.

This diagram (Figure 8) is also known as
Tenyorikudaru-Hana-no-Ezu K=V Fafbzia
@ [Figure of Flower Descending from the
Heaven]. It represents a fan-shaped form and
has a central axis connecting the heaven with
the earth. At the bottom of this diagram the
words sashitome %<k * [putting up a stick] is
written, so we understand this as being fixed at
the base. The characters shin & [body] and
shaka R [Sakyamuni] are written on the
central branch in the diagram. These characters
symbolically represent the body of Sakyamuni,
that is the Buddha. Two smaller fan-shaped
forms are drawn below this bigger fan-shaped
diagram. The characters Fugen %% indicating
Samantabhadra (the bodhisattva of universal
compassion) are written on the right, while the
characters Monju 3Tk referring to Manjusri (the
bodhisattva of wisdom and intellect) are written
on the left. So we can say that these three
diagrams represent symbolic representation
of Shaka Sanzon Fulm =i or the Sakyamuni
triad, which is an image of the Buddha flanked
by two attendants.

It can be deduced from the diagram
that this was a religious practice in which the
esoteric Buddhist monks of the Kegon #Ejif,
a sect of Buddhism based on the Avatamsaka

Sutra or the Shugen-ja %%, the practitioners

¥

8
N
N

G

e

\Q\M\‘F)W&
N
et

4%
Figure 8. An example of the tatehana diagram
entitled Tenyorikudaru-Hana-no-Fzu XK= VU FAAEZ fiE
representing Shaka Sanzon Ul =2% or the Sakyamuni
triad.

Source: Kegon Hiden no Daiji ¥Rz K3 (a 15"
century manuscript of Kegon on ikebana) by lkenobo
Kazoin #hEifEiEpE written in 1487.

of the Japanese religion of Shugen-do &%,
trained on mountains to receive spiritual
enlightenment (Kamata, 2002). This practice
is called mountain asceticism. They sit down
quietly with their back up straight, and
conjure an image of Buddha by focusing on
the central branch of this diagram (Yamaori,
1993; Yamaori, 1994; Wakamori, 1988; Miyake,
2003). Furthermore, the characters Tencho
Chikyu RKEH/A and the number seven (+)
are written in the upper part of the central
branch. According to the Encyclopaedia of
the History of Japanese Manners and Customs
(Nihon Fuzokushi Jiten, 1979), the term Tencho
Chikyu means ‘heaven and earth exist forever.’

This phrase is extracted from the words of

Lao-tzu #+-, the ancient Chinese philosopher.
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It is possible to find this idiom in Taoist
ancestral shrines even now. In addition, the
characters Nichi-yo HF; or Sun Positive and
Getsu-in Az or Moon Negative are written
in the middle part of the central branch.
The Chinese principle of the positive (sun;
yang) and negative (moon; yin) are synthe-
sised with specifically Japanese philosophies
(Murayama, 1992).

It can be argued from this diagram that
the tatehana was created by ascetic monks
or mountain priests who believed that the
Shinto divinities and the Buddha would
descend from the heaven to the tip of an
evergreen tree and dwelt there. For that
reason, this central branch has the central
axis connecting the heaven with the earth.

The second diagram to be studied is
the tatehana figure representing the Birth
of Buddha #EA:{L by the shugen-ja in the
Todaiji Temple. This diagram is found in
Kadenshou 1t{zf%, which is a manuscript on
ikebana, written around the 15" or 16" century.

This tatehana (Figure 9) is likened to the
physical body of a child prince who will
become the Buddha, Siddhartha Gautama.
This is because the characters Tenjo Tenge
K EXT [Heaven and Earth] are written at
the top part of the central branch and the
characters Yuiga Dokuson MEFAMZL [Holy am |
alone] are written in the right lower part. It is
said in the Buddhist idiom that when Buddha
was just born, he did not cry but one finger

pointed to the heaven, one finger pointed to

the earth, at the same time he said ‘I am the
centre of the universe.” We find that the
characters 4% [past] are connected to lotus
seeds by a line, the characters BifF [present]
are tied to the lotus flower and the characters
Ak [future] are tied to the bud of a lotus in
this figure. In other words, the the past, present
and future are condensed and visualised
spatially. It can be imagined that in those days
people looked up the large statue of the
enlightened Buddha (approximately 16 metres
high) at Todai-ji Temple in Nara and felt
overwhelmed by comparing it to the small-
sized statue of a child prince (about 45 cm).

In my book titled 500 Years of Ikebana
published in 2013, this type of tatehana
representing the Birth of Buddha, which had
been practiced since ancient times, was created
by ascetic monks, because the shugen-ja of
the Tozan 41l branch (one of main Shugen-
do branches) was found to make flower or

branches offering to kami [Shinto divinity] and

Figure 9. An example of the tatehana figure representing
the Birth of Buddha #EAE{A.
Source: Kadenshou {£{6#) (a circa 15™-16" century

manuscript on ikebana).
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the Buddha at the Todaiji Temple in Nara
(Yamaori, 1991). From that, we conclude that the
shugen-ja devised this type of tatehana.

The same applies to lkenobo Jushin’in
s LEE (shugen-ja of the Honzan #|L
branch, another main Shugen-do branch), as it
is written in old documents in Koya 8 3CH:
that lkenobo Jushin’in was offering flowers at
Mt.Koya (Wakayama Prefecture) and devised
his own tatehana in the 16th century (Gorai,
1992a). It was also written in one of my
previous books published in 2013 that
there were many shugen-ja involved in the
event celebrating the Birth of Buddha
throughout Japan (Nakayama, 2013). Besides
celebrating the Birth of Buddha, there were
also other events such as opening ceremonies
marking the climbing of the sacred mountains
throughout Japan as well as the memorial
ritual to the ancestors in the mountains on the
8" day of the 4" month of the lunar calendar,
during which this ritual of offering was carried
out (Gorai, et al., 1980b; Gorai, et al., 1981a;
Miyake, 1991). The sacred mountains were
closely connected with the image of the Birth
of Buddha since ancient times. There is a
picture of a statue of the child prince placed
in a tray to celebrate the Birth of Buddha dated
to a 12" century scroll marking annual events
in Japan.

It is interesting to note that the idea of
past, present and future of the Shugen-do, that

also worshipped the sacred mountains and

believed that the divine spirit dwelt there, is

different from the purer teachings of Bud-
dhism. For example, Dewa Sanzan 3 =l,
the three sacred peaks of Dewa (Yamagata
Prefecture), is an ancient centre of the
Shugen-do practice and pilgrimage. In Dewa
Sanzan, Mt. Gassan H il (1,980 m) has been
metaphorically likened to the past, Mt. Haguro
- (419 m) to the present and Mt.Yudono
Bl (1,504 m) to the future (Togawa, 1980).
Thus the idea of past, present and future has
been expressed in terms of a spatial axis.

Therefore, we can say that the ascetic
monks created this vertical standing form of
tatehana with the central axis connecting the
heaven with the earth.

A third example of a tatehana diagram
focuses on the central axis by lkenobo Sen’no
g, This diagram is taken from Sen’no
Kuden ®J& 4z, which is a 16" century oral
traditions on ikebana, written in 1523.

This is a vertical tatehana form (Figure
10) reshowing a central axis. We see that the
character & (shin; central branch) overlaps at
the top of the central branch with the central
axis connecting the heaven with the earth. And
the characters /NE. or shoshin, referring to the
small central branch, are connected at the top
of the short central branch by a line in this
diagram. Generally speaking, the shin and the
shoshin make up centre. The kanji character =
(shin) means truth in Buddhism and Confu-
cianism. The kanji character .&» (shin) means
immaculateness in Shintoism and pure heart in

Buddhism, while the kanji character & (shin)
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means a human body as well as the body of
Buddha (lkebana Sogo Daijiten  [lkebana
General Encyclopaedial, 1980). Here it indicates
a central standing branch representing the
central axis of a mountain, because there are
the two branches namely mikoshi #Z L
[looking over] in the middle right and left of
this diagram. It is written in /kebana Sogo
Daijiten  [Ikebana General Encyclopaedial
(1980) that a 17" century ikebana master,
lkenobo Senko Il (— i i4f), expressed the
scenery of far mountains by using the term
mikoshi R (ZZ L) in the entry word. In
addition, we notice that lkenobo Sen’no )
Bt was, highly likely, a shugen-ja, because it
was written in lkebana Jinbutsushi W MF X7 A
s [History of Personage on lkebana] (1977)
by Hojo Akinao that the term Jiju £t also
means the name of a position in the shugen-ja.
Hojo Akinao also gave this title to lkenobo
Sen’no as his official name < B HE R
as is mentioned in Sen’no Kuden written in 1523.

Therefore, we can say that this diagram
reflects the mountain worship by lkenobo
Sen’no and shows the establishment of the
symbolical tatehana with the central axis
connecting the heaven with the earth.

The fourth tatehana we will look at is a
figure of Chuo-no-hana H9ft or Central
Flower (Figure 11) by Sosei =i found in Sosei
Kadensho 72iETE/5E, which is a 16th century
manuscript on ikebana, written in 1529.

The image shows a tatehana placed in

the middle of a flower base with four legs in

Figure 10. An example of the tatehana diagram
representing the central axis of a mountain by
lkenobo Sen’no HiLEEE.

Source: Sen’no Kuden T M4s (a 16™ century oral

traditions on ikebana) written in 1523,

Buddhist funeral rites. The kanji characters
UJ5i (shiho; four directions) were written on
the same manuscript. The four-character idiom
Syo-Ro-Byo-Shi ":24p3E [birth, aging, sickness,
death] was written in Kasho {63, which is
another 16" century manuscript on ikebana.
Four descriptions like Hossin &~ or spiritual
awakening, Shugyo f&1T or ascetic practice,
Bodai ### or supreme enlightenment, and
Nehan iE#% or Nirvana referring to the
Buddha’s death were also mentioned in
both manuscripts. From the above, it is highly
likely that Sosei was a shugen-ja. If so, the
four-character idiom suggests the Buddhist
legend of four sights (Shimon-Shutsuyu [IUPq
Hiil) regarding the four gates handed down
by word of mouth in Japan. The four sights
refer to four things described in the legend
of Gautama Buddha'’s life. This legend relates
as follows:

[One day the prince went for a long
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Figure 11. An example of the tatehana figure

entitled Chuo-no-hana Hi9t{t or Central Flower by
Sosei 7.

