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Abstract

This article aims to explore the historical development of
ethnomusicological concepts in Thai society. | suggest that the ethnomusicology
in Thailand is still rooted in theories and methods used in comparative
musicology, an outdated approach that existed even before the founding of
the discipline. Ethnomusicology was initially considered the study of non-
Western musics while the study of Western music as colonialism is a
musicological study. The rise of American Anthropology shifted the definition
of ethnomusicology to the study music in and as culture. In Thailand,
ethnomusicology was first established as a graduate course in Music Education
program in higher education institutes following the paradigmatic turn toward
folklore studies in the 1970s. However, the ethnomusicological discourse in
Thailand are dominated by a confused discussion of defining itself against
musicology. It is thus imperative to understand the social contexts undergirding
the establishment of the discipline. | contend that Thai ethnomusicologists

must have a greater understanding of interdisciplinary theories in humanities
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to situate the study of music within the culture of which it is a part and the

people who use it.

Keywords: ethnomusicology, anthropology of music, development in Thai

society
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WARAIAZHANNN A AN UANNANAUETZVINAUATUAZ IR UTTTN LNTIZAUAT
@ a aa o = | o Myes 1 A o
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(Music Appreciation) ﬁuﬁﬂmmqmm% aInsaiNanena Tutl w.a. 2504
LALMITIAVANGRTAUFTANENLNENARATALFEIAMENAEAZT N UANL AR e
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UANGATIUTEAUAANANTT ARBAAUNTTANENITANHIAUAT L TIN1TANEN

VNTEALFAIATUNN

Tut99sz LA A EaNULLLE9N LA9A NaTRY (David Morton) BNAN®
UFyryenannumnangndtuaane sty aaauadadd lasuyunisdnman

Y

=

yailsfanninalans (Rockefeller Foundation) wWnxnAnEaua3 inelull
A.A. 1959-1960 WALTEUANYITNUTITEY LATOIAUATLULLNWIDIINS
gj lel 1 o 1 6 o all % 1 1
(Morton, 1964) 71931 llidsnguangnuinnessuaulanunsinelaadisls ws
[~1 = (%4 dl o Aa =% Qlld 1
Huszasimannganunamaulasesindonisesnuniselssmalng
a £ | = v o o a0 A . A
RAULUENAIATINREAUIN NTBNAUNLNG = LANTY (domino) NTadn ¥1n
Uszindludulpaunanafupeniofianuan Ussmalnafiranniduaaufotias
Uiy AedRaAY 5w (Lauriston Sharp) Humiiindanlna@nminanadi
mmﬁ@memmmu‘iﬂmfﬂmummrmfmmmu (GIEEREPGRRRIGHEN!
FoarnMavanLaeiasyninT s aANLLLTI AT lunsdluaday N9aa
ANNTVBIAUALNTIUNNFDLTLNARN 7] N aneUlAreIRuAR NI IDII UL
(Sharp, 1950 #14lu Lnana AREHsAIN, 2562) AnaulaluginiaLeLgs
priuaaniasdlananai dnangnisanuidmunyeeaneludannlne wiy
Duvnanendaidaslua (w.a. 2507) TiannanstfuusnainlasanisauNsaNile
FEUNINTTUIR INEALTTLIa8LNTAW (Fulbright) (adum tloyoynuiia, 2562)
MainTULeIa1 13 TAINaN W ldgnisfnmnauum ssulATEana ANEe
wazWanssdlwiesduuIngslu paenduauRTauulfiuRAn e TmuesTy
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UBEINAUADE
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AUFATNLNLTAUATUBITIHRLLES (bi-musicality) WaNANNREIHNUANENTIUE
nawanazvinuaawaslunAnaaeslssmalng Ing aasa aas (List, 1961)
asinalusmnsaemae 7/4 1as @adls 993 (Moore, 1969) ARBARUINUANEN
puFTNAWTeIadlssnalnasedanias laa (Gerald P. Dyck) NAENNALL
IMTANTAUATINENTIANUFIDINMNINLNRBLAANDTIHY ADALBIARA 1117
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o a o 1 a = = d‘ |
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= ! ! o o S a a ¢ . A 1a ea v A g
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farfasnisanendeyanieimusrsnaasnyed I¥damananisanmauns
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dunsnisanmausile - Ainaildldauszaziunn wazidunisAnenaums
yngluutlunenulanadunily AUATWULASY AUATIBNTUNENUDE ALAT
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anadedn marnenaussaulaildldausiinauuuey Wy aussiuEeg
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