maiilas-msirdanluanneiniuassn 131

nisdanaaviuguztiunnionasiiion’

Display as the Political Space

R ,
ATENG LOUNLDENT

Sorayut Aiemueayut

UNAAED

unanNigaiunisvinaudnlai s A neiLazn1sdnuaAINI LYY
ANHAALAZTYIIANENIG0Y “NagzAnm” tnaviaxdnladianimng
HANNTOITIT UL T BINAINTZLIUNNIYIN WA URN B TTWA

walagnAyaesunAuAanisasaailymuazdanniiasIaINaas
Tuannazanaviuasie (modemity) MuNNIaRvnAneA L lud Ay Fumils
gﬂLL‘ummma‘ﬁfamﬂuﬁﬁﬁﬁmeﬁl,ﬁfumwmLﬁu (seeing) Lilunan
wazaanAdesuaneuzaesn s v unauarglassy nan Andnunils
nsxaadiuldnanaludaunieiunisliaonageussnfuaNENALS
9B UNALUAIAN @qmmmmifhﬁ’qm%@ﬂmﬁﬁw Lngmmﬁicﬁﬁuﬁmﬁm
N1AINNITRINTAN

Hyvivanstddlauansdiiiuiedaannaludsnisiandesisanns
AALAAILYINUL ndauandliiuianaunemNAnauaiaauliaNn g
PENBUUINNNTTINURR s luguznsLluinuisednieimuassnls

[J

ANRNATY: NNTAAUARY, HAAZANT, WUNNIANITLEBY



132 2gansdanNAand TN 27 alfudl 1/2558 (MnsAN-Rguns)

Abstract

This article examines the understanding of museum and display through
sensory concept and epistemology so as to unravel the ideological practice

that is hidden behind the background of museum works.

The heart of the article dwells in the exploration of problems related
to modernity and conceptual debate on sensory. On the one hand, the
communication form in museum is determined by seeing, which is related to
rationality. On the other hand, the way of seeing has come to be legitimated

with power relationship, racism ideology and ideological colonialism.

These highlighted issues do not merely reveal the limited narration within
the display only. They reflect a limitation of ideas in museum that cannot be

extended beyond itself into a space of cultural contestation.

Keywords: Display, Sensory studies, Political space
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Within the museum’s empire of sight, objects are colonised
by the gaze. (Howes, 2006)
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LaNEIUANNIILLET dlAlaas (Stoller, 1989) MlipanNaAnAaNads
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1

taneAeUlsEgmITINssuRNs o Tuiade “Wie)Rsie (Museum
Refocused) 1519193U7i 3-4 Augneu 2558 o lausnglnea NIUMNWaMLAS
1A TUARSAUTINNTFUUFUMITR (B9ANTHINTW) unAaiLil
dounileresnudssluiade WHIANNARdIFERaRTAN N UATAIINIg
AansvinANd AT RuEITNTINGNE LauaRRAnAARIART] NYNANENAt
deluad dezanthudszanu 2559

814178115 zaNnA3TNde Aaly warniTeeNLULAe ATAARTAAT
NANINEAeLTE b

nuasunlnalAaeiu 1usag Taussig, Michael. 1993. Mimesis and Alterity:
A Particular History of the Senses. New York. Routledge.

Nudauies “nrzusunisviiliiiuensas (The civilizing process)
yaaueiliin Aian (Elias, 1994) Lﬂuq’]uﬁﬂ%uuﬁaﬁgﬂﬁfmﬁuma'mmz
Aralmallugusiifunszusunafudewnuusis wagyivlviansaniii
Fasmelu (interiorization of the emotions) Gaifluialaaasnisilaauniu
anganansgeaadielva nMarsuauLazmsgnaLwAsanelutiiaaieithy
fladaddnyiideslauaniiufiauauusnaniumisnianin fidentad
Fneozguilieaiuieifydeniviamnadnlasiasunannangues
paiuansnveantfgnluglsd vuwesendddlddnmndssifmans
VBINTENNTUEAIDANHNLUMITANIUAZATLANTINNE nLTun ey
Tiinszununsauguensaniiidmasemsuaniaennauenainnd Tisag
(Elias, 1994)
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