Source: Sosei Kadensho 7#iEAbnE written in 1529.

ride in a horse carriage from the east

gate, and he leamnt of inevitable

aging in life. Then, going from the

south gate, he saw a critically sick
man. Later, when he went from

the west gate, he met a funeral

procession. Contemplating the suffering

and the way to escape from the

four kinds of suffering (birth, aging,

sickness, death), he went out from

the north gate and met an ascetic

monk sitting quietly on the way. It

is said that the prince decided to

enter the priesthood when seeing

this monk’s peaceful facial expres-

sion]. (Britannica Encyclopaedia, 2014)

In one of my previous books published
in 2013, | indicated that the tatehana entitled
Chuo-no-hana ™y:it or Central Flower
symbolising four Buddhist gates was created
by shugen-ja who paid respect to Buddha
and the world of Mikkyo Mandara # #5454

or mandala of esoteric Buddhism. We find
that this idea was created as the equivalent of
the four gates in the Buddhist legend linked
and the four gates of Shugen-do based on
Shimon-Shugyo PIFA{ELT [Ascetic Practice of
Four Gates]. The term Shimon-Shugyo refers to
the realisation of true enlightenment by going
through the four gates. For example, in the
Omine Shugen-do KIE{EERE, the four gates
were built as Hosshin-mon &0 or Gate of
Spiritual Awakening, Shugyo-mon {&17f or
Gate of Ascetic Practice, Togaku-mon %% or
Gate of Equality to Bosatsu (one of the
Buddhist saints), and Myogaku-mon %[
or Gate of True Enlightenment. All were built
at the entrance of the mountain in Yoshino,
along the Omine pilgrimage route up to the
Ominesanji Ki|LI5F Temple, the sacred place
at the top of Mt. Yoshino ##f(l (Gorai et al.,
1980a; Gorai et al., 1982).

So we can say that this figure reflects the
sacred mountain worship and has a central
branch with the central axis connecting the
heaven with the earth.

A last example of a tatehana image to be
studied here is the Sanhei-no-Hana =~ D1k
or Flower of Tree Vases (Figure 12), by Sen’ami
HRTYR found in Hanafu 65, a 16" century
manuscript on ikebana with esoteric Buddhist
text, written in 1552.

In this image, we see that three tatehana
consist of three pine branches and some
leaves. In a previous publication (2013), |

indicated that this tatehana form is likened
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to the figure of Amida Sanzon F[#RFE =24 or
three Buddhist divinities showing Amitabha
Tathagata attended by Goddess of Mercy and
Seishi Bosatsu or Mahasthamaprapta. There
are scrolls representing Amida Sanzon drawn
with Sanskrit characters as well as some
examples of tatehana with themes fusing
Shingon Mikkyo B E#%## or Shingon esoteric
Buddhism and Jodo #t 1 [Pure Land] Buddhism
or a Buddhist practice with a particular focus
on Amida Sanzon in the Hanafu manuscript.
Traditionally, Amida Sanzon is offered flowers,
but not in the form of tatehana. However,
it can be inferred from old documents that this
tatehana representing Amida Sanzon was
probably created in the early Muromachi
period. Indeed, it was written in old docu-
ments in Koya @& 3 # that there was a fusion
of esoteric Buddhism and Jodo Buddhism from

the Kamakura period to the Muromachi period

Figure 12. An example of the tatehana entitled Sanhei-
no-Hana —=~Woit (Flower of Tree Vases) by
Sen’ami & .

Source: Hanafu {E5 (a 16" century manuscript on
ikebana) written in 1552.

(Gorai. et al, 1979). That is to say, the idea
of integrating esoteric Buddhism and Jodo
Buddhism spread fast in Mt. Koya and had a
great influence on other mountains and then
became common everywhere in the Muro-
machi period (Gorai, 1998; Yamaori, 2000).

It can be inferred from the above that
the unification of two different Buddhist sects
(Tantric divinities of Shingon esoteric Buddhist
sect and non-Tantric divinities of Jodo Buddhist
sect) had gradually spread in the mountains
and the esoteric Buddhist monk created new
tatehana representing Amida Sanzon in the
16" century. There is a hand-copied tatehana
manuscript which Sen’ami monk handed down
to an esoteric Buddhist monk, Ryuken, at the
Hasedera Temple in Nara, attesting to that fact.
This shows that Sen’ami was highly likely to
be a mountaineering ascetic, because it was
written in the manuscript of secrets (Hanafu)
that Sen’ami became the pupil of one of the
lkenobo schools of Rokkaku-do in Kyoto. As
there was a group of the Honzan LI branch
(one of the main Shugen-do branches) related
to the Tendai sect K%, one of Buddhist
sects near the pond in those days, we can
conclude that this type tatehana, with the
central axis connecting the heaven with the
earth, was created by the shugen-ja.

In summary, we found that in the late
15" to the mid 16" century, tatehana practi-
tioners were almost all shugen-ja (ascetic
monks or mountain priests). They had the

basic idea that a tree is a sacred place
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where the Shinto divinities and the Buddhist
divinities dwelled in after their descent from
heaven (Murayama, et al, 1979). That is to
say, a tree or a branch plays a pivotal role
orientating the cosmic axis between the
heaven and the earth. It is also a passage
connecting the heaven with the earth as
well as the original place for the life to
return to (Miyake, 2004a). Bearing in mind
the above, we are convinced that the tall
central branch of tatehana was the boundary
marker where the mountain divinity dwelt.
In other words, the reason why these tate-
hana were created is that the practice was an
act of offering flowers and branches to the
mountain divinity, because the mountain was
considered to be a mysterious and awesome
place (Yuasa, 1972; Nakayama, 2017). These
also reflect the Japanese pre-Buddhist view of
nature based on mountain worship (Ito &
Richie, 1967; Gorai, 1992b; Miyake, 2000;
Yamaori, 2001).

4.3 The evolution of tatehana from
the late Muromachi period (1338-1573) to
the Azuchi-momoyama period (1573-1600)

After the transformation of the tatehana
from a symbolic figure to a well-defined form
during the Muromachi period, it was further
transformed into a larger and more impressive
tatehana form (Figure 13) from the late
Muromachi period to the Azuchi-momoyama
period. After Shogun Ashikaga lost his political

power, the provincial warlords took control of

the affairs of government. During the period
of National Reunification (1568-1600), two
military heroes, Oda Nobunaga (1534-1582) and
Toyotomi Hideyoshi (1536-1598), successively
ruled Japan through numerous provincial war-
lords. It was a time for the strengthening of
the powers of the feudal authorities and
the full development of castle architecture
(Yamato, 2000). Therefore, the large-sized
tatehana was created by the appearance of
the larger tokonoma in the castle. Now we
will examine the close relationship between
the large-sized tatehana and the larger
tokonoma space.

Built in this time period, the Azuchi
castle of Oda Nobunaga, the highest pavilion
of the Azuchi castle (Tenshu-kaku K=5FR)

which was seven stories high, was constructed

AR o
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Figure 13. The large-sized tatehana in Kadensho
115, Zashiki-Sogon-no-Zu FEEH 2 @ (@ 16"
century manuscript on ikebana) written by lkenobo
Sen’ei i ik in 1567.

Source: Zoku Kado Kosho Shusei 2 [Col-lection of
Writing on the Secrets of Way of Japanese Flower
Arrangement Continued Vol.2] published in 1972.
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by Nobunaga. The roof tiles were red in colour
and were edged with gold leaf. Up to the third
floor served as Nobunaga’s living spaces. All
the walls were painted stark white except for
walls on the sixth floor which were painted a
grave black and decorated with golden pillars.
Pillars on the fifth floor were painted cinnabar
red and under the handrails were carved
dragons and killer whales, emblems of the
imperial throne.

Records of the interior of Oda Nobunaga’s
Azuchi castle, indicate that the walls of the
tokonoma space were completely covered in
gold and painted over with bright wall paintings.
In the shoin #Fpi—a room used for reading,
writing and studying—the background walls
of gold were decorated with patterns and
motifs in the castle colours such as vivid
green, flashy blue and bright red. The motifs
were of magnificent animals such as hawks,
tigers, and eagles, as well as majestic plants
such as pine trees, oaks, and peonies. It is
inferred from the majestic motifs that the
design of the Azuchi castle was based on those
of ancient Chinese palaces. As a result of this
change, the background of the tokonoma
space went from being a simple setting to a
colourful wall with intricate paintings (Naka-
yama, 2002a). The materials and colours used
for the tatehana also changed (Zusetsu
lkebana Bunkashi [The
History of lkebanal, 1973). During the Azuchi-

Illustrated Cultural

momoyama period the small-sized tatehana

transformed in size, shape, and material into

the large-sized one. However, the traditional
practice and the basic form of the central
branch with the central axis connecting the
heaven with the earth did not change.

In the Jurakudai B&#45 castle of Toyotomi
Hideyoshi, there was a main ceremonial hall
called ohiroma KIKI#. The highest of these
was known as jodan-no-ma LB:®R] or the
upper room. Within this hall, the ceremony of
giving audience known as Taimen %t was
held. This was a ceremony in which Toyotomi
Hideyoshi gave audience to the warriors who
pledged their allegiance to him. The Taimen
ceremony played an important role in
strengthening the feudal system with a public
display of allegiance. As the name suggests,
the floor level of the jodan-no-ma is a step
higher than that of the other rooms. The hall
consisted of jodan-no-ma or the upper room,
chudan-no-ma HB:®Df#] or the middle room
and gedan-no-ma T E:®[H or the lower room.
This style of architecture allowed social
standing to be differentiated by virtue of those
seated in the lower levels being aware of a
higher authority. From the records, we note
that Toyotomi Hideyoshi was seated in the
upper room, while the daimyo [feudal lord]
and warriors prostrated themselves on the
ground in the hundred-tatami floored lower
room. In front of the jodan-no-ma, there was
the larger tokonoma space. The large-sized
tatehana was situated in the larger tokonoma
of the jodan-no-ma, a place symbolic of

political power (Nakayama, 1999).
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5. Transformation of the Tatehana
into the Rikka in the Early Edo Period
(17th century)

During the Azuchi-momoyama period,
Japanese arts and culture reached full
maturity. Castle architecture introduced from
Europe flourished and residences of warlords
also became larger. So, changes occurred in
the ‘size’ of the tatehana when it was shifted
from the small shoin of Muromachi-dono
FEHT or the residence of the Ashikaga
shogunate to the large shoin of the castle
of the provincial warlords. This shift resulted
in a bigger version of tatehana being deve-
loped to suit the palatial interior of the
castle of the provincial warlords. The tate-
hana was enlarged to match the size of the
large tokonoma in the larger shoin of the
castle. So, the small-sized tatehana drasti-
cally changed into the large-sized one in size,
shape and material. However, it is not possible
to separate the rikka from the tatehana in
terms of traditional practice. The common
features of both basic forms between tate-
hana (Figure 14a) and rikka (Figure 14b) are:

« The central branch stands vertically in
the centre of a vase.

« The central branch is using the treetop
of an evergreen.

« There are seven main branches.

e The role of main seven branches is
almost same.

« The central branch is called shin (centre).

Later in the period, changes occurred in the
rikka style. In the early Edo period the central
branch of the rikka must stand vertically (Figure
15) as it was necessary to link the central axis
between the heaven and the earth. But, in the
mid Edo period the rikka with the curved
central branch appeared. We will, now,
discuss how the central axis connecting the
heaven with the earth in the rikka was
maintained with the curved central branch.

There is an example of rikka (Figure 16)
in Shinkoku Heika Yodoshu #BrZEAEZE4E,
which is a collection on ikebana by lkenobo
Senjo MiEEEE, published in 1797. We see
that the curved central pine branch called shin
L» is put upright into a vase and the small

twofold pine branch stands vertically in the

position of shoshin 1E.» or correct central

Figure 14a. The basic form of tatehana drawn by
lkenobo Sen’no #iLsELG. The character B (shin;
central branch) is overlapped in the top of a central
branch. The characters /NE: (shoshin; small central
branch) are connected to the top of the short central
branch by a line.

Source: Sen’no Kuden R4z (a 16" century oral
traditions on ikebana) written in 1523.
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Figure 14b. The basic form of rikka entitled
Nanatsudogu-Shussho-no-Zu /38 B HA 2 [ [Figure
of Birth of Seven Tools]. The character ‘.~ (shin; central
branch) is connected to the top of a central branch by
a line. The characters 1E.L» (shoshin; correct central
branch) are connected to the top of the short central
branch by a line.

Source: Rikka Kin’mo Zui SrEdIZEE%E (a 17" century
collection on ikebana) published 1696.

branch, linking the central axis between the
heaven and the earth. We understand that this
shoshin branch plays an important role in the
rikka for maintaining the centre line between
the heaven and the earth, because this type of
rikka becomes rich in variation and increases
the stately feeling by using the central branch
with a dynamic curve. This concept also
influenced seika or shoka styles established in

the same period.

6. Appearance of Seika or Shoka in the
Mid Edo Period (18th century)

Rikka was still popular until the end of
the Edo period. However, there gradually
appeared many schools groping to create new

ideas and new forms of ikebana. One of these

new styles was known as seika or shoka. Many
ikebana schools were established in the mid
Edo period. It was written in The History of
lkebana by Kudo Masanobu (1989) that in the
latter half of the 18" century, schools practicing
the seika style such as Koryu #jii established
by Imai Sofu in 1770, Enshu =/ established
by Shunjuken Ichiyo, Kodo 7iE by Mochizuki
Riunsai, as well as other schools such as Shofu
IE, Irie AT, and Doku Ji.

Why did many seika schools appear
during the mid Edo period (18" century)? This
is due to the fact that as peace continued

through the Edo period (1603-1867) in Japan,

Figure 15. An example of the rikka with the vertical
central branch entitled Hongatte-Shin-no-Hana 7=
FE /¢ The character /[ (shin; central branch) is
written in the top of a central branch. The characters
1EL> (shoshin; correct central branch) are written in the
top of the short central branch.

Source: Kokon Rikka Daizen w4 iAbR4 (@ 17"
century book on ikebana) by Juichiya Taemon +—Z
KA published in 1683. In Kado Kosho Shusei 1
[Collection of Writing on the Secret of Way of Japanese

Flower Arrangement Vol.1], 1970.

Machiko Nakayama 17



the commoners were more involved in
improving their quality of life. The extensive
spread of ikebana among the ordinary people,
was one of the results. Furthermore, the size
of seika is smaller than rikka, but the charac-
teristic of seika is simple, elegant and sophis-
ticated. For that reason, seika coincided with the
aesthetic sense called ki ¥ or delicacy which
was peculiar to the city of Edo (today Tokyo).
From that time on, seika became very popular.

Here, we will compare the basic form
of the three well-known ikebana schools—
lkenobo #it)i school, Koryu i school, Enshu
) school—from their beginning to present
day and see how they maintained the central

axis between the top and the bottom in seika

Figure 16. An example of the rikka with the curved
central branch. We can see the small twofold pine
branch stands vertically in the position of shoshin
1.0y, Other main branches became enlarged and
increased the stately feeling all over the rikka by using
the dynamic curved central branch called shin .C».

Source: Shinkoku Heika Yodoshu #ZEAEECE4E (an
18™ century collection on ikebana) by lkenobo Senjo
HEEE published in 1797. In Kado Kosho Shusei 5
[Collection of Writing on the Secret of Way of Japanese

Flower Arrangement Vol.5], 1970.

or shoka. First, we will mention the common
features of three basic diagrams (Figure 17,
Figure 18, Figure 19).

e The concept of the universe represented
as a circle.

e The circle is divided into two parts:
in-kata (yin) on the right and yo-kata
(yang) on the left.

» The central branch (Ten or shin) is
represented in curved form.

e The central axis connecting the heaven
with the earth is indicated by a dotted

line drawing from the top to the bottom.

From the above, we understand that the
traditional practice continuing from tatehana
did not change, thoush each seika or shoka
school has different theories and concept. For
example, the lkenobo school saw the theory
of shoka as a simplification of the tatehana
style, the Koryu school created a concept of
seika focusing on free and fluid expression, and
the Enshu school established a seika theory
placing importance on the basic form of sym-
bolic circle and curved line (Nishibori, 1942).

What about other schools? There is
another famous school called Shogetsudo
Koryu # A ##i. The founder of the
Shogetsudo Koryu school, Zeshinken Ichiro
R U (1734-1780), an 18" century master
of ikebana, devised a seika form based on a
belief in five elements called Godai K
(Hi K or earth, 7k K or water, kK or fire, E K

or wind and ZZK or air) in esoteric Buddhism.
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Figure 17. A diagram of shoka 41t of the lkenobo
it school. The term shoka means small-sized
ikebana and is only used by the lkenobo school.
The dotted line indicates the central axis connecting
the heaven with the earth.

Source: The History of Ikebana by Kudo Masanobu
published in 1989. This is hand copied by the author.

Ten (Shin)

Figure 18. The diagram of seika 4t of Koryu i
school. The dotted line indicates the central axis
connecting the heaven with the earth.

Source: The History of lkebana published by Kudo
Masanobu in 1989. This is hand copied by the author.

The diagram of ikebana represents Gotai H.ik
or 1k (the five parts of a body) based on
Gorin-to Tl or Tower of Five Rings— i
or earth as rectangle, 7Kifii or water as a circle,
Kiifi or fire as a triangle, JE#i or wind as a
crescent and ZEii or air as treasure ball

(Figure 20). This basic form is drawn in a circle

P——

Figure 19. A diagram of seika 1t of Enshu izl
school. The dotted line indicates the central axis
connecting the heaven with the earth.

Source: The History of lkebana by Kudo Masanobu
published in 1989. This is hand copied by the author.

and comprises the five elements as a symbol
of the universe. The main five branches have
specific and different places are named shoka
1EAE, sorei ¥4%, tsuyo WM, tai 1, and tome &
(Nihon Sekibutsu Jiten [The Encyclopaedia of
Japanese Stone Buddhal], 1994).

From the above, we understand that
Zeshinken Ichiro studied esoteric Buddhism
and took ‘five great thoughts’ as five elements
and assigned each of his principal stems to fit
one of these elements. Nonetheless, the
traditional practice continuing from tatehana
did not change. Therefore, we can say that this
seika form also has the central axis connecting
the heaven with the earth.

Another school is the Misho #4 school.
The founder of this school, Mishosai Ippo
KA —HH (1761-1824), created an ikebana
philosophy based on the Yi-King 5#% or Book

of Changes, using the principles of yin k& and
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yang B and the theory taught by Lao-tzu
%7 and Zhuang-zi {7 It was written in The
History of Ikebana by Kudo Masanobu (1989)
that with the Misho school, the ancient
universal philosophy of squaring the circle
was represented by a circle delineated within
a square, with the latter’s four corners touching
the circle, which is then divided diagonally into
two halves to create two triangles defined by
Taoist thoughts as one being positive or yang,
the other negative or yin. Then standing each
triangle either upright or on its side, within their
limits three stems of heaven, earth and humanity
are placed, thus composing this distinctive form.
As an example of his work, there is the
seika using chrysanthemums (Figure 21). This
seika is based on the basic form of a triangle
representing Ten XK or Heaven, Chi #f or Earth,
and Jin A or Humanity. The central dotted line
indicates the central axis connecting the
heaven with the earth. So we can say that the
traditional practice continuing from tatehana
did not change. In the late Edo period, different
schools of jkebana were established and
ikebana came to have its own theory leading
to its own style (Kajin Retsuden [A Series of
Biographies of Ikebana Experts], 1984).
Presently, the important branches are
the three main stems as a fulfilment of a
concept of trinity in all schools the role of Ten
K or Heaven, Chi #f or Earth, and Jin A or
Humanity in the universe. This idea owed its
origin to the applied eight trigrams J\# and
divination based on the Book of Changes JH 5.

TR

PN

Figure 20. The diagram of Gotai-no-Hanagata H4kD
16/ or Flower Form of Five Parts of a Body. It
symbolises Godai KX or five elements based on
Gorin-to gk or Tower of Five Rings and has the
central branch with the central axis connecting the
heaven with the earth.

Source: lkebana Sogo Daijiten \ N I 7aka K H
[lkebana General Encyclopaedia], 1980.

At the same time, this form was based on the
traditional practice continuing from tatehana
that the Shinto divinities and Buddha descend

from the sky to the top of a tree branch.

7. Conclusion

Althoush tatehana is the original central
guide for ikebana, it has, over time, been
overshadowed by rikka. However, it is important
to understand and bring the essential principle
of tatehana back to its rightful place—the
centre for ikebana. Tatehana was born from
ancient Japanese native beliefs, that big trees
are places where the mountain divinities
dwell. They move from this dwelling down to
the erected scared trees. Traditions say that
the big trees in the deep mountains were

brought down to villages and were erected as

wooden poles, and then became kami (the
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Japanese folk divinity) in Suwa District, Nagano
Prefecture. After the cutting of the big trees
for the Onbashira-sai festival in the forest of
Shimosuwa and Mt. Yatsugatake in Nagano
Prefecture, the mountain dwellers participating
in the Onbashira-sai festival brought the tallest
part of the tree crown to the house as a
memorial object and then put it into a flower
vase or placed it in the tokonoma space.

It has long been thought that tatehana
was one of the geneses of ikebana. However,
it can be inferred from the above-mentioned
customary practice that tatehana began from
erecting the tallest part of the tree crown of a
big tree used in the rituals of the mountain

divinity. It could be also deduced by more

Figure 21.Anexample of seika using chrysanthemums.
This seika is based on the basic form of triangle
representing Ten X or Heaven, Chi Htt or Earth, and
Jin A\ or Humanity. The central dotted line indicates
the central axis connecting the heaven with the earth.
Source: lkebana Hyakuren #fi{t & by Mishosai Ippo

A7 —H published in 1816.

detailed discussion of tatehana that it reflected
the worship of the sacred mountains and
represented the central axis of a mountain
connecting the heaven with the earth. As a
result, rikka was developed from tatehana,
and shoka or seika evolved from rikka. From
there, many different arrangements evolved
following shoka or seika by using not only
trees but also flowers like Japanese iris
(ayame/shobu E7iii) and leaves like Aspidistra
elation (haran %EM) emerge.

We conclude that in the Muromachi
period, the starting point of ikebana, tatehana
was used to place the cut branch taken from
a big tree upright into a vase and had the basic
form of the central branch with the central
axis connecting the heaven with the earth
and was based on the traditional belief that
Shinto divinities and the Buddha descend
from the sky to the top of a big tree. In the
Azuchi-momoyama period, although the
small-sized tatehana transformed in size,
shape, and material into the larger work,
the traditional practice and the basic form
did not change. In the early Edo period rikka
maintained this basic form and traditional
practices. In the late Edo period this basic
form and traditional practices continuing from
tatehana were handed down from rikka to
shoka or seika. Today ikebana is still being
performed using the basic form and the

traditional practices highlighted in this article.

Machiko Nakayama 21



References

22

Britannica Encyclopaedia (2014). Tokyo: Britannica Japan Co., Ltd.
Gorai, S. (1992a). Yama no Shukyo—Shugen-do Kogi [Mountain Religion—The Lecture of
Shugen-do]. Tokyo: Kadokawashoten.

(1992b). Senzokuyo to Haka [Memorial Service for Ancestor and Grave]. Tokyo:
Kadokawashoten.

(1998). Zoho—Koya Hijiri [An enlarged edition—Koya Buddhist Itinerant Preacher].
Tokyo: Kadokawashoten.

(ed.). (1979). Koyasan to Shingon Mikkyo no Kenkyu [The Study of Mt. Koya and
Shingon Esoteric Buddhism]. The History of Mountain Religion Study Series: Vol. 3. Tokyo:
Meichoshuppan.

(ed.). (1980a). Kinki Reizan to Shugen-do [The Sacred Mountains of Kinki District
and Shugen-do]. The History of Mountain Religion Study Series: Vol. 11. Tokyo: Meichoshuppan.

(ed.). (1980b). Shugen-do no Bijutsu Geino Bungaku 1 [The Art, Performing Arts
and Literature on Shugen-do 1]. The History of Mountain Religion Study Series: Vol. 14. Tokyo:
Meichoshuppan.

(ed.). (1981a). Shugen-do no Bijutsu Geino Bungaku 2 [The Art, Performing Arts and
Literature on Shugen-do 2]. The History of Mountain Religion Study Series: Vol. 15. Tokyo:
Meichoshuppan.

(ed.). (1981b). Shugen-do no Denshobunka [The Oral Traditional Culture of Shugen-
do]. The History of Mountain Religion Study Series: Vol. 16. Tokyo: Meichoshuppan.

(ed.). (1982). Yoshino-Kumano Shinko no Kenkyu [The Study of the Faith of Yoshino
and Kumano]. The History of Mountain Religion Study Series: Vol. 4. Tokyo: Meichoshuppan.
Hanawa, H. (1899). Gunsho Ruiju [Japanese Historical Classified Documents]. Tokyo:
Keizaizasshisha.

(1911). Zoku Gunsho Ruiju [Japanese Historical Classified Documents Continued].
Tokyo: Keizaizasshisha.

Hojo, A. (1977). lkebana Jinbutsushi [History of Personage on lkebanal. In Collected Works
on lkebana of Akinao Hojo Vol.2. Tokyo: Shibundo.

Hosokawa, M. (1985). lkebana Hando Bukku [Guide of Japanese Flower Arrangement]. Tokyo:
Tokyobijutsu.

lkebana Sogo Daijiten [lkebana General Encyclopaedia] (1980). General Editor: Okada, K;
Kudo, M; Yukawa, O. Tokyo: Shufunotomosha.

Ito, T. & Richie D. (1967). Nihon no Dento 1—Ilkebana [Traditional Art of Japan 1— lkebanal.
Tokyo: Tankoshinsha.

sansiAgodiardyuAnu UA 10 auui 1 Guiau 2563 | jsn Journal Vol. 10 No. 1 June 2020



Kado Kosho Shusei 1-5 [Collection of Writing on the Secrets of Way of Japanese Flower
Arrangement Vol.1-5]. (1970). Kyoto: Shibunkaku.
Kajin Retsuden [A Series of Biographies of lkebana Experts]. (1984). Tokyo: Kodansha.
Kamata, S. (2002). Kegon no Shiso. [The Thought of Kegon]. Tokyo: Kodansha.
Kisoshiki-Batsuboku-Unzai-Zue [The Document of Picture Depicting the Logging and the Log
Hauling of Kiso]. (1954). Nagano: Nagano Regional Forestry Office.
Kudo, M. (1987). Ikebana no Michi [Way of Japanese Flower Arrangement]. Tokyo:
Shufunotomosha.

(1989). The History of Ikebana. Tokyo: Shufunotomosha.
Miyake, H. (1991). Shugen-do—Yamabushi no Rekishi to Shiso. [The Shugen-do—The History
and Philosophy on Yamabushi, Itinerant Mountain Buddhist Monks]. Tokyo: Kyoikusha.

(2000). Nihon no Minzokushukyo [Japanese Folk and Religion]. Tokyo: Kodansha.

(2003). Shugen-do—Sono Rekishi to Shugyo [The Shugen-do—Its History and
Ascetic Practice]. Tokyo: Kodansha.

(2004a). En-no-Gyoja to Shugen-do no Rekishi [En-no-Gyoja, One of the Most
Celebrated Mountain Sages and the History of Shugen-do]. Tokyo: Yoshikawakobunkan.

(2004b). Reizan to Nihonjin [The Sacred Mountain and the People of Japan]. Tokyo:
NHK Books.
Murayama, S. (ed.). (1979). Hieizan to Tendai Bukkyo no Kenkyu [The Study of Mt. Hiei and
Tendai Buddhism]. The History of Mountain Religion Study Series: Vol. 2. Tokyo: Meichoshuppan.

(1992). Nihon Onmyodoshi Sosetsu [Japanese Yin-Yang History Review Paperl.

Tokyo: Niwashobo.
Nagahara, K. (1977). Nihon no Rekishi 10—Gekokujo no Jidai [Japanese History Vol. 10 —The
Period of the Low Overturning the High]. Tokyo: Chuokoronsha.
Nakayama, M. (1999). Origins of Ikebana Philosophy. Penang: The Asian Centre.

(2001). Tatehana to Shichishi-to [Standing Flower and Seven Branched Sword].
Penang: The Asian Centre.

(2002a). Ikebana no Kigen—Tatehana to Shichishi-to [The Origin of lkebana—
Standing Flower and Seven Branched Sword]. Kyoto: Jinbunshoin.

(2002b). Hana to Wabi no Kokoro [lkebana and the Heart of ‘Wabi’]. Penang: The
Asian Centre.

(2005). Nana to Nihonjin [Number Seven and Japanese People]. Penang: The Asian
Centre.

(2013). 500 Years of lkebana. Penang: The Asian Centre.

(2017). Sacred Trees: The Root of lkebana. Penang: The Asian Centre.

Machiko Nakayama 23



Nihon Fuzokushi Jiten [The Encyclopaedia of the History of Japanese Manners and Customs].
(1979). Tokyo: Kobundo.
Nihon Sekibutsu Jiten [The Encyclopaedia of Japanese Stone Buddhal. (1994). Tokyo:
Yuzankaku.
Nishibori, I. (1942). Nihon no Kadoshi [The History of Japanese Flower Arrangement]. Osaka:
Sogensha.
(1967). Nihon no lkebana [Japanese Flower Arrangement]. Kyoto: Kawarashoten.
Ooi, M. (1968). lkebana no Rekishi [The History of Japanese Flower Arrangement]. Tokyo:
Shufunotomosha.
Tanaka, J. & Okada, K. (1981). Sendenshou Jo, Ge [The Book of the Secrets on lkebana Vol.
1, 2]. Kyoto: Nihonkadosha.
Togawa, A. (1980). Dewa Sanzan to Tohoku Shugen no Kenkyu [The Study of Dewa Three
Mountains and Shugen in the North-Eastern Parts of Japan]. The History of Mountain Religion
Study Series: Vol. 5. Tokyo: Meichoshuppan.
Wakamori, T. (1988). Yamabushi—Nyubu, Shugyo, Juho [The Yamabushi, Itinerant Mountain
Buddhist Monks—Pilgrimage to the Peaks, Ascetic Practice, Magic]. Tokyo: Chuokoronsha.
Yamaori, T. (1991). Kami to Hotoke—Nihonjin no Shukyokan [Shinto Divinity and Buddha—
The Japanese Religious Views]. Tokyo: Kodansha.
(1993). Nihon Bukkyo Shiso no Genryu [The Source of Japanese Buddhist Thought].
Tokyo: Kodansha.
(1994). Bukkyo Shinko no Genten [The Origin of Buddhist Belief]. Tokyo: Kodansha.
(2000). Nihonjin to Jodo [The people of Japan and Pure Land]. Tokyo: Kodansha.
(2001). Bukkyo Minzokugaku [Buddhist Folklore]. Tokyo: Kodansha.
Yamato, S. (2000). Shiro to Goten [Castle and Palacel. Nihon no Bijutsu [Japanese Art], No.405.
Tokyo: Shibundo.
Yuasa, Y. (1972). Kamigami no Tanjo [The Birth of Japanese Divinities]. Tokyo: Ibunsha.
Zoku Kado Kosho Shusei 1-5 [Collection of Writing on the Secrets of Way of Japanese Flower
Arrangement Continued Vol.1-5]. (1972). Kyoto: Shibunkaku.
Zusetsu lkebana Bunkashi 1-3 [The Illustrated Cultural History of lkebana Vol.1-3]. (1973).

Tokyo: Shufunotomosha.

Affiliation: Independent scholar, Penang, Malaysia

Corresponding email: machikopenang@googlemail.com
Accepted: 2020/04/28

24

sansiAgodiardyuAnu UA 10 auui 1 Guiau 2563 | jsn Journal Vol. 10 No. 1 June 2020



wyswsstu naualsma
URINENAeNTaolk

msidaaundaoivaopmw “auiduntygo”
dovndurgYuadealiny Tudunonuuns AUty
10U la:AWIdurigbmoiu: NSIUANL
rrgorgUunicoounuasinealuBanlri

UNANED

v v
o

mAdeiliudiednuni (1) Wendsdiluorduegluuiuniruni sxfnnsudsuniamesmsuiunum
vosgmaidlugruzial usithu uazdudeihauvioli (2) ndsquuluniuniunalimauddyiuunum
ﬁy’qmmmﬁw@qamﬂi waz (3) ﬁﬂ‘md’]miLU?%&JuLL‘anmﬁuifwmwumQ’w@mﬁmﬁuma‘iﬁﬁaﬂﬂm
Seulvdananid mnéredmmumguiufiRmemanaanwud fogafiAnanudnudsszmisusming
ﬁwa'awaauﬁamumaqwﬁﬁﬁﬁwﬁum LLaxﬂﬂu‘*ﬁlﬂLLE’JJ\‘iGTQﬂﬁ?lﬁ]xﬁﬂﬂgjﬂ’]iaﬂl’mUWU’mL%iadLWﬂimJ' NAN13
AnwmuinnsAsuuamsSuiunume smds Aetumelditoulunaneegrefiumnsnai uazdmut

||||||

NSUARIBANYBINULDY UIUBN IR UUIRIAUTIATIIAATWINAINUTIVINgIUNNINSEYIvRI Ul

€ mo
]

3
2

1 a wa

iUy, Anudunds, UiRnisuansuennsay

e

WYSwWSSu anaTsma | Pacharapan Kulpawaropas 25



Pacharapan Kulpawaropas
Chiang Mai University

Changes in Modern Japanese Women'’s
Perceptions of Three Aspects of Femininity—
Mother, Housewife, and Working Woman: A Case
Study of Japanese Women who Married

Thai Husbands and Settled in Chiang Mai

Abstract

The aims of this study were: (1) to study the perception of Japanese women in the transnational
context regarding their roles as a housewife, a mother, and a working woman, and to see
whether their perceptions had changed according to feminine performativity; (2) to observe
how women have prioritized their roles as a housewife, a mother, and a working women;
and (3) to ascertain the conditions that have an effect on the change of women’s perceptions
of females’ roles regarding subversive performance. This, following the gender performativity
concept, is the place where resistance has taken place at the boundaries of corporeal norms
and which has led to the process of resignification and subversive performance. The results
showed that the informants’ perceptions had changed according to different conditions, and
they also showed that when corporeal norms and Thai norms collide, suilt feelings emerged

from the temporary gender identity built by corporeal inscription.

words

Japanese women, femininity, subversive performance
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1. Background of the Study

The concept of gender as socially con-
structed suggests that ideal gender roles are
created by a society’s traditions, cultures, and
norms. Meads (1934) explains that a person’s
identity could be developed by the reactions
of surrounding people which reflected their
actions; Goffman (1959) compares people’s
lives with a theatrical play, with surrounding
people as the audience; Berger and Luckmann
(1966) suggest that people perceive the con-
cept of gender through social expectations,
such as those of family. Chodorow (1978)
explains that these constructed genders were
reproduced in society, first within the family,
where babies receive psychological satisfac-
tion from their mothers. Fox & Worhol (1999)
gave similar explanations for “a reproduction
of housewife” which worked by girls’ imitation
of their mothers’ actions. Foucault (1982)
explains that one’s identity is shaped by power
from society, for example the state. Butler
(1990) suggests that gender identities are
produced through the repetition of corporeal
norms, which destabilized these norms so
they would be temporalized and might lead
to a resignification process which confirmed

a person’s temporary identity.

2. Construction of Femininity in Japan

Gender roles have been practiced in-
tensely since Confucian ideology arrived in
Japan and regulated women to stay under

patriarchal system (Ko, Haboush, & Piggott,

2003). Women’s situation worsened in the
shogunate era and reached its worst in the
Meiji period, when a law called le system was
passed. Women’s legal and property rights
were restricted, while men gained authority
both domestically and publicly (Fukutake,
1995). The effects of the Meiji civil code were
present even in the interwar and post-war
periods (Sato, 2003). Around the 1950s, during
Japan’s economic ascending phase, workers’
wages increased, and the husband’s salary
alone could cover household expenses; thus,
the wife usually stayed at home (Tachibanaki,
2010). Working women were seen as lower-
class people who could not afford to be a full-
time housewife (Lebra, 1984; cited in Dales,
2009). This social structure, under which
women were expected to stay at home to
cover domestic tasks, persisted until recently.
Even women who held part-time jobs would

never loosen their responsibilities on house-

work (Tipton, 2002).

3. Social Expectations towards Women

3.1 Japanese Women

The strong regulations mentioned earlier
were canceled in accordance with social
change, but some of the expectations still
remained. Contemporary women were still
humbler than men. They have many more
social rules to follow, which could apparently
be seen in their speaking (Raynolds, 1990;
Smith, 1992; Ide, 1989; Mishina, 1994; Ide, 1997;
Siegal and Okamoto, 2003; Heinrich, 2015);
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which shows that women were being watched
more than men (Mishina, 1994). Martin (2007)
points out that there are social expectations
on women’s performances, too. Sugihara and
Katsurada (2000) describe the traits considered
desirable in Japanese women as conformity,
righteousness, perseverance, obedience, and
kindness. There are many more distinct sets
which determined desirable personality traits
for men and women (Sugihara & Katsurada,
2002). One of the expectations that pressures
women the most is cooking. Allison (1991)
points out that “both mother and child were
being watched, judged, and constructed by
obento (lunch boxes), for obento can socialize
children and mothers into the gendered roles
and subjectivities they are expected to.”
(p. 198). Hence, school is another place where
children learn gender roles through socia-
lization. Katsurada and Sugiura (2002) found
that different kinds of schooling had different
effects on the development of non-traditionally
gendered personality aspects; female gender-
segregated schools changed girls’ attitudes
towards their own gender roles, but not male
gender roles. Education also affected decisions
regarding marriage, for women with higher
education tended to delay their marriage; but
they would likely have rapid marriages later
because they did not want to pass the proper
age to get married. Only 6%-8% of Japanese
women have never been married by age of 31
(Shirahase, 2000; Raymo, 2003), which indicated

that Japanese women still value “being a wife.”

However, women with higher education might
be denied, because for men, overeducation
threatened women’s roles as “geood wife and
wise mother” (Hamana, 1993; Smith, 1987,
cited in Ono & Piper, 2004). Yamamoto (2015)
found that most daughters were impeded from
entering higher education because advanced
education is not considered necessary after
their marriage. Raymo (2003) suggests that
women with prestigious occupations still quit
their job upon giving birth (Wei-Hsin, 2005).
Holloway, Suzuki, Yamamoto, and Mindnich
(2006) found that many women still think of
employment as a threat to childrearing.
Because of these factors, home became the
place that belonged to the mother and the
child. (Kawanishi, 2009).

The Japanese government tried to
encourage women to go out to work more;
however, women’s choices of working were
still limited according to the “1.03-million-yen
ceiling,” which referred to tax exemptions if
their income did not exceed 1,030,000 JPY.
Under this ceiling, women could access social
security and healthcare services through their
husbands’ coverage; their husbands could also
claim tax refunds for the low-income spouse,
and the husband’s employer also provided
allowance for a low-income spouse (Abe, 2009).
A housewife would receive support from the
husband’s company until the family’s annual
income reached 1,0600,000 JPY (Ono, 2018).
There was an effort to use the womenomics

model to recharge Japan’s economy; Japanese
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prime minister Shinzo Abe claimed that this
would encourage women to work. The concept
of womenomics, coined by Kathy Matsui in
1999, emphasized that women’s labor was
useful in raising Japan’s demographic profile,
instead of raising the birthrate or permitting
more immigrants, both of which were difficult
to practice (Matsui, 2007). Matsui pointed out
the factors that prevented women from
participating in the labor market. While Abe
raised the motto that womenomics was to
make all woman shine, Macnaughtan (2015)
argued that it was a condescending statement
that suggests that women have not been
“shining” in Japan (p. 2). Macnaughtan (2015)
explained that women had been essential
in the paid-work market since the early 1960s,
but only for a few years before marriage,
and only in non-regular jobs, which led to
the gendered employment of today. Under
womenomics, women might be asked again
to work to fill a gap left by missing migrant
laborers, for it was considered impossible
for women to work like men because they
“cannot slot into the current workplace
environment modelled upon core male
commitment and male breadwinner needs,
particularly when their responsibilities as
mothers remain intact” (p.12). Schieder (2014)
explains that when this policy encouraged
women’s work to increase economic growth,
it meant that Japan’s economy has long

depended on women’s work as cheap and

temporary labor (p. 57). This policy also ignored

another aspect of female labor that has long
contributed to the national economy in Japan
(p.57): caring for children and elderly people
and looking after the house. Women had been
intensely responsible for this unpaid labor, and
womenomics would only double-burden them
with paid-work expectation. In other words,
if the factors of kin labor were not being
supported, womenomics would not solve
gender inequality in the labor market but
pressure women with more expectations.

However, it was true that women started
to step out of their gender roles and showed
their will to work more for their own self-
actualization (Mirza, 2016), and they looked
for partners who could help them by sharing
responsibilities for chores. Lack of affordable
daycare service was another problem. Monthly
cost for nurseries was as high as 50,000 JPY,
which was not subsidized by the government;
this prevented many women from getting
work. Plus, women still faced inequality in the
workplace (Aronsson, 2014, p. 1). Thus, if they
could not find a partner who intended to
share household chores and childrearing,
they tended to choose to resign from work
and become a full-time housewife.

To find a solution, the term ikumen
(referring to a husband who helps take care of
the baby) has been presented to show a
willingness to change perceptions of male
gender roles. Many of male population
disagreed with the ideal of the Showa-type

father, and the persisting view that “men =
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work, women = housework and childcare” is
generally considered asa “curse” or “conviction”
embedded in older generations (Goldstein-
Gidoni, 2019, p.7). However, although they
generally believe that the father should also
take part in childcaring and chores, lots of
them tended see it as not possible in practice
level. This is partly because of the pressure
from their workplace, since they still were
expected to donate time and effort to their
jobs. (Mizukoshi, Kohlbacher, & Schimkowsky,
2015; Goldstein-Gidoni, 2019). Hence, it is still
difficult to change gender norms if the whole
system is not reformed and corporeal norms

remain the same.

3.2 Thai Women

Chiang Mai was basically a matriarchal
society based on a matrilineal line system,
which brought authority to women (Muecke,
1984). Usually, daughters were seen as better
than sons in many aspects (Liamputtong,
Yimyam, Parisunyakul, Baosoung, & Sansiriphum,
2002). Although women in Thailand were paid
less overall, and it was difficult to reach a high
position in an organization, they were not
banned from any careers. Most of Thai women
worked on their occupations, which indicated
that they were not expected to resign from
work after marriage (National Statistical Office
Thailand & Department of Women’s Affairs and
Family Development, 2008). Women going out
to work was an ordinary, even expected,

practice. Nevertheless, mothers’ roles were

still prioritized. Liamputtong, Yimyam, Parisun-
yakul, Baosoung, and Sansiriphum (2002) found
that women in Chiang Mai agreed that a mother
should sacrifice herself for her children. Women
also had many traditions and regulations to
follow when pregnant (Liamputtong, Yimyam,
Parisunyakul, Baosoung, & Sansiriphun, 2005).
A mother should support her children, and a
good mother should look after the whole
extended family (Liamputtong, Yimyam, Parisun-
yakul, Baosoung, & Sansiriphun, 2004). However,
in Thai society, it was believed that mother-
hood should bring joy and happiness; thus,
they would loosen the burden of domestic
chores to focus on mother’s tasks.

It can be seen that Thai and Japanese
society have had different expectations of
women. In Thailand, women were expected to
work and earn income to support family;
expectations towards women’s roles tended
not to focus specifically on housekeeping or
cooking but on child care in general. Hence, it

was likely no barrier for women to go to work.

4. Research Objectives

The aims of this study were: (1) to study
whether the perception of Japanese women in
a transnational context towards women’s roles
had changed; (2) to observe how women
prioritized their roles, and (3) to identify the
conditions which induced the change in their
perceptions.

The study area was in Chiang Mai, Thailand.
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5. Research Methodology

5.1 Unit of Analysis: The Three Women

The informants of this study were modern
Japanese women living in Thailand. The term
modern refers to Appadurai’s (1996) concept
of global modern, which defines modernity as
when people, technology, economic factors,
media, and the idea of a society flows to
different places. Tourism, immigrants, and
refugees could be seen as the flow of people,
and more and more Japanese have migrated
overseas to find alternative lifestyles different
from the traditional masculine and feminine
gender roles (Sugihara & Katsurada, 2002).
Many of them settled in Thailand, especially in
Bangkok, Chon Buri and Chiang Mai. Unlike
Japanese women in Bangkok and Chon Buri,
who mostly migrated to Thailand because
their husband was transferred to a company
branch in Thailand, most Japanese women in
Chiang Mai chose to settle in this town. Some
of the informants said that it was because
Chiang Maiis a town that combines urbanization
and nature, which reminded them of rural
towns in Japan. This environment, where they
did not have to be under the eye of Japanese
society (including a Japanese husband), was
assumed to allow the informants to easily
reinterpret their norms. Japanese women in
their forties were chosen because they grew
up in Japan at a time when traditional norms
were practiced more intensely than in the

current climate. The informants were chosen by

snowball-sampling method and were divided
into categories based on employment: three
academic employees, two self-employed, and
two full-time housewives. Information about

informants is now provided.

5.2 Research Method

Informants of this study were chosen
using a snowball sampling method. The metho-
dologies used were (1) participatory and non-
participatory observation, (2) general and in-
depth interviews and (3) life history. During the
conversations, questions related to their
perceptions towards feminine roles were
added. Questions about their life history were
also asked in order to observe differences
between their perceptions in the past and
recently. Data collected was grouped according

to the three feminine roles.

6. Findings

6.1 Roles of mother

The activity that all informants agreed
was the most important for mother was
cooking—not any cooking in general but
cooking for children. However, this did not
mean the informants liked to cook. “Cooking
is not just cooking, but also requires a lot
effort to gather cheap but good ingredients,
which sometimes brings you to the neighbor
town, and you must not use public trans-
portation for it will cost more,” said Natsu,

unpleasantly. “It’s exhausting to have to cook
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Table 1 Informants’ information

Age | Family background | Impression on | Education Present Career
gender roles family
Natsu | 49 | Mother: housewife Felt secure Bachelor’s | 1 son; University
Father: working when mother degree Husband lecturer
Siblings: 1 elder was present in was from
brother, 1 younger the house, does a Chinese
sister not like cooking family
Ami 47 | Mother: housewife Admired vocation 1 son, University
Father: owner of a mother’s training 1 daughter; | lecturer
restaurant dedication to school Husband
Siblings: 1 elder sister, | cooking for the was a tribe
1 elder brother family person
Rikako | 45 | Mother: housewife Everyone in Bachelor’s | 1 son; Shop
Father: working the house degree Husband owner
Siblings: 3 elder was under was a tribe
brothers the father’s person
authority
Kyoko | 47 | Mother: housewife Believes that it | Bachelor’s |1 son; Shop
Father: working is natural that degree Husband owner
Siblings: 1 younger housework is for was Chiang
brother, 1 younger women Mai ‘s local
sister resident
Nana | 40 | Mother: housewife Was educated Bachelor’s | 1 daughter; | Housewife
ka Father: owned a by her mother, | degree Husband
business who fully was Chiang
She was the only believed in the Mai’s local
child picture of “a resident
good woman”
Mina | 41 | Mother: housewife Disagrees with Bachelor’s | 1 son, Housewife
ko Father: working unequal gender | degree 2 daughters;
Siblings: 2 younger practices in Husband
sisters family was Chiang
Mai’s local
resident
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every day; even for my son, | only cook for
him from time to time.” Natsu confirmed that
her work schedule generally prevented her
from cooking: “Every morning when my friends
in Japan, even though they had to go to work,
made breakfast and obentos for their family,
they always uploaded the photos onto the
SNS. When | saw the photos, | always thought
about how lucky | am... that I’'m not in their
shoes. | can never do that, and | would be seen
as a flawed mother if | were in Japan. It’s
wonderful that Thai people don’t consider it a
necessary task for mothers. | know | may be
bad as a mother because I’'m not able to
cook for my kid”. Interestingly, Natsu’s actual
practice was that she regularly and dedicatedly
cooked for her child. Ami, who appreciated
her mother for filling the table with food
especially cooked for family members and
made separately from restaurant menus,
interestingly did not cook often. She bought
premade food from the market or brought
her kids out to eat from food stalls. If the
school arranged an outdoor activity and
requested the students to bring their own
lunch, Ami would just buy some grilled pork
and sticky rice for the kids. “It functions the
same,” Ami said, “because in Japan, the wives
cook to lower living expenses. Premade food
here is cheap, and | save some costs for my
family, so it’s practically the same thing.”
Rikako, who always mentioned mother’s love

through food, never cooked for her baby.

Actually, she rarely performed any of a mother’s

traditional tasks. As Rikako owned a shop, she
hired a few staff and let them take care of her
baby. Anyway, Rikako believed that she took
perfect care of her baby. It seemed that she
counted her orders to the staff as her action.

Regarding activities other than cooking,
Natsu’s baby seemed to have colic, and she
was exhausted from not having any rest while
raising it by herself. When she went back to
work, Natsu considered leaving her baby at a
day-care. Although she had to deal with
unbelievable guilt, Natsu found being apart
from her baby for a while helped relieve her
tense emotions; and she was able to feel
affection toward her baby again. Thus, Natsu
confirmed that /t is a must that mother and
baby do not stay together all the time. In
front of customers and friends, Rikako cuddled
her baby, smiled at it and talked to it with
warm expressions. On the contrary, she rarely
paid attention to it when customers or friends
were not around. Nanaka sometimes spent
her daytime at the child’s school. She
confirmed that it was a mother’s duty to
check on the child’s safety at school. Minako,
a mother of three, switched between a full-
time housewife and a working woman. She
took leave from work after giving birth to each
baby and went back to work when the baby
had grown enough. Minako chose not to hire a
babysitter or to send the children to a daycare,
for she felt the need to follow traditional
practices.

Interestingly, each of the women, inclu-
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ding Rikako, asked the researcher whether their
practices were acceptable. They were not very
serious when asking these questions; they
somehow had confidence in their practices,
but wanted to make sure that the other person

did not misunderstand them.

6.2 Roles of a housewife

Natsu hated the idea that there was a
complete set of proper actions required for
being considered a good woman. She argued
that one could still be a good woman even if
they could not follow these actions. However,
Natsu actually did everything a good housewife
should do. Rikako, similar to her approach to
childcare, did not do any housework. Rikako
had her staff take care of all shop areas except
a room her family lived in. She did not clean
the room by herself, either. She usually left
the room cluttered, or sometimes ordered
her husband to clean it. Every day, Kyoko
completed her morning chores early, so she
could prepare ingredients before the shop
opened. She worked at the shop until 5 p.m.,
then started her evening chores. She often felt
exhausted; however, she did not want to hire
a housemaid, for she felt that it was her
responsibility, so she must do it by herself.
Nanaka was displeased about her husband
not helping at all. “He’s unbelievable, he
cannot even cook for himselfl At least he
should be able to feed himselfl” she expressed

angrily. Minako’s husband often was absent

because of work, so she did housework alone.
She felt exhausted all the time. “I know my
husband’s tired, too, but | do want him to
help. Housework is tough, but many hands
could make light work,” she said

All of the informants (excluding Rikako)
thought of housework as unlike mother’s tasks,
which were natural things for women to do;
housework, on the other hand, was “a duty”
but a direct responsibility of a wife. They felt
miserable bearing with it, yet they ended up

doing it as well as they could.

6.3 Roles of working women

Natsu got sad and lonely when her
mother was not at home and declared that
she would not stop working even if her family
could afford for her to be a full-time house-
wife. She stated that work fulfilled her life and
helped to change her emotions. Like Natsu,
Ami confirmed that she would like to keep
working even if her husband were earning
enough. Rikako was comfortable with having
shop staff take care of her baby and her
house, but never allowed anyone to perform
her business responsibilities. Nanaka’s mother
believed that a sirl would quit her job anyway
when she got married, so it was not a big deal
that Nanaka could not achieve her dream
career. However, Nanaka always showed her
will to work; even as a full-time housewife,
she still was searching for a job that could be

done from home. Minako, staying at home to
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take care of her baby, showed her desire to

work in the same way that Nanaka did.

7. Analysis

Natsu and Ami, who interacted with Thai
people the most, learned that practices that
disagree with their corporeal norms were ac-
ceptable in Thailand. Their perceptions had
changed, but they showed different levels of
acceptance. Natsu experienced greater guilt for
using daycare than Ami did for not cooking. A
possible explanation for this incident is roles
prioritization. There are levels of importance
between roles; nurturing one’s own baby
might have a higher importance level than
cooking for one’s children. Rikako and Kyoko
did not get close to their customers the way
Natsu and Ami did with their colleagues; hence,
customers did not have much influence on
them. Rikako understood that her duties as a
mother and a wife were done properly through
her staff;, nevertheless, Rikako always showed
affection towards her baby when she was with
people who might evaluate her. This showed
that, although she had confidence in her ac-
tions, she knew that her actions were not
proper, and that she still cared about being
seen as a good mother. Kyoko might be influ-
enced by Thai culture, where actions which
earn income (both directly and indirectly) are
considered “working,” when she confirmed
that she was a working woman. However,
Kyoko still followed patterns similar to those

of full-time housewives in Japan: a wife who

devotes her life to taking care of the house
and supporting her husband in his business.
Nanaka and Minako showed their passion for
working. However, they did not actually try to
find a job. Nanaka and Minako wholeheartedly
devoted all their time to taking care of the

house and to their children.

7.1 Norms which are subversively used

The findings indicate that some norms
were subversively used. These norms were
indicated by the changes of practices and the
women’s guilty feelings and could be seen in
two forms: 1) deriving the meaning of a prac-
tice, and 2) assigning a new practice to the
role’s category. The first form is shown by Rika-
ko and Kyoko. Rikako derived the whole set of
mothers’ and housewives’ roles. She had the
tasks performed according to the corporeal
norm, but did not perform them herself. She
knew that she should, as shown by her actions
when she was with her friends or customers,
but in her opinion, having her subordinates do
it completed her tasks well. Kyoko, who con-
firmed that she was a working woman, derived
both the meanings of housewife and working
woman. The role of housewife, which covered
doing domestic chores and supporting one’s
husband in his business, was expanded to
only being responsible for housework. The
role of working woman, likewise, was separat-
ed from working a clerical job and earning
a salary to doing any work that earns income.

The second form was seen in Nanaka, who
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understood that a mother must be concerned
with her child’s education, added “staying at
school to observe the child” to a mother’s
roles. She explained that it was necessary,
because observing the child’s safety, as well
as the child’s activities with friends, were parts
of taking care of the child’s education. Natsu
and Ami demonstrated the combination of
the first and second forms. Ami described
“buying food from the market” as a practice
for a housewife and mother, and derived
the meaning of cooking to “an activity for
decreasing family expense.” This new meaning
was derived without consideration for factors
related to cooking and budget management.
Ami knew that a woman in Japan could
never buy cheap food from supermarket for
her family. In fact, Japanese women were
expected to cook, so they were urged to find
cheap ingredients to save the family budget.
Natsu derived the meaning of mothers’ tasks
into “doing things that were good for children”
and then added “being parted from one’s own
baby for a few hours a day” to the tasks. She
confirmed that it was good for the baby

because it brought back mother’s admiration.

8. Discussion and Conclusion

8.1 Discussion

Although the women’s perception of
female roles had slightly changed, role prioriti-
zation remained the same; they prioritized a
mother’s roles as the most important roles for

women. When norms repetition was derived,

different levels of acceptance were also seen;
those who derived the roles of mother experi-
enced far greater feelings of guilt than those
who derived the roles of housewife, for exam-
ple. Those with high acceptance of their
actions seemed to have fewer guilty feelings.
This indicated that perception change was
easier to manage in roles with less importance.
Subversive performances were found at
different intensity and were more apparent
in informants who were exposed more to
Thai culture and more integrated into Thai
society. The more they experienced Thai norms,
the more they loosened their corporeal norms
and adjusted themselves to the new defini-
tions of gender roles. However, when infor-
mants were reminded of the proper actions of
women, they immediately disagreed with the
derived version of norms, confirmed that such
practices were not acceptable, and even felt
guilt for doing so. This indicated that the
identities which created guilty feelings were
built according to their corporeal norms; and
since they did not feel guilty all the time, it
can be assumed that these identities were
temporary. This agrees with Foucault’s idea
that a person’s identity is shaped by the state
(corporeal norms), and with Butler’s concept
of gender performativity, which explains that
temporary genders were built by the repetition
of norms, and temporary gender identities can
be induced by resistance, which emerged
when the norms were challenged; Thai norms,

in this case.
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8.2 Conclusion

The findings show that transnational
context affected women’s perception of femi-
nine roles. Conditions that induced the change
of perception included the amount of time
they spent with Thai people and the level
of intimacy in their relationship. If informants
could confirm that practices their Thai friends
performed, although different from the norms
they were regulated by, were acceptable, they
tended to loosen their corporeal norms and
demonstrate the derived version of gender
norms. However, their perceptions did not
completely change, and corporeal norms
were not eliminated from them; thus, infor-
mants were stuck in between the two norms.
This condition produced shame and resulted
in guilty feelings towards actions that did not
follow corporeal inscriptions. Nonetheless,
guilty feelings did not present all the time,
which confirmed that their identities were tem-

porary. As they have corporeal norms inscribed

firmly enough to create this temporary gender
identity, it is not likely these women would
flee from Japanese gender identities entirely.
They might have some norms loosened, but
not much enough to completely change their
perceptions of female roles.

It was found that not every conflict led to
the feeling of guilt, which means that there
might be conflict without ensuing resignifica-
tion. In that case, the resistance might not be
strong enough to affect their gender identity,
or their gender resignification was slight enough
that it could not be observed. Subversive per-
formance might not be seen in every Japanese
woman in a transnational context, since there
must be variations of femininity among them.
Narupon (2013) suggested that there are gen-
der multiplicities in any society, since “gender”
is the space for negotiating the conditions of
the society’s gender; hence, femininity might

also have its multiplicities.
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Faculty of Liberal Arts,
Panyapiwat Institute of Management

The Reminiscence of the Migration of
Japanese to Siam during the Meiji Period”

Abstract

This research studies the background, the concept, and the process of Japanese migration for
jobs sponsored by Japanese government and private migration companies as well as and the
Japan-Thailand relations in the aspect of migration. The results of the study show that the Meiji
reformation presented not only the success in its modernization, but also exerted impacts on its
society and economy at the beginning of the Meiji period, especially the problems concerning
the increase of the population and poverty. In order to solve these problems and expand its
power, the government supported Japanese migrants to work in other regions. Moreover, when
Japan-Thailand formal relationships were newly established, Thailand was consequently one of
the significant and captivating regions for migration. There were two times of sending Japanese
migrants to Thailand to grow rice, and some Japanese officials were sent to Thailand to explore
the practicability of the labor migration. During that time the relationships between Japan and

Thailand were becoming interdependent on each other for economies and foreign affairs.

words

Japanese migration in the Meiji period, Thailand and Japanese migration,

Japanese colony

" This article is a part of the research on The Reminiscence of the Beginning of Japanese Migration to Siam in “The Report on the Exploration of
Siam” [ H#ERA#E) , which was funded by The Thailand Research Fund (TRF). The research consists of 2 parts; part 1: the research on The
Reminiscence of the Beginning of Japanese Migration to Siam, and part 2: the translation of a Japanese document entitled, “The Report on the
Exploration of Siam” [ i1 . This article has been modified from the content of the part 1.

Incidentally, the researcher uses “Siam” only in the title as it was known during that period and is found in related historical documents. However,
the terms “Thai” and “Thailand” are used throughout the research as the present official names.
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Waralee Juntaro
Tanapat Sontirak
Faculty of Humanities, Kasetsart University

An Analysis of the Problems of Japanese
Language Use during an Internship
Program: A Case Study of Students
Majoring in the Japanese Language’

Abstract

This study aims to analyze the problems concerning Japanese language use that occurred during
an internship program. The target group was 26 Thai students majoring in the Japanese language.
Data were collected using 2 methods: questionnaires in order to obtain a general picture of the
problems concerning Japanese language usage and an interview session to probe the details of
the situations in which those problems occurred. The results showed that the target group had
the most problems with “lexicon of technical terms” (100%), “choice of words appropriate for the
situation” (92.31%), and “dialect listening comprehension” (92.31%). Furthermore, the data from
the interview session revealed that while the target group was capable of general communication
by applying what they had learnt in the classroom, they found it difficult to use the Japanese
language efficiently when engaged in complex working situations due to the lack of business-

related contents that were not sufficiently covered in the classroom.

words

problems of Japanese language use, internship program, students majoring in the

Japanese language

" This paper is the revised version of the paper presented at the 13" Annual Conference on 14-15 November 2019.
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Piyaporn Chansuay
College of General Education and languages,
Thai-Nichi Institute of Technology

The Promotion of Japanese Sake Exports
under the Cool Japan Policy

Abstract

The “cool Japan policy” is a policy that supports the export of Japanese traditional and popular
cultural products and services, such as anime, fashion, and Japanese foods, including Japanese
sake, overseas. The promotion of Japanese sake exports under this policy involves the structure
and role of agencies or organizations related to promoting Japanese sake exports and the agencies’
and organizations’ policy operations. The main organizations that decide the overall policies are
the cabinet office, the government of Japan, and other agencies/organizations that apply such
policies according to their authority. The details of the promotion of Japanese sake exports in this
article are analyzed according to marketing mix, product, price, place, and promotion. Further,
another point concerning the promotion of Japanese sake exports is the application of the cool
Japan policy by Japanese sake makers. In this article, the two Japanese sake makers, Imayotsukasa
Shuzo Co., Ltd. and Asahi Shuzo Sake Brewing Co., Ltd., which have succeeded in exporting sake
overseas, are used as case studies in order to provide an overview of the export procedures of
Japanese sake overseas and to gain a better understanding of policy adaptation which is basic

knowledge that enterprises in the same industry in Thailand can utilize to achieve success.

words

Japanese sake exports, cool Japan policy
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2.000 1 —| —| —
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14011

22232
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| 15881 | 5

2012 2013 2014 2015

2016 2017 2018

A9 2 Ysunaunisusinasazeanvnelunisdaeanmananntumalseinadawst a.e.2012-2018

i : EIRF (2019, 2)
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A15199 1 sonuelazUSunansaseenmananludinnslsemalul a.A.2018

Uszne 29AY1Y (AULL) Uszine Usua (Aladns)
1. anigelisni 631.3 1. @n3gelaisn 5,952
2. §939n4 377.4 2. 1N male 5,351
3.3u 358.7 3.3u 4,146
4. 1nmale 221.2 4. lewiu 2,238
5. lewiu 135.1 5. 934 2,097
6. dAlUs 83.7 6.4AUAN 684
7.UAUA 529 7. AsAlus 610
8. DRAINILAY 4.6 8. lng 604
9. BYAuUIM 44.0 9. pOALNTLAY 502
10. dang 32.4 10. Bgauny 462

fiun : IREIAF (2019, 2)
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wazilugnsidvlavoaasugiauaznisiiis
mﬁwmﬂuﬂizmmﬁﬁumw (BePE4, 20184, 1)

AR Fusio v sguusmdandranndu
dudegmilsnsguialvinsatuayudaaiunis
deoen lngldfmhenunatedefeadesdeiy
ﬁy’qmﬂ%’guamﬂmu Fansdaieiunsdeenivdnanin
auulete Cool Japan Slundaudd A.f.2012 udls
Yot wadluusaemheruiudviniirsuioseu
Xl

2.1. angdguuR3 (MM : Cabinet Office,
Government of Japan)

Atz IgUUAT Tl s TuALaZ LAY
NagnsluNITdRaTUNITAI0BNAIANANUA
wnmersefianslunIsauasumaELn 50899
nsounluesneg dielimienudug Sadundn
Tunsdnduulovnedely Snduasunisasesn
auuleuty Cool Japan LUusNussnauUssive
Uanensiidsenn

2.2 NFENTNMIAIUsTINA (J4754 : Ministry
of Foreign Affairs)

nsgnsRmsinsUsEmavimihilunsioans
Joya Ussmduiudiaradsaiunisveniunisinay
Buurisingg agldaniuneuas Japan House lny
Japan House Qﬂﬂ%’mﬁulu 3 iledlug) Ao 190
Whla Aoaueuda uazaeumeu Lilea31endm
Wuudsuazidugmsmansddnlunisdeastoya
fadoyaviilufeundain mufauivionuaudh
lmzivesminaLnusiasssan ioduadunis

AANAAIEUATSLULALAUSEINA

2.3 ﬂiﬁ/li’l\‘il,ﬁiiﬂgﬁ% A5A LLaSE}.ﬁﬁTﬁﬂii&I
(#%p€48 : Ministry of Economy, Trade and
Industry)

88 msansindodergyufinu UA 10 aUUA 1 Dnueu 2563

NFENTINATYIAD MIA UALRAAMNTTUVTE
METI fveiiiatuayunisiauinanumdiannly
maUszmamsuleuts Cool Japan gual3ednns
awuilensdsoonmédan ynidndemnansdn
Iwhewmmanntuinesane ullefugudduaiy
mﬁmﬁ’msﬁmmiaﬂﬂu (AAREMIN T mE—T g

+ v & — : JFOOD) Tunsiangmannlussaz Ussing

2.4 nsumsvieafieadidy (BLLT : Japan

Tourism Agency)

YUUSURAYRULAYINULS B9

A

nsuMiRadien
zma%umiviauﬁsﬂuajﬂu 1A39A15 Visit Japan
nsdaaiunisinigalsanugiluiisadiusng g
vaaszimagu Ansgiuualiunisuilnaves

UnvieaeIy AN ANU eI

2.5 asgnsaanwas Uald waznisuszus
(#7k4 : Ministry of Agriculture forestry and
Fisheries)

nsenTInnuwns Ulil wagn1suseuavise MAFF
Wndilunisduasudud e funanduel
ownsgUulianuunsvarsludiaseme i

guasAlunanieUseinaNInLs TN IYU

2.6 nsugsININT (EFLUT : National Tax
Agency : NTA)

AsuATINNTISe NTA Swthillunisdaedy
MSNARENANAIIAULNSYANY W3EUAILNGaY
frusnee ilenisdseenmédnann duadunisli

ANUAEITUMAEN
2.7 a9AnsaEsuNIsAIRnaUsTImA (H A

H SRR (P = k1) : Japan External Trade
Organization (JETRO ))
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PIANTALASUNIAEUsTIAYSe  JETRO
vimthilunsliduuedl auSnwwnsgsiaiions

deean FAauBLINYIANNY LiBN151959IMNTIRA

2.8 aunuduaamvdaunuazlyy (F A
WHLA %y - The Japan Sake and Shochu
Makers Association)
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Promotion (N518iwain Ussundusius dauasunisune)

(@AA39 1389335¥, 2540, 1.29-32)

3.1 Product
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a¥19amsndusn (Branding) Tiiumanaun 1unis
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U1 wazled (48 : kouj)® Tuviesdusneg sauds
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Manuscript Preparation and Submission Guidelines

The Japanese Studies Network Journal, jsn Journal, is a biannual academic journal
published and disseminated by the Japan Studies Association of Thailand. It aims to encourage
academics, the faculty, as well as the general public to share and disseminate knowledge on
Japanese studies that accommodates multi-disciplinary perspectives.

1. Preparation of a manuscript

1.1 Page format The manuscript shall be prepared in a one-column Microsoft Word file,
and fit into no more than 20-page A4, with one-inch margin left on each of the four sides and
page number being shown in the lower right corner.

1.2 Fonts The following font styles and sizes using TH Sarabun PSK or TH Sarabun New
are preferred:

1.2.1 article title, bold 18-point;

1.2.2 abstract, both in Thai and English, regular 14-point;

1.2.3 section title, bold 14-point;

1.2.4 manuscript text, regular 14-point;

1.2.5 references (APA style), regular 14-point;

1.2.6 Japanese characters, Ms Mincho -10point.

1.3 Spacing:

1.3.1 Use single spacing (tap the space bar only once);

1.3.2 Use a pre-determined tab for indenting or irregular spacing;

1.3.3 Leave one single spacing before typing a different language or switching back

and forth between characters and numbers.

2. Elements and format of a manuscript See more detail in URL: jsat.or.th
3. Submission of a manuscript

A manuscript can be submitted online via our journal management system, Thai Journals
Online (ThaiJO), at https://so04.tci-thaijo.org/index.php/jsn
4. Processing fees

The author shall make a transfer payment of 3,000 baht into Siam Commercial Bank
savings account, Tha Prachan branch, account number 114-220077-4, in compensation for a
peer-review procedure conducted by a panel of two experts.

Note: In the event that a final judgment is made to not recommend the submitted
manuscript for publication on quality assessment grounds, the editorial board reserves
the right “to withhold the processing fees” in this regard.

5. Sending proof of payment

The author shall send a copy of payment of the processing fees to jsn.jsat@gmail.com
within 14 days following the submission.
6. Sending proof of publication

The editors shall send two copies of the Journal’s issue on which the manuscript is
accepted for publication to the corresponding author, or the first author in the case of multiple authors.
Contact:

The jsn Journal Editorial Board via e-mail: jsn.jsat@gmail.com
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Publishing Ethics Guidelines

1. On part of the author(s):

1.1

1.2

13

1.4

1.5

Any manuscript submitted for review and publication in the jsn Journal must never be
published before, and must not be under consideration for publication in any journal or
other academic publication. Invited articles, however, are excluded.

Plagiarism and/or duplication, in whole or part, including self-plagiarism, shall not be
tolerated. Accurate and thorough referencing shall be duly made in accordance with the
Journal’s strict referencing guidelines.

The author(s) shall not be involved in manipulation and/or falsification with respect to
the presentation of his/her research findings.

The author list, which shall be submitted along with the manuscript, shall reflect the
individuals’ genuine contributions to the work.

The author shall specify any source(s) of research funding, and shall declare any potential

conflicts of interest.

2. On part of Journal editors:

2.1
2.2

2.3

24

2.5

The editors must not possess any conflicts of interest with the author(s) and reviewers.

The editors shall reserve the right to put all submissions through rigorous and reliable
plagiarism checking tools and methods.

The editors shall ensure a fair review procedure that is free from personal prejudice by
subjecting every submitted manuscript to a peer-review procedure conducted by a
panel of no less than two qualified experts from related field(s).

The editors shall not disclose any information or content of the manuscript under review,
including any information about the author(s) and the reviewers thereof.

In the case that the review conducted by two experts produces an inconclusive result,
the editors shall resort to the expertise of a third reviewer in an effort to find a common

ground.

3. On part of reviewers:

3.1

3.2

33

3.4

35

The reviewers shall provide an objective review that is free from prejudice and bound by
an appropriate time frame.

The reviewers shall not disclose any information or content of the manuscript under review.
The reviewers shall notify the editors of any unethical behavior encountered over the
course of review process, such as manipulation or falsification of research findings, or
plagiarism, etc.

The reviewers shall not exert influence on the author(s) in a way that results in the
solicitation of citations of the reviewers’ works or the works of people in their circle.
The reviewers shall notify the editors of any potential conflicts of interest they may share
with the author(s).

117



#*

: r*\f s D JSAT

~ JA
e ERASTET:

1WasuunAIL3BINISLHAZUNADILIIY
NISUS:BU33INISSEAUBIA

avaurgJuAnuviuKous:inAlng y
(-7}
ASIN 14

aonadouinauona.
———— 7
"\ hetpsi//forms.gle/Ur

,,,;’/

Suii 26-27 wnaAdn1ou 2563

Tagausmdoan anzdalarans nuing1desssuAans
waz dguddivudnen AuvnyBeAIans dwiangrdadalua

AHuQ
Wasuunanuaduihiu Uail - 31 8wwau 2563
Usegn1AuanISWHIITUI 30 fiugneu 2563
d\mmmwufﬂmaﬁ’uaug'ssﬁ aelu 15 £a7AN 2563
dumpdviiaus aely 31 aaran 2563
iauaunaussula 26-27 wqAIN1LU 2563
IWaUWs E-Proceedings aelusuinan 2563
UOUIUOUDOUI’IHQ'lUﬁli'“aua ISOUIUH'ISéONaO'IUﬁ'IIaua
awuyuvomaasuazdoaumaas 1. unmrwitiniausdoaBunanuiliag
NIBIUATNITHOU ITTUNSTH N1sula ARuwieuws wiounausluiilseyula o
ANANNAEIUSSSH Aads AuRS ARTUINY NNoOU
N1SANE bAsesia  nisidiev nasunAses 2. pruandEgaiias 10u dndvinis dnide
> . ndAnen USyyes-In-tan wsayananaly
sULUUNMISUNSUDUAINISIHOUWS avladuddudnu
dnaualugusvusaulad (Junwilne wse muwidunge) 3 dadasdonduaudnsrelvsonaoaduien
. Juiinaalaanutinmuend 20 uiii amﬂugﬁﬂuﬁnmtmqﬂszmﬁ\lma
. iduanazIWINge1u Zoom Meeting (@171ilwaa? hitp://jsat.orthr)

. WguwWs e-proceedings nadulgdnaviwginuovaunan
. unaulaaduagldSuRansandnuiluasans
1ASev1eidudnyn jsn Journal

g~ WN =

daua\‘n‘l}?saaaumlmwmmﬁlmw jsatconference@gmail.com m:ﬂuaogduuu
anandidudneuiadszndlne jsat.orth

A unawunaud la
L‘N"an Japanese-Studies-Association-of-Thailand-JSAT




nN_/

o
g { nowvwoin B JSAT

e [FIPRATT R
=5

CALL FOR PAPERS

The 14"Annual National
Conference of Japanese Studies Association of Thailand

JAPAN IN
THE “NEW

Co-organized by Faculty of Liberal Arts Thammasat University &
Japanese Studies Center, Faculty of Humanities Chiang Mai University

Program

Full paper submission Within August 31, 2020
Notification of review results Within September 30, 2020
Revised paper submission Within October 15, 2020
Video clip submission October 31, 2020

Online presentation November 26-27, 2020
Publication of online proceedings December 2020

We welcome papers on issues related to Japan, preferably

in the fields of Humanities and Social Science: Pre-requisites for paper submission:

Language & Teaching, Literature, Translation, 1. Any submitted paper should represent
Saciety, Culture, Arts, Music, Folklores, Education, the author’s original work and has not
Economics, Political Science been presented or published elsewhere.

2. Scholars, researchers, students from
any graduate or undergraduate program,
or any individual with particular interest
in Japanese studies are welcome
to submit their papers.

. The author of any submitied paper is
required to be an annual or lifetime

Presentation format and publication:

1! Online presentation (in Thai or English).

2. A pre-recorded 20-minute video clip must
be submitted prior to the Conference date.

3. Discussion to be conducted with Commentators’ 3
feedback via Zoom Meeting.

4. e-proceedings to be published on JSAT's website
and Facebook Page.

5. Outstanding papers will be published in jsn Journal.

For paper submission and more info, please contact:
jsatconference@gmail.com JSAT URL: jsat.or.th
JSAT Facebook: Japanese-Studies-Association-of-Thailand-JSAT
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